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There are women who invite Romanee as naturally as flowers 

invite the enjoyment of their perfume. You envy them, perhaps. 

For you, too, want Romance. But do you invite it? Do your lips 

lure? Your eyes promise? Your skin, your hair, your very 
e invite caresses? 


“an irresistible invitation to Ro- 
mance. The satin -smoothness of Irresistible Powder, the soft 
blush of Irresistible Rouge, the seductive coloring and 
creamy indelibility of Irresistible Lip Lure . . . these speak 
the language of allure. Final touch, IRRESISTIBLE PERFUME, 
romantic as the first flowers he sent you. 

Try all the Irresistible Beauty Aids. Each 
has some special feature that gives you 
glorious new loveliness. Certified pure. 
Laboratory tested and approved. 


IRRESISTIBLE PERFUME, FACE POWDER, ROUGE, LIP LURE, 
MASCARA, COLD CREAM, COLOGNE, BRILLIANTINE, TALC oe 


ONLY 10% EACH AT ALL 5 AND 10¢ STOR 
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a SOCIALITE ANDA ] 
DENTIST CLASH OVER A 
STALK OF CELERY 


SAYS 
DENTIST 


(But the civilized way to combat “PINK TOOTH BRUSH” 


**Qxocxine!’’ burst from a society 
leader. And she was shocked at this 
picture. Emphatically. Just as you’d be 
shocked by such primitive conduct at 
your own dinner table. 
But modern dentistry disagrees sharply! 
“Shocking?’’ would respond your own 
dentist. “‘ That picture’s not shocking. It’s 
a splendid, scientific lesson in the proper 
way to use the teeth and gums. If more 
people today would only chew their food 
as energetically as this girl, there’d be a 


IPANA 


ant 


plus massag 
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in the home cote 


of the teeth and 


lot fewer gum troubles in the world.” 

It’s only too true. Today we all eat soft 
foods that rob our gums of health-giving 
work. And without regular exercise, gums 
become lazy ... weak... tender. It’s no 
wonder “‘pink tooth brush’’—a cry for 
help from ailing gums—appears so often. 


“Pink Tooth Brush” is a Warning 


“Pink tooth brush”’ is a definite warning 
that your gums are in an unhealthy con- 
dition. And ignored,** pink tooth brush”’ 


e is 


s ablest assist- 
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gums. oF 


is IPANA and MASSAGE) 


may swing the door wide open to gingi- 
vitis, Vincent’s disease, even pyorrhea. 

Take care of your teeth and gums the 
way modern dental science urges—with 
Ipana and massage. Each time you clean 
your teeth massage a little extra Ipana 
into your gums. Soon you'll see—and feel 
—a new, healthy firmness to your gums. 

For Ipana is especially designed to help 
combat ‘‘pink tooth brush’’. . . to help 
keep teeth bright...to give you a spar- 
kling, brilliant smile. 
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HUMANITYS GREATEST 


Ese 


as, 


“A life for a life you love.’’ So vowed this 
handsome idler! In that terror-haunted cell 
he asked himself what is the greatest sacri- 
fice he could make for the woman he loved... 


The producers of “Mutiny On The Bounty”, “China Seas” and other 
big hits of this season are happy to bring you another million dollar 
thrill-drama! Metro-Goldwyn-Mayer has re-created for the screen, 
in breath-taking realism, one of the great romantic dramas of all 
time, penned by Charles Dickens whose “David Copperfield” was 


that “A Tale of Two Cities” will be the best-loved romance of 1936! 


RONALD COLMAN 
TALE OF TWO CITIE 


Cast of 6000 including Elizabeth Allan, Edna May Oliver, Blanche Yurka, Reginald 

Owen, Basil Rathbone, Walter Catlett, Donald Woods, Fritz Leiber, H. B. Warner, 

Mitchell Lewis, Billy Bevan, Lucille La Verne, Tully Marshall, E. E. Clive, Lawrence 
Grant, Henry B. Walthall, Claude Gillingwater, Tom Ricketts 

A METRO-GOLDWYN-MAYER PICTURE e Produced by David O. Selznick e Directed by Jack Comway 


the most treasured picture of 1935. We now confidently predict. 
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DULL, HEAVY, LIFELESS. 


- ALIVE” 


Why put up with jolting, harsh, “‘all-at-once” 
cathartics that may upset and shock your 
whole system! Take your laxative the 3- 
minute way—the modern, pleasant, easy 
way to clear your system-of accumulated 
poisons. Just chew FEEN-A-MINT for three 
minutes before going to bed. It’s those three 
minutes of chewing that make the difference 
between FEEN-A-MINT and other laxatives. 
You have no cramping pains—no nausea— 
no unpleasant after-effects. Its utterly taste- 
less medicinal content goes to work gradu- 
ally. You wake up fresh as the dawn. In fact 
FEEN-A-MINT—the three-minute way— 
is the ideal family laxative—and it costs 
only 15* cents and 
25* cents for a big 
family-size box. 


*Slightly higher in Canada 
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It's Thrifty To 


Above (5) Genevieve To- 
bin wears a_ three-piece 


suit which she knitted 

from a green tweed yarn. 

You can make the suit or 
just the sweater. 


Patricia Ellis 
shows you what can be 
done with a bit of perse- 
verance and a _ crochet 


Above (6), 


hook. It's really much 
simpler than it looks. 


MORE SMART FASHIONS FOR YOU 
CROCHETERS AND KNITTERS 


IN this third series of knit and cro- 
chet patterns, your acquired skill 1 
really tested. We give you two stun- 
ning costumes which every girl would 
love to own—two which are not hard 
to knit but take time and persever- 
ance. But, after all, what’s the fun 
of knitting or crocheting unless you 
can turn off masterpieces like these 
which two of the best knitters in 
Hollywood have made? 

Pat Ellis says that, although her 
lace evening dress looks 
difficult, it really is not hard to make. 


| You make the small pieces first and 


then crochet them together, following 
simple evening 


gown. Her instructions are very easy 
to follow. 

Genevieve Tobin’s suit, consisting 
of a skirt and jacket in tweed yarn 
and a plain slip-on, can be made as a 
three-piece unit or can just be made 
in separate pieces. If you need a 
good sweater pattern, the slip-on 
alone is perfect. 

In order to get these instructions 
just send a stamped, self-addressed 
envelope to Adelia Bird, Moprern 
ScrEEN, 149 Madison Avenue, New 
York; Ne Y. heres no wcharce 
just indicate by number your prefer- 
ence—or you may have both, just for 
the asking. 
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No Wonder Franchot Tone 
calls BETTE DAV 


LOOK WHAT SHE SAYS, 
IN HER LATEST PICTURE, 
ABOUT LIFE, LOVE, MEN! 


“I'm not lady enough to lie! Loving me 
is like shaking hands with the devil—the 
worst kind of luck. But you'll find I’m 
the woman you'll always come back to!” 


“I’ve never had any pity for men like 
you. You with your fat little soul and 
smug face! Why I’ve lived more 
in a day than you'll ever dare live.” 


“It’s going to be your life or mine! If 

you're killed, I'll be free... If I’m — 
killed, it won't matter any longer... 
and if we both die—good riddance.” 


THE PICTURE \ 


ESSIR, ‘‘Dangerous’”’ is the label Franchot tags on the 
screen’s famous blonde temptress. And that’s the title 
Warner Bros. have selected for their first picture together! 


If you thought Bette gave men a piece of her mind in 
“Of Human Bondage’, “Bordertown”, and ‘Front Page 
Woman”, wait ’til you hear her cut loose as “the woman 
men always come back to”, in ‘““Dangerous’’. 


The way she talks about them—particularly about Mr. Tone 
—is going to be the talk of movie-fan gatherings. Maybe you’ll 
say she’s right when you see what men did to her life. But 
you'll certainly agree that this story of a woman whose love 
was a jinx to men, is the surprise package of the New Year. 


Besides Bette and Franchot, Margaret Lindsay, Alison 
Skipworth, John Eldredge, and Dick Foran are smartly 
spotted in a big cast directed by Alfred E. Green. There’s 
no use telling you you must see “Dangerous”. Because you 
may not be able to get through the crowds to the box-office 
when the news of this daring drama gets around town! 
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Try This Simple Treatment 
for a Soft, Smooth Skin 


@ Wherever you find “heart appeal” — 
you'll find a skin that is sublimely fair. 

Do you know the quickest treatment for 
achieving such a skin? The answer is Italian 
Balm—the famous Original Skin Softener 
that is guaranteed (or your money back) to 
banish chapping, roughness, redness and dry- 
ness of skin more quickly and at less expense, 
than anything you have ever used. 

Today, Italian Balm is the largest-selling 
preparation of its kind in the United States 
and in Canada. It combines sixteen scientifi- 
cally-chosen ingredients. Its mellowness is 
obtained by an exclusive blending process. No 
hands ever touch the product while it is being 
made. Absolute purity is essential to any 
preparation for use on your hands and face — 
and absolute purity is one of the many things 
that Italian Balm assures you... At drug and 
department stores in 35c, 60c and 
$1.00 bottles and in handy 25c tubes. 


HANDY 
HOME DISPENSER 


Nickel plated, 100% guaranteed 
Italian Balm HOME DISPENSER 
—attaches easily to bathroom, 
kitchen or laundry wall (wood or 
tile). Dispenses one drop when you 
press the plunger. Try your drug- 
gist first— ask for the Dispenser 
Package. If he can’t supply you — 
then get one FREE by sending 
ONE 60e ftalian Balm carton (and 
10c to cover packing and postage), or 
TWO 60c cartons and NO MONEY 
—with your name and address—to 


CAMPANA, Batavia, Illinois, 


Campanas 


Italian Balm 


THE ORIGINAL SKIN SOFTENER 


““America’s Most Economical Skin Protector’’ 
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THE LOWDOWN 


NOTE: As was the case last month, there have been 
so many requests for brief life stories of the fol- 
lowing players that it will be impossible to print 
the names and addresses of readers. Please con- 
sider yourself included. F 

CHARLES BOYER: He's back again from his Eu- 
ropean jaunt, and all ready to start work in “‘Invita- 
tion to Happiness’’ opposite Marlene Dietrich. This 
should give him ample opportunity to resume his 
conquest of American movie-goers. Long before 
he became the theatrical idol of France, he was 
born in Figeac, in that country, on August 28 and 
graduated from the Sorbonne where he earned a 
degree in Philosophy. His family wanted him_ to 
take up an honorable trade, but young Charles had 
different ideas and enrolled at the Conservertoire 
de Drama on the day of his graduation. _ There he 
studied for two years, gaining an education in the 


theatrical classics. He was then engaged by the 
Theatre Antoine, and his success was instan- 
taneous. Paris, London and Berlin were eventually 


His first American 


at his feet—and now America. I 
picture -was ‘‘Caravan,’’ followed by ‘“‘Private 
Worlds” and ‘‘Break of Hearts.’’ ‘‘Shanghai’’ was 
his last film before sailing to his Fatherland with 
his wife, Pat Paterson. He is 5 feet 9 inches tall, 
weighs 140 pounds, has brown hair and eyes an 
an olive complexion. Write him at Paramount Stu- 
dios, 5451 Marathon St., Hollywood, Cal. 

MARGE CREEDON, Phila., Pa.—Douglas Walton was 
the young man who gave the dramatic outburst 
at the hospital in ‘‘Dark Angel.’’ He was also in 
“Captain Hurricane.’’ As the result of the former 
bit part, he has been signed to a contract by Samuel 
Goldwyn Studios, 1041 N. Formosa Ave., Hollywood, 


al. 

CARCLE LOMBARD: Christened Jane Alice Peters, 
Carole was born in Fort Wayne, Ind., on October 
6, 1909, of Scotch and English descent. Her parents, 
Elizabeth Knight and Frederick C. Peters, were 
fairly well-to-do and she had two brothers, both 
older than she. When Carole was seven her mother 
took her to California for a visit, and liking the 
climate so well, they sent for the rest of the family. 
So Carole was raised in Los Angeles, where she 
attended public schools and the Los Angeles High 
School, finishing with a year or two at the exclu- 
sive Marlborough School for Girls. In 1924, when 
she was 15, Carole joined a little theatre group where 
she appeared in a number of plays. She had re- 
ceived her dramatic training at the Miriam Nelke 
school of dramatic art, and had come to the conclu- 
sion that the best way to learn to act was to get 
experience. Her first move was to meet as_many 
people in the movie business as possible. One of 
these acquaintanceships resulted in a test, which 
in turn brought her a leading role opposite Edmund 
Lowe in ‘‘Marriage in Transit’’ in 1925, when Carole 
was not quite 16. And believe it or not, she was 
Buck Jones’ and Tom Mix’s leading lady on: two 
occasions, in a series of Mack Sennett comedies and 
finally made her sound picture debut in ‘Show 
Folks.’’ It was then that she changed her name 
to Carol (no ‘‘e’’) Lombard. After a few minor 
pictures she was signed by Paramount to play op- 
posite Buddy Rogers in ‘‘Safety in Numbers,’’ which 
turned out to be the making of her, for she was 
signed to a long term contract, which in its renewed 
form, is still in existence. 
married William Powell and this Hollywood mar- 
riage was no exception. It was all over in 2 years. 
She measures .5 feet 4 inches in height, weighs 110 
pounds, has blue eyes, blonde hair and fair skin. 
Her favorite sports are swimming, tennis, horse- 
back riding, skiing and pingpong. White is her 
favorite color and she has two dogs. likes to cook 
and collects books. “‘Spinster Dinner’’ with Melvyn 
Douglas will probably be Carole’s next picture, and 
you may reach her at the Paramount Studios, 5451 
Marathon St., Hollywood, Cal. 

PHYLLIS ANN FAUSSELT, Anderson, Ind.—Ross 
Alexander played the role of Sparks in ‘‘Shipmates 
Forever.’’ He is 28 years old. 

CLARK GABLE: Of course you've heard the rumor— 
about our hero and his wife separating—but that’s 
putting the end of. the story first, so back to the 


On June 16, 1931, Carole 


ON FAVORITES 


married her in 1924. In 1927 he made his stage 
debut on Broadway and followed it up with a series of 
other plays. It was in 1929 that Clark married again, 
this time it was Rhea Langham, New York society 
woman, She is the present Mrs. Gable who is plan- 
ning to divorce her actor-husband. In 1931 Clark 
made his picture debut in ‘‘The Painted Desert,’’ 
and this was only the beginning. Clark is 6 feet 1 
inch tall, weighs 190 pounds, has gray eyes and 
brown hair and is known as a regular fellow. He 
likes to watch polo games and football, and his 
athletic diversions are golf, hunting, swimming and 
tennis. He collects firearms, and travelling is his 
favorite pastime. He did a marvelous bit of acting 
in ‘“‘Mutiny on the Bounty’’ and will appear next 
in ‘““Wife Versus Secretary’’ with Jean Harlow and 
Myrna Loy. Write him at the Metro-Goldwyn-Mayer 
Studios, Culver City, Cal. 

MARION LEWIS, Springfield, Ill.—Sid Silvers played 
the part of Snoop in ‘‘Broadway Melody of 1936.’’ 
Ruby Keeler and Dick Powell have started work on 
“Colleen’’ which also features Joan Blondell. George 
Raft’s last picture was ‘‘She Couldn’t Take It’’ and 
he will be seen next, most probably, in ‘‘Concertina’’ 
with Carole Lombard. 

FRANCES LANGFORD: From Main Street of Lake- 
Jand, Fla., comes this young contralto who made 
herself known to American audiences first over the 
air, then in movie shorts, musical comedy, vaude- 
ville and finally invaded Hollywood. Miss Lang- 
ford’s mother, Annie Newbern, was a concert pianist 
and although Frances was not so gifted she did have 
a voice that was a ‘‘natural.’’ As a young girl she 
gained local popularity by singing at school and 
church entertainments. She later attended Southern 
College where she sang soprano in the glee club. 
Then she had her tonsils removed, emerging from 
the hospital a contralto. Between classes at college 
Frances motored to Tampa where she was heard on 
a commercial radio program, and it was here that 
Rudy Vallee, who happened to be visiting the resort, 
heard her during one of her programs. He was very 
enthusiastic about this young songstress and ar- 
ranged for her to appear as guest star on his next 
program. In June, 1931, she came to New York 
where she sang on commercial programs and took 
a whirl at the stage in “‘There Goes the Bride.’ 
which failed. Next she made a stab at vaudeville 
and was a great success. This resulted in her being 
signed for a really good radio contract, which she 
supplemented by work in New York vaudeville and 
cabarets. Then came her Hollywood contract with 
Paramount. Her next picture will be ‘‘Collegiate.”’ 
She stands 5 feet 3% inches and weighs only 100 
pounds. She is an exotic type, with a rather dark 
complexion and raven hair. Her favorite foods are 
fried chicken and Mexican chili and beans. She likes 
horseback riding and golf and loves sad music. 
Miss Langford is not married. 

INEZ KEENEY, Clinton, Tenn.—yYes, it’s true that 
Jean Harlow changed the color of her hair from 
platinum to what she calls “‘brownette.’’ It is this 
color in “‘Riffraff.’’ Her next picture will be ‘“‘Wife 
Versus Secretary’’ with Clark Gable and Myrna Loy, 

JAMES CAGNEY: This likeable toughie first saw the 
light of day in New York City on July 17, 1904, in 
an apartment over his father’s saloon. One of five 
children (Bill Cagney, also of the movies, is his 
brother), James attended public school and entered 
Stuyvesant High School. At this time he was sup- 
porting himself by being first office boy, then bundle 
wrapper and finally bell hop during his spare hours. 
He then entered Columbia University and decided to 
become a caricaturist, but his family needed more 
money than this work produced so he gave it up. 
He ted on a stage career first as a chorus boy, 
then in vaudeville, stock and finally made Broadway 
in legitimate plays. Appearing with Joan Blondell 
in ‘‘Maggie the Magnificent,”’ they were both seen 
by a Warner Brothers scout and signed to contracts 
for the film version of that play, “Sinners Holiday.” 
Since then he has remained in the films, and has 
done a big bit of all right by himself. Mr, Cagney 
likes to swim, play tennis and dance, to say nothing 
of taking daily gym workouts to keep himself ft. 
He is happily married to Billie Vernon, who was his 


beginning. Born in Cadiz, Ohio, on February 1, partner in vaudeville days. James is 5 feet 9 inches 
1901, he was christened tall, weighs 155 pounds 
William Clark | Gable and has red hair and 
His mother en died ere eyes—plus freckles. 
in his infancy, Clark was = ‘: n Gi Gan sitio ian ae 
Taiscdubyshisketepemot If you would like to see a brief synopsis {hella Warriermep caries 
er and grandparents. Ed- of your favorite's life in this department, Studio, Burbank, Cal., 
ucated in the Hopedale. Sil i d d th where he recently com: 
Ohio, high school, he mil in and send us e coupon on page pletely ‘Frisco _ Kid’’ 
rents top ron bere ne 91. General questions, of course, wil! Go es, Zero.” 
yeCa a 1 E Ss lat you 
a rubber factory, until be answered here, too. Those asked may see him in the role 
he caught the ‘“‘theatre most frequently Gnd the most interesting of Robin Hood in the 


bug’’ and begau playing 
extra parts on the stage. 
He then alternated be- 
tween the theatre and 
odd jobs. In Portland, 
Ore., he met Josephine 
Dillon, diction and elo- 
cution instructor, and 


ones receive first preference. 
too many at a time, please. 
The Information Desk, Modern Screen, 


149 Madison Ave., 


near future. k 
FRANCES BARBARA, 
New York City—Anna 
Neagle and Fernand 
Graavey had the leading 
roles in “‘Bitter Sweet.” 


And not 
Address: 


New York, N. Y. 


(Continued on page 91) 
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VOW MRmeNEViER BE THE SAME AGAIN! 


“Something” will happen to you when you see this enduring picture 
—just as it did to the countless millions of people who read 
the strange love story from which it was filmed . . . For 
it fathoms that precious thing called “a woman's 
soul’, holds it up as a blazing emblem to all 
humanity — for the admiration of men, 


for the inspiration of women! 
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IRENE DUNNE - ROBERT TAYLOR 
“MAGNIFICENT 
S ORSESSION | 


IK J ORIN. M. SUA VPRO DW GION 


Far greater than his famous “Back Street’, than his memorable 
“Only Yesterday”, or his immortal “Imitation of Lifel” . .. With 


CHARLES BUTTERWORTH - BETTY FURNESS 


Arthur Treacher ® Ralph Morgan ® Henry Armetta © Sara Haden 
From the phenomenal best-selling novel by Lloyd C. Douglas 
A Universal Picture presented by Carl. laemmle 
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GOING TO THE MOVIES? 
*k* The Littlest Rebel (20th Ceniury-Fos. READ THESE REVIEWS FIRST 


Shirley Temple is Holiywood's one and only star who can get away 
with inferior story material. She not only gets away with this but 
brings it up to top-notch entertainment. The audience is reduced to 
pulp in the hands of Miss Temple when she squeezes out a tear or 
flashes those dazzling smiles. If anyone can be said to share honors 
on the picture, it is Bill Robinson. His characterization of “Uncle 
Billy,’ the faithful slave of a Southern family through the turmoil of the 
Civil War, is excellent. All the Temple emotions are brought into play 
when her mother dies because she is unable to bear the hardships of 
war, and father John Boles goes off to battle. Mr. Boles’ role is well 
played, though he accommodatingly stays in the background. Karen 
Morley as the mother was not such a happy choice. Slithery silver 
sheaths seem more the Morley forte than crinolines. Jack Holt is 
commendable as the enemy officer who offers his uniform and his life 
to save the heroine. Willie Best and Guinn Williams are well cast in 
smaller roles. It is all designed, of course, as a foil for Shirley's 
charms, and it's the best picture to date for that purpose. 


Preview Postscripts 


Six-year-old Shirley Temple now earns a little "The ~ Littlest 
over five thousand dollars a week. $3,500 is her Rebel,’ with 
regular salary from the studio whether she is K Morl 
working or not, and the rest of the sum comes OUNCE NY 
in from royalties on the Shirley Temple books, and Shirley. 
dolls and dresses. ‘Mrs. George Temple, La 
Temple's mother, gets one hundred a week for 
bringing her daughter to and from work. Shirley 
still thinks it's all great fun to be alowed to play with all the nice 
people in pictures who are such prominent stars. And not one of them 
even touch her in salary. A gala celebration was-held on the set one 
day during the production of this picture. The party was in honor of 
Jack Holt's twenty-fourth year in the profession and Shirley's second. 
Mr. Holt received a huge be-frosted cake with the appropriate num- 
ber of candles and Shirley had a cup-cake given to her with two pink 
candles blazing on it. John Boles’ daughter, Janet, who is just Shirley's 
age, was at the party, too. She was a frequent visitor on the set while 
the picture was being filmed, admiring her favorite actress, Miss 
Temple, and‘her favorite actor, Mr. Boles. ... . Bill Robinson is tops. in 
taps, and was a favorite on the old Orpheum circuit for yars and 
yars. He first came to Hollywood to appear in ''Curly Top,"' was an 
immediate success and is in such constant demand now that he may 
never get back to the stage again. 


%%%* Dangerous (Warner Brothers) 


spanaeteus: may sound to you, as it did to Bette Davis 
us, like the title of one of those super-quickies— Jom core 
the kind they make over the week-end—but don't ond Lome is 
let it fool you. If you look under the nameplate 

you'll find one of the most satisfying screen ous, 
dramas of the past months, and one that is 

bound to win new admirers for Bette Davis and Franchot Tone. Bette 
Davis, playing what might be termed the title role, does her best work 
since "Of Human Bondage," which proves that whenever a good role 
comes her way the Davis lass has no trouble demonstrating the fact 
that she is one of the screen's major assets. This time she's an actress 
whose fatal fascination has ruined two or three men and jinxed her 
plays so that she has dropped from theatrical heights to oblivion. 
Franchot Tone is a young architect about to marry into society 
(Margaret Lindsay) when he spies Bette. Their relations and what 
happens to their lives makes highly interesting and intelligent screen- 
fare. Along with the excellent performances of Davis and Tone, there 
is excellent support from Miss Lindsay and~Alison Skipworth. 


Preview Postscripts 


Director Al Green handled the megaphone Ginger Rog- 
from his own front porch for some of these ers and 
scenes. His ranch of 1700 acres in Puente is 


such a beauty spot that the studio often makes George Brent 
use of it for pictures. Director Green is in in In Per- 
earnest about his farming, too, having every son.”’ 


crop that can (Continued on page 96) 
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Eddie Cantor gives you the time e | 
lives in this roaring comedy of a timid tailor 
who became a titan among men... He'll 
strike you pink with gleeful excitement 
as this great production winds up in the : | 
wildest climax ever brought to the screen. 


BEML ESHOSBEOH 
2saqno8 


& 
Soseee® 


with ETHEL MERMAN - PARKYAKARKUS ~~ SALLY EILERS 
and the GORGEOUS GOLDWYN GIRLS essere Biner Rites ov Diecied by Noowan Taaros | 


. . Adapted from elszeuce Budin gion Kelland’s Saturday EVeTInG Post Serial, '‘Dreamland’’ . .. Released thru United Artists | 
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WHAT GOES ON IN HOLLYWOOD? OUR NEWS SNOOP'’S 


BY LEO TOWNSEND dollars!” “It ought to,” said Thalberg. “It cost two!” 
B 8 @ 


PHOTOS BY J. B. SCOTT Katharine Hepburn lost that bet we told you about last month. 
Just before a plane trip east she bet a local photographer $1,000 
that no one would snap the Hepburn likeness before she arrived in 
New York. All went well as far as Pittsburgh, where someone 
caught a somewhat brief but authentic posterior view of the eccen- 
‘tric Miss H. The picture was published in papers all over the coun- 
try, but the trusting photographer is still waiting for his thousand 
bucks. 


The surprise of the month is Connie Bennett. Everyone knows 
Connie’s reputation: haughty, hard to see, and colder than a 
Byrd Expedition to the press. There are people around Holly- 
wood who can prove all three accusations, and they were probably 
more amazed than anyone when Connie emerged a month or so 
ago full of smiles for everyone, being just a regular gal all over 
the place. In fact, she’s even nice to photographers now. All 
of this couldn’t be because M-G-M failed to pick up your option, 
could it, Miss B.? If so, three cheers. And maybe now you'll 
be more human in the future, huh? 


Let’s start this month off with the Bright-Sayings-of-Kiddies Depart- 
ment. It happened out on the 20th Century-Fox lot, after the luncheon 
anc dedication of the new Will Rogers memorial stage. Shirley 
Tempe, a young actress of some renown, was being photographed 
crawing kack the cu-iains to reveal a bronze plaque of Will. After 
several shots had keen taken, photographers requested Shirley to 
repeat the process for ‘just one more.” ‘Nix on that one more 
stuff,”” announced Shirley. “I’ve got to get back to work.” An espe- 
ciaily Lright saying, when you consider that bosses Darryl Zanuck 
and Joe Schenck were standinc at the young lady’s elbow. 


Following the preview of “Mutiny on the Bounty” an enthusias- 


tic crowd of well-wisheis, and perhaps a yes-man or two, were 

busy congratulating Irving Thalberg, who produced it. ‘A great 

picture, Irving,” enthused one of them. “Looks like a million 
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BUSY TELLING YOU ALL, FROM SOCIETY TO SPORTS 


Gary Cooper has a favorite new role, and it has nothing to do 
with pictures. It seems Gary now answers to the title of Gentleman 
Farmer, for he has just filled three acres of his Brentwood estate 
with—of all things—avocados. They're Gary’s favorite fruit, and 
he’s making daily personal appearances in his garden supervising 
their growth. The Cooper products won't be on the market, though. 
They're for his own table and for the Cooper dinner guests, so it 
looks like Gary is all set for a season of very high-c!ass bragging. 


Charlie Farrell should have been celebrating his new Universal 


Maybe David: Niven wishes it. was a real- 
bride’s bouquet for lovely Merle Oberon. 


contract, but he had other things to think about. While he was 
home nursing a knee injury, a forest fire blazed its way down 
from the mountains and completely destroyed his Malibu Beach 
home, which had been plentifully stocked with high-priced an- 
tiques. Before the embers died down on the beach place, another 
fire destroyed more of Charlie’s property in Altadena. Less than 
a week later, thieves entered his home and walked off with a few 
of his wife’s furs. And, just as Charlie was recovering from all 
that, someone smacked into his new car and gave it that accordian 
look. It never rains, as the saying goes, especially during forest 
fires. Charlie, incidentally, is doing right well with his Racquet 
Club down in Palm Springs. ) 


Brownie, the dachshund, is no fooi-, 


a swell lift; from Carole Lomborc 


Now that Jean Parker is back from England, here’s the latest word 
on her romance. Jean recently announced from London that her 
true love was Francis Lucas, her childhood sweetheart. Young 
Mr. Lucas then gallantly announced that his true love was someone 
else again, and that he was a struggling young bank clerk who 
couldn't support a movie star on $65 a month. Miss P., according 
to reports, took issue with Mr. L’s statement, saying that he was. 
actually a member of a wealthy family and worked at the bank 
only as a hobby, or mayhap, a lark. The truth is that Francis is not 
wealthy, and part of that $65 goes to help support his family. And 
just to complicate matters, Jean spent one of her first evenings in 
Hollywood showing his mother the night life. Looks like a fellow’s 
mother is a girl's best friend. 


Love in Bloom Department: Jack Oakie continues to shower 
his attentions and his personality on Venita Vardon, who at 
present is adding to the beauty of the chorus in “The Great 
Ziegfeld” . at press time Addison Randall was all set to ask 
Glenda Farrell that certain question, provided his option was 
taken up by RKO, which means there is a strong possibility 
that Miss F. will be Mrs. R. when you read this although 
Dick Powell devotes most of his free evenings to Joan Blondell, 
he told a friend at Palm Springs, a few week-ends ago, that he 
hadn’t proposed and isn’t discussing orange blossoms with anyone. 
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John Boles serenades Gladys Swarthout, his ‘Rose 
of the Rancho” co-star, at La Golondrina Cate. 


Romantic pairs at Palm Springs—Irene Hervey and 
Bob Taylor. Below, Shirley Ross and Henry Fonda. 


Farewell-To-Elegance item: George Raft 
announces, possibly with a nostalgic tear in 
his eye, that he has given up the high- 
waisted trousers which have so long been 
identified with the Raft wardrobe. “Natty,” 
which used to be a cne-word description of 
all the Raft finery, has been deleted from 
George’s dictionary and his tailors have 
been instructed to mcld his future garmenis 
along more conservative lines. We, who 
always wondered how George got his 
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hands in his pockets without breaking an 
arm, congratulate him on his momentous 
decision. Goodbye, fond memories of former 
splendor; so long, classy cuts and dreams 
of checkered magnificence; and a polite 
hello to a brave new—and awfully Bond 
Street—world! 


Unfortunate indeed is the comeback at- 


Be 


Molly Lamont, Phil Reed, Anne Shirley and John 
.Arledge, gayly costumed for Jackie Coogan party. 


Billie Burke and Will Rogers, Jr., at Rogers memo- 
tial dinner. Below, Madge Evans and Una Merkel. 


tempt of Charlie Ray, America’s Bashful 
Boy Friend of the silent—or good old— 
days. Time was when a Charlie Ray 
picture filled all the small-town opera 
houses of the land, and he was the ideal 
of every awkward youth in the country 
until he produced his ill-fated ‘Courtship 
of Miles Standish.” His comeback pic- 
ture, made by an independent company 
for very little money, is called, ironically 
enough, “Just My Luck.” For Charlie’s 


Shearer goes to a_ preview. 


Janet Gaynor and Freddie Bar- 
tholomew at Rogers memorial. 


sake, we hope they change it. 


BSB 


Here’s something brand new in Hollywood: 
Universal iniroduced Marta Eggerth, its 
continental singing star, at a dignified and 
highly enjoyable Sunday afternoon recep- 
tion. Quietest party we've ever attended in 
Hollywood, due possibly to a set of Sat- 
urday night 
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ARSH cathartics are frowned 

upon. The laxative you take 
should be mild, gentle. It shouldn't 
cause strain and pain. Shouldn’t leave 
you feeling weak afterwards. 

The way te be absolutely sure is by 
taking the laxative that is gentle and 
mild enough even for little children. 
Such a laxative is Ex-Lax. Ex-Lax is 
given to more children than any other 
laxative. Yet with all its mildness and 
gentleness, Ex-Lax is effective enough 
for any adult. And you don’t have to 
keep on increasing the dose to get 
results. 

Take Ex-Lax yourself. Advise your 
husband to take it too. Give it to your 
children. It is the ideal laxative for 
every member o! the family. 10c and 


De sure 
the laxative YOU take 
is well enough 


for even a little child 


25c boxes on sale at any drug store. 
Get the genuine; spelled E-X—L-A-X. 


GUARD AGAINST COLDS!... Remember 
thesecommon-senserules for fighting colds 
—get enough sleep, eat sensibly, dress 
warmly, keep out of drafts, keep your feet 
dry, and keep regular —with Ex-Lax, the 
delicious chocolated laxative: 


MAIL THIS COUPON 
EX-LAX, Inc., P.O. Box 170 


Times-Plaza Station, Brooklyn, N. Y. 
Please send free sample of Ex-Lax. 


MM26 


| (if you live in Canada, write Ex-Lax, Ltd., 


736 Notre Dame St. W., Montreal) 


When Nature forgets = 
remember 


EX-LAX 


THE ORIGINAL CHOCOLATED LAXATIVE 


S n p ee " D | ” , na 4 : ry 04a) py 7 i ; 
(Continued on page 103) - Tune in on “Strange as it Seems’, new Ex-Lax Radio Program. See local newspaper for station and time. 
S EY 
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IF you were going to have Ruby Keeler as your 
guest for dinner, what would you serve? Get 
out your pencils, you Modern Hostesses—and 
win a prize by answering this simple question 
in the spaces on the PRIZE MENU CARD. 

There is just one rule you must observe. Every dish 
of your prize menu must begin with the initial given at 
the beginning of the line. We're giving you a filled-in 
menu card on page 18 to show you just what we mean. 

You'll notice that the dishes appear according to the 
initial rather than in the order in which they would be 
served. You will also notice that one line has no initial, 
so that you can put in any dish you desire in that space. 
That will give you a chance to fill in your menu card 
so that you will have a complete and balanced meal—the 
sort of dinner you really would want to serve if you were 
entertaining such a charming guest. 

When you have filled in your menu card with ten 
dishes (each beginning with the right initial, remember ) 
write clearly at the bottom of (Continued on page 19) 
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WIN A BIG PRIZE! IT'S 


Pri305 


Ist—$400.00 in cash 
2nd—$250.00 in cash 
3rd—$200.00 in cash 
4th—$150.00 in cash 
5th—Crosley Shelvador Refrigerator 


6th—The new Crosley All Metal Tube Console 
Radio 


7th—Five prizes of 64-piece H & W China 
Dinner Sets 


8th—Fifteen prizes of General Electric Hotpoint 
Portable Mixers 


9th—Ten prizes of Buffeteer Toaster Service Sets 


And who wouldn't want this up- 
to-the-minute Crosley Shelvador 
Refrigerator, which Ruby is busy 
filling with tasty food? This is the 
fifth prize in the contest. 


EASY! 


Contest NOW... 


PLAY HOSTESS TO THIS LOVELY STAR! 


Contest Rules 


1. On the next page you will find the Ruby Keeler prize menu. Fill 
in each of the blank spaces (those that are preceded by asterisks) 
with the name of some food or special dish beginning with the letter 
on that line. Your complete menu should provide a balanced and 
appetizing meal. Then, in the space at the bottom of the menu, give 
your reason in ten words or less for wishing to see Ruby Keeler in 


"Colleen." 


2. The prizes will be awarded to the persons who submit the best 
menus, typewritten or printed in pencil, with all the correct spaces 
filled in, with each dish on the menu beginning with the specified 
letter, and who, in the opinion of the judges give the best reasons (in 
ten words or less) for wishing to see Ruby Keeler in ‘Colleen.’ Neat- 


ness will count. 


3. The first prize is $400.00 in cash; the second prize $250.00; the 
third prize $200.00 and the fourth prize $150.00. The fifth prize is a 
Crosley Shelvador Refrigerator; the sixth prize the new Crosley All 
Metal Tube Console Radio. There are five 64-piece H & W China 


Another useful prize in this easy 
contest is the General Electric Hot 
Point Portable Mixer, fifteen of 


which will be distributed as eighth 
prizes. 


Get busy, folks! 


Dinner Sets as seventh prizes. There are fifteen General Electric Hot- 
point Portable Mixers as eighth prizes. There are ten Buffeteer Toaster 
Service Sets as ninth prizes. 


4. The contestants may submit as many entries as they choose, each 
entry to be accompanied by the menu card coupon on the following 
page. No correspondence can be entered into regarding letters sub- 
mitted to this contest. All letters, upon receipt, will become the prop- 


erty of MODERN SCREEN Magazine. 


5. The decision of the judges shall be final, and in case of ties 


duplicate prizes will be awarded. 


6. No employees of MODERN SCREEN or members of employees’ 
families are eligible to compete. 


7. Send all entries to RUBY KEELER CONTEST, MODERN 
SCREEN, 149 Madison Ave., New York, N. Y. All entries must be 
mailed before midnight of April 15, 1936. 


This Buffeteer Toaster Service Set 
which Ruby Keeler is demonstrat- 
ing is simply grand. Ten of these 
will be distributed to winners of 
the ninth prize in this contest. 


Anyone would be 
|| delighted to own 
one of these sixty- 
four piece H & W 
| China Dinner Sets. 
Enter the contest 
now—you may be 
the winner of one 
of the five China 
| Sets which are be- 
ing given away 
| in Ruby Keeler’s 
contest. 


FILL IN THIS COUPON (PLEASE TYPEWRITE OR PRINT THIS IS A SAMPLE COUPON. YOURS SHOULD LOOK 
IN PENCIL) AND MAIL IT TO: LIKE THIS WHEN YOU SEND IT TO: 


Editor, RUBY KEELER CONTEST, Editor, RUBY KEELER CONTEST, 
MODERN SCREEN, 149 Madison Ave., MODERN SCREEN, 149 Madison Ave., 
New York, N. Y. New York, N. Y. 


xR RO LLS 


U 
*B BOVILLON 


Y 
* GREEN PEAS (ANY INITIAL) 


K 
xE EGCG AND SARDINE CANAPE 


E 
*L LEG of LAMB, MINT SAUCE 


E 
*R RASPBERRY ICE 
*C (CANNED) CORN PYVDDING 


fe) 
+L LYONNAISE POTATOES 


L 

*E ENDIVE SALAD, ROQUEFORT DRESSING 
f E 

*N NUTS AND RAISINS 


WHY | AM LOOKING FORWARD TO SEEING RUBY WHY | AM LOOKING FORWARD TO SEEING RUBY 
} KEELER IN “COLLEEN” f KEELER IN ““COLLEEN”’ 


(Continued from page 16) 
your menu—in ten words or less— 
“Why I’m looking forward to seeing 
Ruby Keeler in “Colleen.” Just 
state your reason simply (as we have 
illustrated on the sample menu card). 

Of course, there are lots of rea- 
sons for wanting to see “Colleen.” 
If you want to know more about 
them, just read our contest pages 
next month where you will find a 
description and pictures of “Col- 
leen” which will be tremendously 
helpful in suggesting your answers. 

andi) Nota bit of it! Just 
study the sample menu, then fill out 
your menu in the same way—incor- 
porating in it your own ideas of 
what would constitute an ideal meal 
to serve to Ruby. 

Send in your menu suggestion 
NOW! Think it over and send in a 
better one next month. Write as many 
as you want, in fact, only be sure that 
a coupon accompanies each of your 
entries. And tell your friends about 
this wonderful contest, won’t you? 
They'll enjoy it and they may have 
you to thank for winning one of the 
grand prizes. 


And they really are grand—every 
one of them. The cash prizes are sure 
to arrive in time to gratify some cher- 
ished wish...a gay spring wardrobe, 
a nest egg for the summer vacation, 
a substantial down payment on a new 
car! The Crosley Refrigerator will 
thrill some lucky housewife and the 
Crosley Radio will bring perfect 
radio reception into your home. 

The fortunate women who win the 
fine sets of china will be delighted 
with the dainty sprigs of flowers and 
narrow gold bands that decorate each 
of the sixty-four pieces. 

And think of the time-saving fea- 
tures of owning one of those G. E. 
Portable Mixers; or visualize your- 
self presiding over the Buffeteer 
Toaster Tray—the sort of thing de- 
signed to make any meal a party and 
any party a success! 

Those prizes certainly are worth 
trying for, aren’t they? And here’s 
a helpful hint for you! You will 
probably find the two “E”’s and the 
two “L”s the hardest letters to fill 
in—so we suggest that you do them 
first, then build the rest of your menu 
around them. With these letters out 
of your way, you will discover that 
the rest is easy sailing—much like 
a cross-word puzzle when you have 
already filled in some of the words! 


You can also get help and inspira- 
tion from the index of any good 
cook book. Here’s the best news of 
all—at the end of “The Modern 
Hostess” article (a regular monthly 
feature of our magazine) you will 
see a Dictionary of Foods, Menu 
and Cooking Terms that will provide 
you with heaps of swell suggestions. 
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A three-minute date with Ivory Flakes will 
make your undies and sheer stockings wear 
longer! You see, if perspiration is allowed to 
linger, it attacks fine fabrics. 


But if you think daily washings mean 
washed-out colors you’ve been using a too- 
strong soap! Change to pure Ivory Flakes— 
made from the same pure Ivory Soap that 
doctors advise for babies’ tender skins. 


Here’s good advice from Van Raalte, 
makers of the famous Singlettes, ““We heart- 
ily recommend frequent washings in cool 
Ivory Flakes suds for our lingerie, silk stock- 
ings and washable gloves because Ivory is 
pure—keeps colors and textures like new 
through many washings!” 


CHIFFON-THIN FLAKES 
OF GENTLE IVORY SOAP 
99 44/1009/0 PURE 


YOU’LL HAVE to see “Seven Keys to Bald- 


’ 


Gene Raymones first starring picture 
many thrills) the secret of just why there were 
seven keys tO that famous Inn; but meanwhile 
you can learn here that there are also Seven 
Keys to Perfect Pastry and Seven Signs of 
Pie Success! And those are secrets worth 
knowing, too! 

[ve often suspected that “the cakes that 
mother used to make” if judged by present- 
day standards might not live up to their repu- 
tation. But on the other hand Tm practically 
convinced that “the pies that mother used to 
bake’ would cause today's daughters to turn 
green with envy! Its darn shame, too, that’s 
what it is, that we housewives have allowed 
ourselves to forget—if ever WE knew—how to 
make the rich, flaky crusts and marvelous pie 
fillings for which preceding generations of 
cooks were SO justly famed. 

Come now, confess. Is it the mention of the 
legendary “pastry hand” that has scared you 
off? Or worse Still, is it the memory of some 


sible. 


means ! 


dire failure in the past that has convinced you 
that baker’s pie is plenty good enough so far as 
for RKO, to discover (with much laughter and you're concerned ? 

Well, P’ve tasted some pretty good baker’s 
pies in my time, I'll admit, but they certainly 
never seem to make the hit with the men folks 
that a home-baked product does. 
this fact many restaurants try to serve pies 
which are as much like homemade pies as POS 
And when they achieve that much-to-be 
desired feat you are sure to find men congre- 
gating there in large and enthusiastic numbers. 


SuCGEl A restaurant 1S Hollywood's Brown 
Derby and there, sure enough, Lf found Gene 
Raymond eating pie! 1 
my reason 
in this article —that and the fact that I am sure 
there are fhousands, Of wOmer who would 
enjoy serving what Gene likes to eat at their 
own festive board. 

Not that Gene was one bit enthusiastic over 
being quoted on the subject of food—by no 
For, you see, someone once said that 


HOME MADE PIES MAKE A HIT WITH GENE 


By Marjorie 


_ Deen 


ymond s en- 


-coffee an 
special Lemon Pie. 


Photo courtesy Kelloggs 


Because 0 


Which, as it happens, ' 
or featuring Gene's pie preferences 


Gene was extremely partial to some 
such innocuous dessert as “Prune 
Whip.” (Prune Whip! Perish the 
thought—I don’t blame Gene for 
being furious.) Well, after the 
usually placid Mr. Raymond had re- 
covered from his rage he declared in 
no uncertain terms that he’d never 
again allow any mention, however 
slight, of his food preferences. He 
couldn’t very well deny that he liked 
pie, however, for on the day when 
we finally cornered him, Scotty, our 
demon cameraman, was on hand to 
take down the evidence on a photo- 
graphic plate for posterity. Nor did 
it take much persuasion to get Gene 
to mention the various pies he likes. 
These he orders at the Brown Derby 
at luncheon time (where, as I told 
you before, the pies are superb) or 
eats them in his own home in Beverly 
Hills. 


GENE lives in a Monterey Colonial 
style of house which he recently 
purchased for his Mother. This de- 
lightful lady divides her time between 
New York and California and great 
indeed is Gene’s joy when she arrives 
for her Hollywood visits which last 
several months at a time. Naturally 
she assumes entire charge of the 
household while she is with Gene, but 
during her absences things still run 
smoothly under the competent man- 
agement of a couple—a chauffeur- 
butler and cook-housekeeper. So you 
see that one of Hollywood’s most at- 
tractive and confirmed bachelors 
enjoys a real home atmosphere in 
spite of his bachelorhood. And you 
can be sure that the Raymond cook 
knows how to bake excellent pies. It 
was to her, naturally, that [ had to go 
to discover how to make the pies that 
Gene eats at home. And I’m de- 
lighted to report that it was the 
Brown Derby chef, himself, who told 
me how to make the special pie that 
Gene always orders at that justly fa- 
mous spot. 


AS IT happens, all these pies are 
Fruit Pies. But don’t fall into the 
error of thinking that they are not 
seasonable during the winter months 
for that reason. Quite the contrary, 
because they call for such easily pro- 
cured fruits as lemons, bananas, 
apples and rich, fruity mince meat. 
And the pie crusts themselves are as 
varied as the fillings. 

The French Apple Pie is baked 
with a lattice top; but the individual 
Mince Meat Pies are fried and there- 
by take on a delicate brown tint and 
an entirely novel flavor. The Banana 
Cream Pie calls for a baked pastry 
shell, while the Lemon Pie, on the 
other hand, requires a visit to the re- 
frigerator instead of the stove to 
achieve its (Continued on page 64) 
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“G’ willikins! My shirt 
can’t talk, Mom, but 
Mrs. Palmer said it 
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tattles like anythin’. 


(Few weeks later) 


“Whe-e-e, Teddy! 
Mom’s so tickled she’s 
takin’ me to the movies 
*cause I told her how 
to get rid of tattle- 
tale gray.” 


bs 


“Who wouldn’t be tickled! 
My clothes used to look as 
gray as a rain-cloud and 
now they’re white as snow! It’s won- 
derful the way Fels-Naptha’s grand 


HEY, MOM...DYUH KNOW 
WHAT MRS. PALMER SAID 


ABOUT MY SHIRT 2 


“The trouble is, she 
said—your soap 
doesn’t really wash 
clean. Your clothes 
wouldn’t have tattle- 
tale gray, she said, if 
you'd only change to, 
Fels-Naptha Soap.’ 


golden soap and J/ots of naptha get out 
every bit of dirt. Fels-Naptha is so 
gentle I use it for my finest silk 
things, too. And how nice it is to 
my hands!” 


© 1936, FELS&CO, 


Banish “Tattle-Tale Gray” 
with FELS-NAPTHA SOAP! 
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CLEOPATRA, DU BARRY 
AND MAE WEST APPRE- 
CIATE THE VALUE OF LURE 


IT IS true that make-up used to be considered risqué in 
erandmother’s day, but nowadays when I hear mothers 
reproving their young daughters about lipstick, | wonder 
what the world is coming to! Of course, too much lip- 
stick is taboo, but if a little is going to make a “teenster” 
happy, I can’t see why the argument that “‘they didn’t 
do it in mother’s day” should still 
hold. Grandmother wore a “rat” to 
give her pompadour the proper swoop. 
If girls did that today, they would be 
accused of being artificial and un- 
sanitary. Great-grandmother used to 
wear sawdust stuffed contraptions 
that were known as “false calves.” 
They tied with tapes around the 
knees and ankles, and gave “shape” to legs that had no 
curves of their own. The modern daughter who swims 
and skates to mold her body would have a spasm over 
such things as false calves. (P.S. Do you need exercises 
for developing or reducing the legs? I have them for 
you. ) 

Beauty takes a hundred forms, depending on the time 
and the people, but more and more, science is getting 
under the skin. When you pat a rich lubricating cream 
around your eyes, you may be going through exactly the 
same motions that an ancient queen did when she noticed 
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Reading from top to bottom, 
Colbert as the siren Cleo- 
patra, who bathed in milk 
to keep her bodv beautiful. 
Madame Du Barry, por- 
irayed by Del Rio, some- 
times chose wine for her 
bath. Karen Morley proves 
the charm of the old-fash- 
ioned girl. Mae West made 
moderns conscious of the 
Gay Nineties by means of 
make-up. 


her first sign of crows’ feet. The remains of past civiliza- 
tions have provided evidence that the cosmetic art was 
well developed as long ago as 5000 B.C. But, then, those 
beauty secrets belonged only to the favored few. If we 
had lived then, you and | would probably have been left 
without so much as a perfume. Now all we have to do 
is to walk around the corner and buy 
a cream far superior to a costly un- 
guent of the Cleopatra era. Today, 
beauty is not a luxury, it is a necessity! 


AND THE fact that beauty has 

come to be regarded as such accounts 

for a great difference in the purity 

of cosmetics. When our grand- 

mothers decided they knew better than Cleopatra, and 

that cosmetics were to be looked at askance, they didn’t 

put the cosmetic business in very good repute. Naturally, 

whatever products were made then were concocted in 

a haphazard way with little regard for the safety of the 

users. Since that time cosmetics have come under the 

regulation of the Food and Drug Act, and any good 
product carries the guarantee of purity. 

“Ts it safe to use? Will you give me a formula so 

that I can make a cream of my own? Is such-and-such 

a brand good?” Those questions are consistently hurled 


at me, though the requests are fewer 
on the business of making “kitchen 
creams.” It’s surprising that anyone 
would want to fool around with a 
sticky mess when they have the as- 
surance that modern creams are 
compounded under much more sci- 
entific conditions, more accurate 
measurements and workmanship, 
and more sanitary methods than 
could possibly be achieved in a 
kitchen by an “amateur.” 


As to whether a cream is good 
or safe to use, your brand name is 
your best guarantee there. A_rep- 
utable, well. advertised-brand of cos- 
metics is a guarantee in itself. The 
manufacturer knows that his busi- 
ness depends upon the satisfactory 
results his product achieves, so 
surely he is going to bend every ef- 
fort toward making that product 
meritorious and improving it in 
every possible way. The day of oe 


dangerous. cosmetic is passed, 


cept where quacks are eee 
And there are quack get-rich-quick 
folks in any line of business. Even 
Hollywood is wise enough not to at- 
tempt making its own cosmetics. 


WELL, HERE we” are ane sci- 
entific in this month of parties. In 
the light of Valentine’s Day, remem- 
ber the old proverb that beauty is a 
woman’s mightiest weapon and her 
strongest defense. 

If you were one of those forlorn 
little girls who never got many_val- 
entines, but whose pretty sister rated 


_many, you'll be glad to know that 


Claudette Colbert wasn’t any Cleo- 
patra at sixteen either. In her recent 
films, Claudette has been busy prov- 
ing that you can marry your boss, or 
any “Mr. Right,” if you use the 
right tactics. She has never had a 
more alluring role than Cleopatra, 
when she turned from playing the 
sweet, young thing to the business of 
being a siren. 


CLEOPATRA was the most fa- 
mous exponent of the cosmetic art. 
She used green paint on her eye- 
lids and applied black pigment to her 
eyelids, lashes and eyebrows and 
henna coloring to her finger nails and 
palms. She bathed in milk. (Du- 
Barry sometimes chose wine for her 
bath.) Modern Cleopatras use green 
eyeshadow, too, and black mascara, 
and henna-colored finger-nail polish. 
But they drink milk instead of bath- 
ing in it. Milk diets (see coupon) 
are a modern means of acquiring slim 
or rounded silhouettes and clear com- 
plexions. Claudette had to drink milk 
to gain weight for her role in “Cleo- 
patra.” 
wood star uses milk as a facial. 

Of course you remember _ that 
Dolores Del (Continued on page 90) 


And more than one Holly-— 
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“It's thrilling to see your skin grow 


(ee smiling lady is Ellen Conger 
Fernandes—slender, graceful and 
lovely to look at! But above all, she 
possesses a skin that meets the most 
trying test of a fine complexion— 
clear, youthful, enchanting even 
without a trace of make-up. And 
for that loveliness, she gives first 
and major credit to Camay. 


You, too, will find —practically 
as soon as you start with Camay— 
new youthfulness and loveliness 


CAMAY | 


coming to your skin. Youll grad- 
ually become aware of a new 
smoothness, an exquisite freshness, 
a finer texture! This very day, con- 
vince yourself that Camay is a real 
and dependable beauty aid. Its price 
is so low youll want to order at 
least a half-dozen cakes today. 

Let Camay bring your loveliness to light. 


SS 
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How to combat 


CONSPICUOUS 
SHINY NOSE 


LARGE PORES, FLOURY BLOTCHES 


6,000,000 women find 
Luxor Face Powder shine-proof! 


@ Conspicuous nose! Ugly large pores! Un- 
sightly skin shine! Of course you don’t want 
them. Then use the face powder 6,000,000 
women find combats skin-moisture— Luxor, 
the moisture-proof powder. 

Every face gives off skin moisture. Most of 
all, around the nose where glands are highly 
active and skin-moisture waits in each pore 
opening to mix with face powder. To cause 
shine, clogged pores, floury blotches. 

So change at once to Luxor. It won’t even 
mix with water in a piss: as you can easily 
prove for yourself. Therefore, it won’t mix 
with similar moisture on your skin, as a trial 
will quickly demonstrate. 

Luxor comes in many smart new shades, 
blended by scientists in our laboratories to 
flatter blondes, brunettes and in-betweens with 
gorgeous, natural effect. It bears the Seal of 
Good Housekeeping Institute because Luxor 
does all we claim and is wonderfully pure. 

Insist on Luxor by name and get 


FREE! 2 drams of $3 perfume 
A sophisticated, smart French scent, La Richesse. Sells 
regularly at department stores for $3 an ounce. An en- 
chanting gift to win new friends for Luxor. Powder and 
perfume together for the Price of Luxor powder alone. 


<> 55° 


Luxor, LTD., 1335 W. 31st Street 
Chicago, Illinois J-1 
Please send me your 4-piece make- 
up kit including generous amount of 
Luxor Moisture-Proof Powder, Lux- 
or Rouge, Luxor Special Formula 
Cream and Luxor Hand Cream. Here 
is 10c to help cover mailing. ( Offer 
not good in Canada). Check, 


Luxor Pea PowDbDER: Rose Rachel O Rachel O 


Cream Softens Flesh O 

Like Magic RoucgE: Radiant O Medium O 
A marvelous SunglowO Pastel O 
cream guaranteed Vivid O RoseblushO 


non-sticky! 

Amazing new 

skin-softener CO UNG ILE nase cern erin, Seen 
ands. eeps 

them soft, white, Address... 

smooth. Atall cos- 

metic counters. 
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$5 PRIZE LETTER 


The "Short Subjects” 
Problem 


This is a plea to the studios to please 
relieve us of what they confidently bill as 
comedies. It is bad enough to have to sit 
through the ads, home talent demonstra- 
tions, serials and lessons in golf in order 
to see the feature picture, but when one 
of the so-called comedies (Our Gang and 
Thelma Todd-Patsy Kelly excepted) flash- 
es on the screen, and we must go through 
a series of chasing games, house destruc- 
tion, pie-throwing, barbaric battles, clothes- 
tearing and other forms of animal activi- 
ties, it is almost too much for human en- 
durance. 

Perhaps the alleged comedies are thrown 
in to make the rest of the program seem 
better, but a really good feature needs no 
such contrast to display its merits.—E. D. 
H., Fort Smith, Arkansas. 


$1 PRIZE LETTER 
Fed Up On Glamor 


For some time now I have been very 
much “fed up” on the high-powered stories 
and articles depicting the glamorous quali- 
ties of such stars as Garbo, Crawford and 
Dietrich. Glamorous they may be, but to 
me it seems a sort of artificial, unnatural, 
even unhealthy glamor. 

After seeing, some time ago, a lovely, 
entertaining picture titled, “Accent on 
Youth,” I hereby nominate my choice for 
the number one glamor girl of the screen, 
Sylvia Sidney. 


You get a mild idea what this 
gent thinks of comedy and 
short subject fillers-in. 


Here is true, unadulterated glamor. 
Here is a lovely, natural, human appeal 
—she might be one’s own sister, or next 
door neighbor—not a goddess whom we 
may worship from afar, but not approach. 
You can feel her appeal in every look, 
every move she makes, from those dark 
eyes to that utterly enchanting, breath- 
takingly sweet smile. Here is lovely 
womanhood personified.—Gail H. Grenier, 
Jamestown, N. D. 


$1 PRIZE LETTER 
One Fan to Another 


Having read the letter signed “Just 
Me,” in the December issue, I can’t help 
wondering why anyone should choose to 
vent their spleen on such an inoffensive 
person as Herbert Marshall. If “Just Me” 


"Just Me,’’ whose letter ap- 
peared in December issue, got 
penned spankings from many. 


knew anything about him he could not 
possibly find it in his heart to be so cruel 
and tactless as to call poor Bart a “walk- 
ing flagpole.” (The heartbreaking souvenir 
of his war-time heroism is a wooden leg, 
you know.) As for “conceited airs,” if 
you, “Just Me,” were blessed with one 
atom of Mr. Marshall’s culture, refine- 
ment and finer sensibilities, you would 
know better than to confuse his modest 
self-assurance and unfailing poise, which 
is the very essence of good breeding, with 
conceit. 

And now for your amazing objection to 
Marshall’s so-o-o perfect vocabulary. If 
you mean to imply that his impeccable 
diction makes you uncomfortably aware 


Write a letter and win a cash 
prize! Motion pictures offer a 
wide field for discussion. We want 
your criticisms, pro and con, on 
films, players, or any phase of 
movies that interests you. Ten 
dollars in prizes will be awarded 
each month for the six most in- 
teresting letters submitted—Ist 
prize, $5; five 2nd prizes of $I 
each. Be sure to send your full 
name and address. Modern 
Screen reserves the right to pub- 
lish letters in whole or in part. Ad- 
dress: Between You and Me, 
Modern Screen, 149 Madison 


Ave., New York, N. Y. 


The female population -is ac- 
cused of aping stars’ fashions 
blindly because of ballyhoo. 


of your own lack of conversational grace, 
then I sympathize with you. However, 
we who admire Mr. Marshall agree that 
his exquisite speaking voice is an index 
to the irresistible appeal of his ideally 
charming personality. Many of our native 
American examples of overrated sex ap- 
peal and exaggerated histrionic ability 
would do well to absorb a little of the 
gentility of this most modest of reel and 
real heroes.—Gretchen Weiss, Long Island, 


N.Y 
$1 PRIZE LETTER 
Miss Morning Glory 


Jean Parker reminds me of a statue 
that was made to represent life and all 
that is beautiful. Her face signifies sin- 
cerity and sweetness. As a young actress, 
I believe that she has achieved the secret 
of expression that only one other actress 
has lived and she is Garbo. I might 
say orchids to Jean, but that would not 
express just what I feel, for to me she is 
a morning glory, fresh with the morning 
dew. Superb is her acting, lovely is 
Jean Parker and I believe that everyone 
who has seen her will feel as I do about 
her.—Marcelle, Milwaukee, Wis. 


$1 PRIZE LETTER 
Fair Sex Gullible? 


A letter in the December issue signed 
“B. B., Poughkeepsie” said that “thousands 
of girls are dependent on Joan Crawford’s 
pictures to give them ideas on how to 

(Continued on page 95) 
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FRAID? 


Se 
“T’m so scared”’.. . “I don’t dare dance!” 
..- Never again need those fears haunt 
you. A new kind of sanitary napkin. is 
here. Modess—the one and only napkin 
that is certain-safe! The napkin that 
stays soft—stays safe! 


JOIN THE CROWD 
WITHOUT A FEARI 


Yes—you’re truly safe—with Certain- 
Safe Modess. No striking through!—as 
with reversible napkins. No soggy edges! 
For Modess has a specially treated ma- 
terial on sides and back. Wear the d/ue 
line on moisture-proof side away from the 
body—and complete protection is yours. 


End “accident panic” 
—ask for Certain-Safe 


Modess! 


Try N-O-V-O—the new safe douche powder. Cleansing! Deodorizing! (Nota contraceptive.) 
(At your druggist or department store) 
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"THE KING OF CASTS in the picture that’s 
THE KING OF LAUGHTER...DRAMA... SONG! 


She's so beautiful that you wouldn’t dream that she started her operatic career by singing all the 

old witch and hag roles available, would you? Gladys Swarthout refutes that old idea that you 

have to be hefty to be a top-notch operatic star. Svelte and more than lovely to look at, she is 

the latest recruit from the Metropolitan to take Hollywood in her stride. Already she has ‘Rose 
of the Rancho” and “Give Us This Night’ to her credit. 
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Miriam Hopkins is pretty fickle about her off-screen romances but, cinema- 
tically speaking, she’s constant to just one, Joel McCrea! Paired for 
“Splendor,” they're together again in ‘These Three.” Incidentally, this par- 
ticular picture catches all the individual sparkle and charm of the gal, don’t 
you think? Paul Kelly has a knack of making his screen thugs such likeable 
fellows that the audience files out thinking it’s too bad that that nice Kelly 
moan couldn't have had a better break! Paul will do “The Song and Dance 
Man” next and it sounds like a new type of role for him. 


TO HAVE FUN? 


T miss 


THEN DON’ 


SWELL 


cd 
| 
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ay 
wi 
CE | 
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fun 
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PICTURES 


All other production practically came to a standstill at 
Paramount while the “Anything Goes’’ gang were in 
action. Such crazy goings-on what with Bing Crosby 
and Ethel Merman singing and trying to out-gag each 
other and Charlie Ruggles being hunted as ‘Public 
Enemy 13” on account of he is a gangster all done up 
as a bishop. Don't think that this is giving the plot 
away—there’s more, reels more of it. Even though 
you ve hummed and sung Cole Porter's swell tunes, 
you ll get a new kick out of Bing’s and Ethel’s duetting 
of “You're the Tops.” And there's “I Get a Kick Out 
of You,” too, which sounds too grand done in the best 
Crosby croon. Need we say more to convince you 
that it's the tops, with many new tunes, loads of fun and 
beauteous gals? You can take it from us, it's grand 
entertainment. 


(Adv’t) 


He’s such a quiet, unassuming chap that you'd 
never know trom him that he’s one of the most 
pursued men about Hollywood. Who? Why 
Fred MacMurray. And the reason there's 
such a triumphant glint in Claudette Col- 
bert’s eyes these days is because she got 
him for her sparring partner in ‘The Bride 
Comes Home’ when several other star 
gals were shouting for him. MRoberi 
Young is the “other” fellow and William 
Collier, Sr., is the latest of Claudette’s 
screen fathers. Claudette hasn't let 
winning of last year's Academy award 
slow up her dramatic pace. If any- 
thing, every new picture seems bet- 

ter than the last. 
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Loretta Young's lness 
by Dorothy Spensley 


IN THE huge. bed in her boudoir lay Loretta Young. 
Hands lax on the satin comforter, lips parted, a smile in 
her eyes, and perhaps a tear, she lay motionless waiting 
for the words of the simple Catholic: marriage ritual to 
drift up the curving stairway of her white Colonial house. 

Before the living-room fireplace, white with carnations, 
lilies and gardenias, Sally Blane, her sister, was being 
made the wife of Norman Foster. She was dressed in a 
sheer, cream-colored velvet dress with square neckline and 
corded trimming, and a short Juliet veil covered her face. 
There was the slow, heavy music of the Wedding March, 
Alan Campbell, the best man, who temporarily lost the 
ring, Sally’s tears falling unashamed, the groom’s laugh 
that broke the tenseness, the handsome priest, Norman’s 
father and mother, the Young girls’ mother, Mrs. George 
Belzer, Sally’s sister, Polly Ann, Sally’s half-sister, the 
eleven-year-old Georgiana Belzer, the thirty guests, and 
the exciting wedding supper . . . all these things were lost 
to Loretta Young, lying ill in the upper room of the lovely 
home that her success and money have made possible. 

Too ill to join in the festivities, with a nurse at hand 


to see that the excitement on the lower floor was not too 
stimulating for her patient, Loretta Young was fighting 
one of the biggest battles of her career. It wasn’t the 
battle for film success, which came with comparative ease, 
but it was a fight with an enemy so relentless that it 
caused her family and her friends the gravest concern. 


WHEN LORETTA finished the co-starring role with 
Charles Boyer in “Shanghai,” she had her trunks ready for 
a dash across the continent, a national network appearance 
in New York, and a trip to Europe. Because she was 
young (she will be twenty-three years old on January 
sixth), full of life, eager for the excitement of travel, the 
exhilaration of new contacts, she and her mother set out 
upon their holiday. She should have stayed at home and 
used the strength she was giving to entertainment toward 
the building up of her body. Sensitive, taut-nerved, for 
years she had made one picture after another, with not 
more than a few days’ rest between finishing one film 
and beginning the next. 


screen services. Cecil DeMille (Continued on page 84) 


Producers were avid for her” 
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FRED ASTAIRE has big feet. He used to dress col- 
legiate. His hobby is composing music. When things go 
wrong, he cries like a baby, and his nickname is “Moan- 
| ing Minnie!” 
rhat’s only the beginning of this Broadway profile, the 
combined stories cf those who have worked close to 
Astaire. 

First, George Gershwin, who knew him over fifteen 
years ago, when Gershwin was “‘that hot piano player at 
Remicks,” and Fred Astaire, a hoofer trying to get a 
break. 

“Freddie always had a swanky walk,” said Gershwin. 
“He didn’t dress the way he does now. He was collegiate, 
and wore a funny little round hat. 

“He and his sister, Adele, were in the Sunday night 
vaudeville shows at “The Winter Garden.’ In those days 
they couldn’t open their mouths. They just danced. 

“Tl never forget Fred walking up to me and saying, 
‘Sometime I’d like to be in a regular show and have you 
write the music.’ Later, with ‘Lady, Be Good,’ and 
‘Funny Face,’ his wish came true. 

“Right from the start Freddie knew ex- 
actly what he wanted. He had no out- 
side interests. He was intent on 
becoming just what he became 
—a top musical comedy 
star. Take his singing. 
| He wanted to sing, 
but in the early 


a eae la leah a at 


days his voice wasn’t so good. Since then it has de- | 
veloped tremendously. He has wonderful judgment. His — 
instinct for low-class rhythm songs is unfailing. He can 
always tell what will be a hit. 

“I think his mother is largely responsible for 
Freddie’s charm and culture. The big thing he 
has done is to bring drawing-room manners 
to gutsy dancing. 

“He was one of the few vaudeville 
actors taken up by society. He 
wanted that. Why, with his 
first money he bought 
something that only 
the wealthiest 
can afford 


THE FRIENDS AND CO- 


WORKERS OF HIS BROAD- 
WAY SHOW DAYS GIVE 
SIDELIGHTS ON ASTAIRE 


Fred As- 
taire is a 
true artist. 
unani- 
mously 
claim 
those who 
worked 


with him. 


—a race horse in Eng- 
land. 

“Freddie has a swell sense of 
humor. He used to do an imitation 

of John Charles Thomas singing a jazz 

song called, ‘’d Rather Charleston.’ He did 
this with every inflection of the concert singer, 

but without the voice. 


“HE CALLED his sister “Funny Face.’ They fought 
just as all performers fight. Adele knew Freddie's danc- 
ing ideas were invariably right, but she held out for her 
point until she made him so sore they would fly at 
each other. 

“Once, while he was staging a dance, I saw him become 
so exasperated that he burst into tears and cried like a 
baby! You see,” Gershwin quickly added, “he was so 
anxious to have it right. 

“T haven’t seen Freddie since he’s been in Hollywood. 
but I’ve been approached to write one of his next pictures. 
The deal isn’t set yet. All I can say is that I’d like to 
work with him again.”” And thus concluded Mr. Gershwin. 

I next tackled Claire Luce, that striking looking blonde 
who played opposite Fred Astaire when 
vorcee,’ was a stage production called “The Gay D1- 
VOLCEs: 

Miss Luce was sailing for London that night. She was 
in a hurry. So we talked over the telephone. 

“Fred takes his work very seriously. Sometimes a step 
of mine would be a little off, and he’d notice it. Every 
evening he came to the theater early and practiced. He'd 
sprinkle resin all over the stage and used so much of it 
that the stage looked like a barn, and it became a standing 
joke that the place was messed up from Fred’s private 
rehearsals. 

“When things went wrong, he’d break down com- 
pletely.” Miss Luce paused. “Wait, I have Adele 
Astaire’s former maid, Cynthia, maybe she can give you 
something.” 

Said Cynthia. “Mr. Astaire, say, he used to jump right 
out of bed in the morning and start in dancing!” 

Back came Miss Luce. “And he loved to sit down at 
the piano and try to make up tunes.” 

I wondered if they were bad tunes. 
“Probably,” said Miss Luce. 


TOM WEATHERLY, who, with Dwight Deere Wiman, 
produced “The Gay Divorce,” told me Fred Astaire is 
an excellent business man. i 

“He handles his own affairs, (Continued on page 60) 
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BIG JOB AMBITIONS! 


rand ‘uncomfortable — very moral 
‘There are neither pictures on the 
walls, nor rugs on the floor. There 
is nothing in this drab self-confes- 
_sional to take my mind off myself. I 
call it my ‘deflation room.’ I punc- 
ture my own ego. It takes the place 
of a good, old fashioned spanking. 
: “Tf I have been publicized as be- 
Ing ‘so natural’ and ‘without affec- 
tation or conceit,’ I have this little 
room to thank for it—so has the 
public. 
__ “When I am 1 alone with myself 
‘there is nothing left of la actress. 
‘J strip off all the powder, paint, 
and lipstick. I remove all of the 
publicity bunkum. And when I am 
done, I stand revealed (rather 
skinny) as what I was designed to 
be and what I ought to be—a wife, 
bey woman, a mother. : 

_ “What I mean is this,” said Bette, 
in her incisive way, “I have no busi- 
ness to be an actress. By the same 
token Lady Astor has no business 
to be a politician, nor Grace Moore 
to be an opera singer, and so on. 
We wimmin, in short, should not 
be anything other than. that for 
_which Nature ordained us when she 
_ created us female, not male. 


WOMEN CAN'T cross the bio- 


logical line, let them protest and 


‘prove themselves’ to the world as 
they may. If they do cross that line, 
they become—monstrosities! — 


“I am a monstrosity. I know 
that. I admit it to myself, there in 
the silence. 

“No woman should have a career. 
Which brings me back to my origi- 
nal statement that all careerist 
women should be shot. The instant 
a girl child manifests a talent for 
anything, other than making fudge 
or minding the baby, her parents 
should get down the gat. 

“Women with careers harm their 
men far more cruelly than them- 


selves. The thing they do to men. 


is—murder. 

“Tm entirely serious. I’ve read, 
we've all read, hundreds of contro- 
versial articles in women’s maga- 
zines about ‘Woman Versus a 
Career,’ ‘Can Women Have Careers 
and Motherhood?’ etc, etc. They 
can’t—they can—and so it 

“Famous women in all the arts 
and professions have been inter- 
viewed on the subject. Some have 
said one thing, some another. Most 
of them have begged the question, 
have compromised. 

“Well, Nature doesn’t beg the 
question and neither do I. At the 


risk of having my sister women 


stampede me, I declare that women 
not only cannot have careers and a 
domestic life at the same time but— 
they should not be permitted to. I’m 
tired of reading and hearing a lot 
of twiddle-twaddle on this subject 
with no one coming out and telling 
the truth. - 

“TY feel more 
strongly on_ this 
particular subject 
than on any other 
in the world. I’ve 

been bursting to 
speak my mind. I 


“WOMEN WITH CAREERS 
SHOULD BE SHOT!” 
Says Bette Das to Gladys Hall 


may be shot for doing it, but it will 
be worth it. 

~ “You might well say to me, ‘Well, 
if you feel this way about it, why 
don’t you stop? Why don’t you 
cancel your contract, stay at home 
and keep house for Harmon? No 
one is compelling you to be an ac- 
tress, are they?’ 

“No, no one is com pst me. 
The compulsion comes from within 
myself. Once caught up in the toils 
of a career, you just don’t stop, 
that’s all. It’s like being a drug 
addict, striving to eject from your 
system the deadly virus that has 
entered it. 


UP THERE in my little room I 
say to myself, “What are you getting 
out of it? Are you thrilled and 
pleased with the work you do? Do 
you get sound creative satisfaction 
from the things you do? Do you 
think to yourself that you're pretty 
good ?” 

“And my honest answer to these 
questions is—NO. I’ve never yet 
been satisfied with anything I’ve 


done. I’ve never been able to pat 


my own shoulder blade and say, 
‘Well, you did it this time, my girl!’ 
No, not even in ‘Human Bondage.’ 


~ T’ve never had the feeling that I 


gave all that I could have. And 
then, there was the fear of being 
typed, of having to play nasty little 
hussies for the rest of my life. I 
think I’ve escaped from everlast- 
ing typing. Warner Brothers have 
come through for me in that re- 
spect. But I also know that cycles 


“come and go and just because I’m 


not worrying about studio condi- 
tions, today, doesn’t say that I won't 
be tomorrow. (Cont'd on page 73) 


(Above, left to right) “Lily Pons meet 
Henry Fonda,” introduced their direc- 
tor of “I Dream Too Much.” “Now 
suppose you two hop into bed... .” 
Next, if Alice Brady only had been 
permitted to fall on her elbow in 
“Lady Tubbs.” But she wasn't! Basil 
Rathbone was ready to sacrifice a 
fine role in “David Copperfield” be- 
cause he was forced to beat Freddie 
Bartholomew. 


They hated to da it / 


ly, Muriel Babcock 


DID YOU ever wonder how Jimmy Cag- 
ney felt about smacking that grapefruit 
right in Mae Clarke’s shining orbs? Did 
you ever stop to think how he rated him- 
self as a person when he kicked pretty 
Margaret Lindsay, wham! as she stood with her 
back to him? 

Did you ever stop to consider how many things 
stars have to do in the course of earning their daily 
bread—like you and me—that they positively hate 
themselves for doing, things that they dislike doing 
intensely, that do not fit in with their characters, 
and which sometimes make them not only cringe 
with embarrassment, but really ill at the tummy ? 

These things, you say, are all a part of the stiff 
routine that is Hollywood behind the cameras. They 
are all a part of the work that must be done if Life 
(spelled with a capital L), which is often grim, often 
cruel, often unpleasant, is to be put on the screen in 
realistic fashion. 


YES, I know, but don’t fool yourself. The more 
seasoned the trouper, the more sentimental a softie 
he is at heart! The worse he feels when he has to 
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do something mean and horrible, and possibly vul- 
gar, as a part of his screen characterization. He 
doesn’t just toss a dirty deed over his shoulder, and 
walk away. It hurts him. And it hurts deep. 

I’ve been around Hollywood half a dozen years 
now and I never saw a sicker man than Basil Rath- 
bone when he had to slap down little Freddie Bar- 
tholomew in “David Copperfield.” Rathbone was 
tickled pink at getting such a fine part in such a fine 
picture. He needed a role like this. But when he 
read the script and realized what a beating he had 
to give Freddie, he went to David Selznick, the pro- 
ducer, and tried to beg off his contract. “I can’t do 
a horrible thing like that to a child, even if it is only 
in acting,” Rathbone said. “It will not only, deep 
down in his subconscious mind, make the boy hate 
me, but I will hate myself so.” 


HOWEVER, they argued Rathbone back into 
the role. But on the night before the scene was to 
be photographed, he couldn’t sleep and on the day 
of its taking, wisecrackers on the set who had been 
amused at his tremendous antipathy for the scene, 
began to feel sorry for him. They watched him 


Joan Crawford 
in her not-so- 
long-ago lace 
teddy days. 
From “Our 
Blushing 
Brides.” 


How do you sup- 
pose Jimmy -Cag- 
ney felt about 
slapping Mae 
Clarke in ‘Public 
Enemy‘? You're 
pertecily right. 


BIG SCENES YOU APPLAUD- 
ED WERE NOT SO AMUSING 
TO THEIR PLAYERS 


smoke one cigarette after another, pace up and down, and 
finally when he did hit Freddie, do it in such a sissy fash- 
ion that they had to take the scene all over again. Well, 
afterall, if a man really treated a child with such physical 
violence in this day and age, people would be so hor- 


rified that they’d slap him in jail! 


Joan Crawiord originally objected to playing ‘“Danc- 
ing Lady” because it harked back to the lace teddy era, 
when she made “Our Blushing Brides” and films of that 
ilk, and her show-girl days. It is said she didn’t want to 
skid around the screen in satin pants. She didn’t think 
it became her dignity as a woman or her standing as a 
star. Well, one thing for which all screen stars have to 
thank Mr. Joseph Breen and the censorship campaign is 
that they don’t have to do those “undress” roles which, 
once-upon-a-time, all producers simply adored. 

Which reminds me of Jean Harlow’s indignation and 
fury at Howard Hughes when she was just getting 
launched on her screen career. I am told she yanked the 
telephone out of the wall and threw it at Mr. Hughes, 
just grazing his ear. 

Now, Miss Harlow is not a temperamental individual. 
She keeps her temper and is known as a regular person. 
But this was during the days that (Continued on page 74) 
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the other half of a trial 
engagement. His new 
picture is “The Bride 
Comes Home,” with 
Claudette Colbert. 


IT MAKES me kind of mad, mild- 
ly remarked the boy from Beaver 
Dam, clenching his teeth hard 
against a briar pipe stem, “the way 
some of the writers keep hinting 
we're secretly married. When I 
marry my Lilian, probably next 
spring, I won't hide it—say, I'll tell 
everybody that will listen! Trouble 
is,’ he groped for expression 
(words aren't Fred MacMurray’s 
strong point), “Hollywood just 
can’t understand anybody that 
doesn’t do things its way. Back 
where I come from, people don't 
think it’s so unusual if a fellow goes 
with the same girl two and a half 
years. That isn’t even a long en- 
gagement in Beaver Dam.” 

The perspiration sprang out on 
his forehead with the agonies of 
self-revelation. He tugged at his 
pipe, as if to draw inspiration 
through the great clouds of smoke. When he emptied it, he 
immediately jabbed in fresh solace with a nervous thumb. 
I’ve talked with the-shyest of the movie lads, from Ronald 
Colman.to Maurice Chevalier, who once sat through a 
whole luncheon without uttering a syllable, but they were 
all garrulous compared with this tall Scotch boy from 
Wisconsin whom every woman star in Hollywood is 
asking for as a screen lover. When he isn’t wooing them 
before the camera—in that off-hand, nonchalant fashion 
which has caught the public’s fancy—he invariably calls 
them all “Ma’am.” 

“Glad my acting looks natural and easy the way they 
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FRED MacMUR- 
RAY CAN'T SEE 
STARS—ONLY 
HIS BEST GIRL, 
LILIAN! 


y 
“ponnell 


say,” Fred told me, “it’s really just 
my being scared to death. I guess 
I’m not exactly what you might call 
sentimental. Lilian always says, 
when we come out from seeing one 
of my pictures, “Why don’t you ever 
say nice things like that to me?’ 
Sometimes,” he confessed, “I even 
forget to bring her a corsage when 
we're going to a dance. I’m afraid 
I make a better lover on the screen 
than off. You see, till I met her, 
I didn’t have much practise taking 
girls out. All the time I was in 
college I never had a date.” 

That last blunt sentence tells 
more about Fred MacMurray than 
all the fine writing in the world. A- 
dark youngster, tooting a saxophone 
in the band—a handsome baritone, 
crooning with the Glee Club—a 
husky football player carrying the 
ball down the field for Dear Ol’ 
Carroll—and not a date! It tells a good deal, by inference, 
about his Liiian, too. The romance between them is Holly- 
wood’s most unknown love story. And I think it’s the 
sweetest. I am very certain it’s the strangest. 

In this day of careless courtships, after-a-party elope- 
ments to Yuma, after-another-party trips to Reno, an 
engagement that has lasted two,and a half years has a 
quaintly old-fashioned sound. O. Henry might have writ- 
ten the story of the shy, broad-shouldered boy who came 
from a small town to the big city to play with a comedy 
collegiate band, in a Broadway revue. And of the pretty 
girl irom the South who worked (Continued on page 86) 


In ’21 Doug Fairbanks 


and Mary MacLaren in 
“The Three Musketeers.” 


Crawiord and House Pe- 
ters in “Rose Marie” of 
“28. In’25 Vilma Banky and 
Colman in “Dark Angel.” 


Fifteen years later, Walter 
Abel and Margot Gra- 
hame revive the roles. 


Today’s “Rose Marie” with 
Eddy and MacDonald. 
Below, March and Ober- 
on as the “Angel” lovers. 


AND NOW EACH 
FINDS VOICE 
IN MODERN 
VERSIONS 


WOULD YOU DARE TO PLAY TAG 
WITH YOUR JOB THE WAY BING 
NEITHER WOULD WE! 


DOES? 


MOST SUCCESSFUL actors have had some 
definite ambition, some goal, some plan of life. 
Circumstances or their own limitations may 
have frustrated them, altering their courses 
sometimes, but they have known, if not where 
they were going, at least where they wanted to go. But 
Bing Crosby’s career seems to have just happened to 
him, like measles. He has broken every copy book maxim 
for success and neither his growing maturity nor pro- 
fessional eminence seem to have improved him one bit. 
He is, if anything, growing worse! 

You doubtless know the story of how, at an early age, 
he set out from Spokane for Los Angeles to try to get a 
job pounding his beloved drum . . . and how he ran out 
of money before he arrived and had to sell the drum. 
So there he was, broke and drum-less. But a job caught 
up with him anyhow . . . and that’s the way things have 
gone for Bing. 

As for his present business and professional methods— 
well, he recently sold his Toluca Lake place to Al Jolson 
as a home for Ruby Keeler’s mother. He promised to 
vacate the property by the first of October. But he didn’t 
because, he averred, he couldn’t find another house big 
enough to accommodate two careers, three young sons, 
a brace of nurses and the sizable staff of servants he 
maintains. 

At this writing the Crosby family is, to all intents and 
purposes, homeless. They are living in Ruby Keeler’s 
mother’s house and, I must say, Mrs. Keeler is being 
pretty nice about it. But what if she should decide to 
turn them out into the California climate ‘at this point? 
The evenings have been right chilly. .. . And what does 
Bing mean he can’t find a house which is “large enough” 
when I have heard a dozen film luminaries wailing lately 
that they couldn’t find buyers for their dwellings because 


Bing’s a happy-go-lucky gent who takes 
all things in stride including swell parts 
like, left, the one in ‘Anything Goes” 
with Ethel Merman in which they duet 
that smash hit, ‘You're the Tops”... 
or a mere matter of twins, another son 
and attractive Dixie Lee, his wife. 
Also above, east meets west on a bike 
pedalling t6 the set, another Crosby gag. 


those dwellings were too spacious? I 
know where there is a very pretty hotel 
for sale, too. 
One doesn’t know whether to cry, 
“Oh come now, Bing! Be your age!” 
or to hope that, for his own sake, he will 
keep on being the irresponsible playboy 
until he is eighty. Maybe it’s partly that 
quality in him which makes you and you 
and you... and me... enjoy him so 
much on the screen. There 
is something attractive, to 
all of us plodding folk, 
about the fellow who 
breaks all the sober rules 
and still comes out on top. 


YEARS AGO he obtained 
a release from his con- 
tract with Paul Whiteman 
because of a sudden whim 
to remain in Los Angeles 
when the Whiteman or- 
chestra was going east. 
He refused several prom- 
ising radio offers for the 
same reason. Then sud- 
denly he became panicky, 
thought he was getting 
nowhere and couldn't 
imagine why. In his fran- 
tic search for advice, he 
signed with numbers of 
shrewd gentlemen, who 
(Continued on page 02) 
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for his swell work in 
‘Annapolis Fare- 


” 


Tom has just signed -_ . 
a new Paramount B 
contract as reward 


well 


THIS BROWN CHAP THINKS IT’S 
. LUCK, BUT IT’S REALLY WISDOM 


THERE JIS an old legend, more popular outside the film 
colony than in, that Hollywood is a place where a Frank- 
enstein lurks behind every tree, ready to jump out at 
unsuspecting young girls who have come here from the 
outside world to make their name and fame in motion 
pictures. 
Columns and columns of newspaper space have 
been devoted to the dangers, real and imaginary, 
that confront a young girl in Hollywood. 
“But,” protests Tom Brown, “no one 
bothers to warn the screen-struck 
young men who come to Hollywood 
in search of work and adventure. 
“When the little girl who has 
such a sweet voice in the village 
choir decides to try her luck 
at being a Grace Moore, all 
the folks warn her against the 
pitfalls of Hollywood. But 
when the young chap, who has 
been cutting such a dash with 
the community players, decides 
he will take the next train for 
Hollywood, his friends all say, 
‘Good luck! We'll be expecting 
ay Gable to resign when he hears 
you are in town.’ 
“Perhaps it is because a man is 
supposed to be able to take care 
of himself,” Tom continued 
earnestly, “and it might be be- 
cause not many people realize 
there is anything to warn a fel- 
low about. The truth of the 
matter is that there is just as 
much trouble ahead for a fellow 
in this town as there is for a 
girl. The only difference is that 
most of a fellow’s hurdles come 
after he has made a place for 
himself in the film business. Then 
is the time he must watch his 
step, for the more successful he 
becomes, the bigger mistakes he 
can make.” 
Now, of course you know that Tom 
Brown is one of the most promi- 
nent juveniles and best young ac- 
tors in (Continued on page 69) 
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Mary's a 
popular gal 
because she 
listens well 
and knows 
how to profit 
by others’ 
mistakes. 


YOU PICK up 
swell data dat- 
ing in Holly- 
wood,” declares 
Mary Carlisle, 
one of the cutest 
little blondes in 
the picture col- 


and terribly pop- 

ular. She lives 

in a fashionable 

apartment with 

her mother. The 

telephone rings often. And although she’s rushed from 
one good role to another, Mary goes places with the 
most eligible men. 

While doing so she’s learned a lot. She admits it, and 
what she has to say is most informative. 

“Sooner or later the boy friends begin to talk,’ she 
asserts: “I find that a large portion of male thinking con- 
cerns women. Of course, men don’t exactly rave about 
other girls when they’re out with me. After all, they’re 
too smart to make that mistake! Still, they do talk and 
{ try not to pass up any helpful pointers. 

“Right off, | might as well confess that nothing fasci- 
nates a man more completely than a woman who'll listen 
to him with rapture radiating from her eyes. So re- 
miember—be eager for his next words, even if it’s the 
supreme effort. Then he'll brand you intriguing!” 

Advice from the cuddlesome Carlisle, whose infectious 
grin seems essential to her sprightly personality, is indeed 
enlightening. 

“If men are too clever to heap praise on another when 
escorting me, at least they feel safe in telling what’s 
wrong with the absent misses. I’ve discovered the ideal 
sweetheart isn’t what many so-modern girls have been 
aiming to be. Men are idealistic, yes, in spite of the 
realistic manners they occasionally display. 

“Actually, they say that-we don’t stop to study their 
wants and we generally attempt to please other women. 


Soy. Sal 
Mary is young ly Caroline Somers Hoyt 


J am gives 
Mary's methods for 
holding a beau 
CARLISLE'S TAKEN CUES FROM 
BOYS’ CRACKS ABOUT OTHER GIRLS 


Airc = oles 

stepping 

along as an 
aciress. 


Dhrey.telt 
me they are 
looking for 
a lovely, 
feminine 
sort—with 
intelligence 
wisely em- 
ployed. Get 
this final de- 
mand, for I 
shall later 
illustrate 
what they 
mean. 

“No man I know dislikes allure. Sometimes its lack is 
forgiven on account of characteristics which nearly com- 
pensate; still it is important. Men believe that most wo- 
men are awfully misguided, that too many girls lack 
subtlety. Men may imagine they are being fooled, but they 
want to be if we aren’t naturally perfect. So what? So we 
tip our hands! 

“The whole purpose of nice clothes, for instance, is to 
enhance ourselves. Men are impressed by the girl with 
chic. Instinctively they abhor gaudiness and react to ex- 
quisite taste. But here’s the hitch. Most girls go around 
showing off their new clothes, and that is entirely too 
naive to be entrancing! Clothes should never distract, and 
when we chatter about them to men we’re admitting we 
need props to get by. 

“Which brings me to an observation I have heard so 
many Hollywood men make. Most women try to imitate 
some renowned beauty. This, they tell me, is sheer non- 
sense. In the first place, you never can be as effective as 
an original. Secondly, it shows shallowness. You should 
have enough confidence in yourself to develop what’s best 
for your individuality. 

“T must tell what men have said about make-up. Again, 
they're decidedly aware of our using it. And they don’t 
mind, only they do contend that we'd be far more en- 
chanting 1f we'd just pretend a /it#le. 

. They agree on this and the (Continned on page 68) 
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(Left to right) Cora Sue Collins, who has portrayed the 
stars as little girls, would like to be just half as pretty as 


all of them when she grows up. At three years, Virginia 
Weidler refused to play an undressed role. 


Cute? Sybil 


Jason, the newest starlet, has come all the way from 


Africa to screen success in five short years. 


And finally, 


Shirley Temple, at the end of whose tiny rainbow lies the 


A HALF dozen small stars in Hollywood are threat- 
ening the thrones of the Garbos and Hepburns! They 
don’t trade on glamor or sex-appeal either! They 
don’t need it! Not when a single teardrop from the 
blue eyes of a five-year-old can tug the old heart- 
strings more than the sobs of a famed emoter, and 
the grin on a small freckled face is more dazzling 
than the smile of a high priced beauty. 

Perhaps your Annabelle has lopsided dimples like 
Miss Temple’s or bobbing pigtails a la Weidler. 
You probably think that, given a chance before the 
camera, she, too, could warm a million hearts as she 
does yours. 

Do you wonder how these other little girls got 
that magic “chance?” And do you wonder what fame 
and fortune has done to them? Personal chats re- 
vealed “some intimate facts, for these movie stars 
aren't a-bit averse to discussing their private lives. 

On the screen these small actresses are “naturals,” 
but what would they be like off-screen? We were 
prepared for a sense of importance in some of them, 
but were we disillusioned! Not one of these children 
is impressed with the fact that she’s made a mark in 
the world after being such a short time in it. You think 


biggest pot of gold. 


of the youngsters as having “careers.” They think 


they’re having “just lots of fun.” 


THE MILLION-DOLLAR babies weren’t born 
with silver spoons in their mouths. Every one came 
from a modest home and hard-working parents. They 
weren't all endowed with beauty or brains. But each 
and every one had “what it takes’—a rare charm. 
Different roads to fame were followed by all six 
starlets. For some of them, it has been a hard road, 
for others a short one and merry. 

Virginia Weidler was the only child to flatly refuse 
her first big chance. It was a case of modesty or 
career—and Virginia chose to sacrifice the latter. 
She was three years old at the time and had been 
assigned a role in John Barrymore’s picture, “Moby 
Dick.” The script called for the baby to be undressed, 

“I won't be in the pitcher without my pants,” de- 
clared Miss Weidler firmly. 

Mrs. Weidler took her home, convinced that her 
youngest was not for the screen, though the five other 
little Weidlers were in the movies. It’s better than 
a reel of “Our Gang’”’ to see the brood on their way te 
the studio. They come (Continued on page 82) 
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by Ben 
Maddox 


Is it any wonder that audiences 
have become so interested in 
the new Jean Arthur? Below, 
Herb Marshall, Jean andLeo Car- 
rillo in “If You Could Only Cook.” 


Her luck began with love 


IN A RUT? BLUE? SO WAS JEAN ‘TIL CUPID CAME ALONG 


ANY GIRL whose life has been transformed 
by the magical process called falling in love 
will understand what has happened to Jean 
Arthur. She will understand all the easier, 
too, if she was once the same confused com- 
bination of terrific shyness and surging inner yearning as 


Jean was. 


A few brief years ago Jean Arthur was judged 
“through” in Hollywood. Obvieusly, something impor- 
tant has occurred to cause her current popularity. 

She was just one more of those ingenues who please 
momentarily and then seldom rate a second thought after 
the picture fades from the screen. Finally, even the 
studio where she was under contract forgot to consider 
her. With typical meekness she disappeared from the 
movie bustle, becoming but a pale memory. 


Now everyone is suddenly conscious of her. A changed 
personality, she is provoking such favorable audience 
response that she is rising rapidly in Hollywood esteem. 
Fach role essayed is increasing demonstration of her gen- 
uine ability. 

Her hair, formerly plain brown, is a golden, flattering 
blonde today. Chubby cheeks have thinned, the nervous- 
ness which gave an odd pitch to her voice has vanished. 
Her blue eyes are gay with the uninhibited wisdom which 
characterizes a sophisticated young modern. Her mind, 
manner, and words flash with a new, keen maturity. 

That love can work wonders is an old saw. Neverthe- 
less, it is as true now as it always has been. Jean herself 
says So. 

“Before I fell in love,” she asserts, “I was bound down 
by the most painful of inferiority (Continued on page 78) 


Hughie, the Stall guy ... 


by Ruth Rankin 


You KNOW him. That tunny little guy 
with a face like a hot-water bottlh—Hugh Her- 
Bre bert—the nutsy lawyer in “We're In the 
ee Money,” the popularity contest judge with a 
13. bun on, in “Miss Pacific Fleet.” 

Hughie is the apostle of the futile ineffectual—the one 
who usually out-smarts the smart boys in the end. You 
figure he’s a trifle balmy-on-the-crumpet, he entertains 
bats in his belfry, he is a male Winnie the Pooh for whim- 
sey—and he hopes you keep right: on figuring him like 
that. He really has good sense when he needs it, but you 
can just overlook that. Hugh is trying to keep it a 
secret. 

He says No actor is worth his salt who hasn’t worked 

- out his “philosophy of life” and doesn’t give it to you hot 
off the griddle. Hughie is simple, elemental, highly im- 
practical, and he hopes you won't pay the slightest atten- 
tionfiowis. 

He believes in doing nothing today that can possibly be 
put off until tomorrow—says he is a manana man. He 
would love to be a hypochondriac, it’s such a lovely word 
to have people calling you behind your back, but the doc- 
tors won't let him. The insurance company dealt him a 
mortal blow by passing him 100%, and he sulked about it 
all one morning. When he can’t sleep, he gets up and 
bakes a batch of bran muffins. 

If the party gets too erudite and begins swapping book- 
titles, Hughie stops everything by remarking in a soft, 
confidential tone, “To tell you the truth, I can’t read.” 
(To tell you the truth it’s a lot better bet that Hughie has 
read it than the other people. ) 

The reason he has managed to keep Rose happily mar- 
ried to him for twenty years is separate bathrooms. When 
Hughie was a boy, in New York, with four brothers and 


Hughie’s a finger twiddler. In mo- 


ments of greatest stress those fingertips 
entangle so helplessly, so hilariously. 


a 4 | 


As the pleasantly “'spitfed” judge of 
“Miss Pacific Fleet,’ Hughie is taken 
over by Misses Farrell and Blondell. 


a sister, not to mention his mother and father, they shared 
one bathroom. So Hughie made up his mind to be a 
success when he grew up and have two. He is two.and 
a half times the success he intended to be. He has five 
bathrooms. 


HUGHIE IS in dutch with his brother, who, lives in 
Brooklyn, on account of a process-shot. It was a New 
York street all right, but Hughie wasn’t there. He was 
right out on the Warner lot all the time. But when, the 
picture was shown, it looked exactly as if he were walking 
down Fifth Avenue. So finally, when he really did go to 
New York, his brother looked very disgusted and said, 
“All you -hams get big heads, don’t your? Why didn’t you 
come to see me the last time you were here? I saw you 
in that picture.” 

Ensued argument, explanation with Hughie drawing 
diagrams of a process-shot. Brother openly and obvi- 
ously skeptical. Finally he polished off the whole subject 
by remarking to the distraught Hughie: 

“Oh, for Pete’s sake, process-shot my eye. 
ably were here and didn’t know it!” 

Well, with his own family (Continued on page 80) 


You prob- 
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I TAKE off my hat this month to Claudette 
“) Colbert, a gal who, though she is one of our 
finest actresses, has escaped being another 
' stereotyped Hollywood glamor girl. 

From just a beauty point of view, Claudette 
Colbert is not exactly ravishing. There are many far 
more pulchritudinous in Hollywood than she. She defi- 
nitely isn’t the sexy type that makes men stand up and 
cheer when she comes on the screen. Yet both men 
and women like her. She gives herself wholeheartedly to 
every role, often forgets her looks, even in a close-up. 
That Frenchy has brains, talent and ability—she’ll be a 
lasting favorite, not just a flash in the sky like so mariy 
beautiful but untalented stars. 

Claudette has been intelligent, even about glamour. 
It’s true that in the last few years she’s done things to 
change her face, but she hasn’t been silly about it. Take 
her eyebrows, for instance. She raised them somewhat, 
but she hasn’t made them look groteque, as some stars 
have. 

When I sounded the bugle for Colbert doubles I didn’t 
dream so many of you look like Claudette. But gosh! 


There are more Colbert doubles in the United States 
than there are high hats in Hollywood. 

Claudette should be flattered at this month’s response. 
And, believe me, you girls will be flattered right and 
left when you get a ficure like Claudette’s.. She has 
true slenderness—and slenderness, I can tell you, is the 
greatest charm to possess. 

Claudette looks so chic in her clothes (and you can 
imagine without them, too!). She is in proportion, her 
bone structure is swell. Even when she makes jerky 
movements she doesn’t offend the eye. As a matter of 
fact, Claudette’s walk is a stride. Listen, did you ever 
see a fat girl stride? Watch one sometime. And be- 
cause she is so slim, she can get away with the frills 
and puffed sleeves that other girls have to go easy on. 

Over and over again I’ve told you that ordinary mas- 
sage will not take off weight properly, in fact, as far 
as actual reducing goes, it works against itself because 
it definitely increases the appetite. However, it is swell 
for nervous, run-down conditions, for increasing circu- 
lation, limbering up muscles and giving you that nice cozy 
relaxed feeling. 


CLAUDETTE’S “DOUBLE” IS WARNED AGAINST BAD 


We believe, in addition to the story, direction, photography 
and the performances of the players, that one of the most vital 
factors in the success of a motion picture is the physical at- 
tractiveness and charm of its stars. We realize that construc- 
tive and instructive comment on this subject by a recognized 
authority will be of interest to our readers as well as to the 
actors themselves. MODERN SCREEN is, therefore, glad to 
announce the appointment of Madame Sylvia as Beauty Critic 
of Motion Pictures for the magazine.—Editor. 


Claudette, who can’t afford to lose a pound, has fre- 
quent massages. She’s a hearty eater, too—eats what 
she likes. She drinks lots of milk and has a holy horror 
of over-exertion. Oh, sure, she plays a little tennis and 
swims. But she does not drink any liquor and you sel- 
dom catch her at the night spots of Hollywood, where 
the other belles go to show off their new clothes and 
their old beaux. 

That just shows how smart Claudette is, not only in 
preserving her strength and her good looks, but in guard- 
ing the most precious thing in life—health. 

And now to Joan Koellan, (Continued on page 88) 


POSTURE AND DOUBLE CHIN 


And Clau- 
dette today, 
the sparkling 
star of “The 
Bride Comes 
Home.” 
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For club meetings—this 
charming costume of 
Ann Sothern’s at the 
right. It's trim, two- 
piece and tailored with- 
out being too severe. 


For business—at the far 
right, you see the per- 
fect all year ‘round bus- 
iness outfit. Jean Muir's 
gray tailored suit with 
black accessories. 


DO YOU know how much your letters help 
me? Now that is reversing the tables on you, 
isn't it? You would imagine that I think only 
how much my small bits of wisdom help you. 
As it happens, I receive a great deal of in- 
spiration and information from the letters you 
write to me, telling me what your individual fashion 
problems are. Your letters are the only way that I can 
get close to you—the best way that I can judge what you 
want to read in these monthly fashion chats of mine. 
This is your department, you know, and it is my great- 
est pleasure and satisfaction to feel that [ can give you 


advice which will help you to meet your business, social 
and romantic engagements of the day with an increased 
sense of your own good looks and general smartness. A 
girl can face almost any exigency when she knows the 
clothes she is wearing are doing half the charm job for 
her! 

From letters which you have written to me in the past 
six months, I have chosen twelve questions the answers to 
which I think must be of keen interest to a large number 
of you. Many of you will recognize your own questions 
used to help someone else who has a similar problem to 
yours. I have tried to illustrate as many of them as I 
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Myma Loy 
wears just 
the right 
costume for 
the informal 
hours of late 
afternoon 
and early 
evening. 
Note her 
gloves and 
fob pin. 


Ruth Wes- 
ton picks 
TA Onlelesyar= 
wood's pet 
costume, 
pajamas, 
for a day- 
time outfit 
at home. 
They're tai- 
lored silk 
ones with 
gay scarf. 


Kay Francis 
shows the 
effective- 
ness of 
black offset 
by a white 
GeEcenit awa 
three-strand 
pearl chok- 
er worn with 
a high neck 
is chic. 


have space for with pictures of stars who make excellent 
examples of the points mentioned. 


AFTER YOU have read these questions and answers, I 
hope that you will sit down and write to me, telling me 
what you most want to see and read in these pages in the 
forthcoming six months. Tell me what you need to know, 
what stars influence you most from a fashion standpoint, 
and what type of costume you would like to see more often 
illustrated and discussed here. 

Now for the questions: 

Q. I am going ‘to work in an office—it’s my first job 
and I am anxious to make a good impression. Please tell 
me what type of clothes to wear? 

A. Serviceable, simple and versatile clothes are what 
you want. I put serviceability first because business clothes 
get the hardest sort of use. Good fabric is the secret of 
long wear, so don’t be led astray by flashy, cheap ma- 
terials which will show you their shiny side and their limp, 
sleazy texture. No matter how you have to economize 
on other things always make yourself afford to buy good 
fabric—in the long run you'll save dollars. 

Simplicity is next, in fact, many would rate it first as a 
business fashion requirement. I don’t because I think that 
you achieve simplicity only through the use of the best ma- 
terials. Fussy clothes are out of the office picture, just as 
they are out of the sports scene. However, you don’t 
want to look plain in trying to gain simplicity. I have 
chosen a picture of Jean Muir as a perfect example of 
what the well-dressed business girl should wear. It’s a 
well tailored gray suit made from the best fabric. It will 
work efficiently from one season to the next with no de- 
mands upon you other than careful sponging and pressing 
at intervals. Although the suit is cut with an eye to tailored 
smartness, it has just enough fit to its jacket, peak to its 
lapels and general dash to lift it far out of the plain 
class. 


WHAT’S MORE, Jean’s suit illustrates my point that 
business clothes should be versatile. With the trim black 
felt hat, black suede accessories and black crepe blouse 
which Jean wears, this suit is tops in daytime efficiency. 
But by changing to a small hat with a veil, a ruffled silk 
blouse and a bouttoniere pinned to a lapel, the same suit is 
all dressed up for a dinner and theatre date right after 
five. Still another time, by wearing a sweater, a bright 
sports scarf and ae to low. heeled oxfords, your suit 
goes to the country! 

If you don’t want to confine yourself to suits, you have 
a wealth of dresses from which to choose. Woolen or 
crepe dresses of the shirtwaist type can be changed by a 
fresh collar, a new scarf or a vestee. And you don’t need 
to stick to traditional office shades of black, blue or brown 
—wear some of the gayer shades, just so you don’t hit 
upon some hue that will give your boss color-blindness ! 
The jacket dress, the two-piece, semi-sports dress and the 
three-piece suit are all good workers. 

And just a final word, one that you probably have heard 
dozens of times. Don’t wear too much make-up during 
business hours. And don’t teeter about on silly high heels 
attached to low cut sandals or ornate strap shoes—wear 
opera pumps, plain straps with moderate heels or oxfords. 

Q. Should evening slippers match or contrast with my 
gown? 

A. Either is correct and smart. However, the general 
trend this year is to wear either silver or gold sandals 
unless you have a lot of money to spend on evening shoes 
and can afford to indulge in matching each evening gown. 

Anne Shirley wears her formal dresses at a new length 
which shows most of her evening shoe. Anne’s blue taffeta 
dress on page 57, as you can see, has a full skirt which 
ends just below her ankles. Her open-toed satin sandals 
are dyed to match her dress (Continued on page 93) 
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"YOU CANT BE 


MERLE OBERON, charming star of 
Samuel Goldwyn Preductions, never 
takes chances with unattractive 
Cosmetic Skin! Here she tells you | 
how to guard against this danger. 


Na need 0 be 


Mee 


OES Merle Oberon use 
cosmetics? Yes, like 
most BONS: HACso ae women, she Yo /, HE d ah oul 
does! ‘“‘But,’”’ says this charm- F A 
ing star, ‘‘I’m not afraid of Cos- Cosmetic Shine 
metic Skin. I remove make-up 
thoroughly — the Hollywood 
way. I use Lux Toilet Soap!” 
No girl wants to risk the dull- 
ness, enlarged pores, tiny blem- 
ishes, that mean Cosmetic Skin 
has developed. No wise girl 
will neglect Merle Oberon’s 
advice! 


alu/ays tall 


for sott stnoolh skin | 


Cosmetics Harmless if 
removed this way 


Lux Toilet Soap’s ACTIVE 
lather removes every trace of 
dust and dirt, stale rouge and 
powder so they won’t choke 
your pores. Lux Toilet Soap 
keeps skin lovely—the way you 
want yours to be! 

Why don’t you use it—be- 
fore you renew your make-up 
during the day, ALWAYS be- 
fore you go to bed at night. 
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“| PICKED THE GIRL 
WITH THE MOST 


Kissable Lip 


TULLIO 
CARMINATI 


Read how 
famous film 
star picked 

the loveliest 
lips in Holly- 
wood test... 


@ Three girls 
were with us 
when we asked 


TULLIO CARMINATI, the sophis- 
ticated Hollywood screen star, 
picks the most kissable lips in 


unusual test! 


Tullio Carmi- 
nati what kind of lips men prefer. One girl wore 
no lipstick. The second wore the ordinary lip- 
stick. The third wore Tangee. Instantly he 
picked the girl wearing Tangee. ‘Her lips are 
kissable, because they look natural,” he said. 
Most men agree with him. They like lips 
that are soft and natural. And that’s the secret 
of Tangee’s growing popularity. You avoid that 
painted look with Tangee, because Tangee isn’t 
paint. It intensifies your own natural color... 
makes your lips lovely and alluring. If you 
prefer more color for evening wear, use Tangee 
Theatrical. Try Tangee. In two sizes, 39c and 
$1.10. Or, for a quick trial, send 10c for the spe- 
cial 4-Piece Miracle Make-Up Set offered below. 


@ BEWARE OF SUBSTITUTES... when you buy. 
Don’t let some sharp sales person switch you to an imi- 
tation... there’s only one Tangee. 


Work/s Most Famous lipstick 


ANGSS 


Joy ENDS THAT PAINTED LOOK 
A FACE POWDER forcce’ccior princiste 


* 4-PIECE MIRACLE MAKE-UP SET 
THE GEORGE W.LUFT COMPANY MM26 
417 Fifth Avenue, New York City 

Rush Miracle Make-Up Set of miniature Tangee 


Lipstick, Rouge Compact, Creme Rouge, Face 
Powder. I enclose 10¢ (stamps or coin), 15¢in Canada. 


Speck ["] Flesh [7] Rachel [[] Light Rachel 


Name 
Address 


City. 


Please Print 
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Telling Tales on Fred 


(Continued from page 37) 


and he is one of the few actors who, when 
he was on Broadway, had no agent. I 
remember him crossing out a couple of 
clauses in his contract, but he was scru- 
pulously fair and never had a swelled head. 

“Fred is not physically strong. He is 
all skin and bones. That’s why he looks 
so well in his clothes. 

“He’s the most painstaking performer 
I've ever met. If he’s convinced that part 
of his work should be done in a certain 
way, he’ll just carry on until people Ave 
in to him. He was always in a stew about 
something, so we called him ‘Moaning Min- 
nie.” But I’ll say this, I’ve yet to find him 
in the wrong. He fights for what he 
wants because he is conscientious, and _ his 
showman’s instinct is always right. 

“As for being a friend. Now that he’s 
in Hollywood he’s never too busy to write 
a letter. And I don’t mean a hasty type- 
written line either ! 

“You know, it was while he appeared in 
my show that Fred signed for pictures. No- 
body thought he’d be a hit. But pictures 
did a wonderful thing for him. They mag- 
nified his charm. 

“Before he left for the coast, the girls 
in the show used to say, ‘What can that 
guy do in Hollywood?’ I guess,’ Weath- 
erly smiled, “they’ve found out now.” 


HEN I went to Fred Stone’s daughter, 

Dorothy, who danced with Astaire, 
when, due to illness, Claire Luce was 
obliged to leave the show. 

“Fred was marvelously patient at re- 
hearsing with me. He’d practice seven 
hours a day. Such hard work turned him 
into a bundle of nerves. But he gave me a 
new slant on dancing. He taught me to 
make everything look as if it were done 
on the spur of the moment. 

“He is awfully intense about his work. 
That’s why I think pictures are the best 
medium for him. He was at high tension 
on the stage—always conscious of the au- 
dience. Anything could get his goat. If 
they didn’t respond in the way he wanted, 
or if someone started talking, he was con- 
vinced they didn’t like him. 

“There was one break in his tap dance 
that occasionally went wrong. If he made 
this mistake he would work by himself all 
evening and keep saying he was no good. 
If he did it right, he’d be in a glorious 


mood throughout the rest of the show. 

“He was always considerate to the peo- 
ple in the company. He had three minutes 
between numbers and should have relaxed 
in his dressing-room, but the rest of the 
company used it as a regular green room. 
They were always there, smoking. He 
never had a chance for privacy. That’s be- 
cause he was so nice to people, never dis- 
courteous or mean. 

“He was willing to blame himself for 
whatever happened. Like the time Al 
Jolson and Ruby Keeler were out front. 
We were both kind of nervous. At the 
end of the ‘Night and Day,’ number, I was 
supposed to do a sort of back bend, while 
Freddie put his arm around me and low- 
ered me down on a bench. Well—I missed 
the bench, and we both fell flat on the 
floor! Fred turned scarlet. Another per- 
former would have lost his temper. He 
said nothing. But after the show he sat 
in his dressing-room, head in his hand, and 
kept repeating that he was no good. I 
said it had been my fault, but he insisted 
upon taking the blame. Then he admitted 
that it was silly to worry and he sat up, 
laughing, while the tears were running 
down his cheeks. 

“Everyone in the show adored him. The 
night of his last performance before leav- 
ing for Hollywood, the orchestra played 
‘Auld Lang Syne,’ and the chorus girls 
rushed out of the wings, tripping him up, 
football fashion. He just sat there too 
touched to speak. 

“He couldn’t believe they really wanted 
him in pictures. He used to point at him- 
self in the mirror and say, ‘What do they 
want that face in Hollywood for?’” 


T was Carl Randall, leaving for the 

coast to dance, himself, in Jock Whit- 
ney’s next technicolor production, who 
told me about Astaire after he made his 
first picture. 

“Between ‘Dancing Lady,’ and his second 
picture, Fred had to go to London for 
‘The Gay Divorce.’ I directed the dances. 
By this time Fred had lost interest, his 
heart was in pictures. At the dress re- 
hearsal there was no spark in the ‘Night 
and Day’ number, so I went backstage and 
spoke to him about it. He got so mad that 
he went on and gave a wonderful perform- 

(Continued on page 62) 


Fie on you, 
Gary, falling 
asleep like 
that with two 
such gorgeous 
gals with you 
—or is it Scot 
ty’s flash 
bulbs? Any- 
hoo, Dolores 
Del Rio and 
Mrs. Cooper 
don't seem to 
care a hang. 
Dolores and 
Sandra are 
related by 
marriage, you 
know. 
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NO, S/S, 


THUMBS DOWN 
ON EDNA! 


Edna had 
too many 
pimples 
m— 
but not 
for long 


SEE HER ABOUT 
“THATz IT KNOW 


NO, IM NOT GOING TO THE 


STEWART DANCE. FOR ONE CT BET HES SURPRISED 4] KNOW ITS AWFULLY LATE, 


U (0 SEE MY FACE ALL _J\ BUT INETUST DECIDED 
SK CLEAR AND Gem 10 GOTO THE SWANK 
SES Be, NICE S SS STEWART DANCE-—- 
3.GO WITH ME? 


Pe A 
& 
Thy 


THING, MY 
A LOT OF PIMPLES? I CLEARED 


THEM ALL UP WITH FLEISCHMANN'S 
YEAST. TRY IT! 


WELL YOU PULLED IT VES, I KNEW IT Don’t let Adolescent Pimples 
OFF.L SEE EDNA'S SKIN WOULD WORK. > make YOU feel left out! 


4 
= eee OO SHE CERTAINLY (A ETWEEN the ages 13 and 25, important 
LOOKS HAPPY, glands develop. This causes disturbances 
S throughout the body. Waste poisons in the 
blood irritate the skin. It breaks out in pimples. 
But even bad cases of adolescent pimples can 
be corrected—by Fleischmann’s Yeast. Fleisch- 
mann’s Yeast clears the skin irritants out of the 
blood. And when the cause of the skin eruption 
is removed, the pimples disappear. 
Eat Fleischmann’s Yeast 3 times a day, be- 
fore meals, until skin clears. Start today! 


by clearing skin irritants 
out of the blood 


Copyright, 1936, Standard Brands Incorporated 
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Stop that 


COLD 


in Its Tracks! 


A cold is nothing to “monkey with.” It can take 
hold quickly and develop seriously. Take no 
chances inviting serious complications. 

Treat a cold for what it is—an internal infec- 
tion! Take an internal treatment and one that 
is expressly for colds and nothing else! 

Grove’s Laxative Bromo Quinine is what 
you want fora cold! It is expressly a cold tablet. 
It is internal in effect. It does four important 
things. 

Four Important Things 
First of all, it opens the bowels. Second, it 
checks the infection in the system. Third, it re- 
lieves the headache and fever. Fourth, it tones the 
system and helps fortify against further attack. 

All drug stores sell Grove’s Laxative Bromo 
Quinine. Let it be your first thought in case of 
a cold. Ask for it firmly and accept no substi- 
tute. The few pennies’ investment may save 
you a lot of grief. 


“A Cold is 
an Internal 
Infection 
and Requires 
Internal 
Treatment” 


GROVE’S LAXATIVE 


BROMO 
QUININE 
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(Continued from page 60) 


ance. He could always take constructive 
criticism. 

He’d get sore, but he’d take it. Fred’s 
got big feet, and he used to wear white 
shoes with a blue serge suit. It looked 
terrible—all feet. When I told him this, 
he was furious, but he changed to brown 
suede. He’s as fussy as an old maid about 
his performance. Every prop must be 
just so, the table not an inch out of place, 
the chairs just right. But when you re- 
member that he must jump over those 
chairs and tables, and that he lives in 


constant fear of falling; well, you can’t 
blame him.” 

So ended Mr. Randall. 

And there you have it—a Broadway pro- 
file, with everyone agreeing that if Fred 
Astaire has faults, they are due to one 
admirable trait, his stern striving for per- 
fection, for he is that rare combination 
of nerves, talent, feeling, instinct, work, 
experience, ambition, yes — and the cold 
nightmarish sweat of self rebuke, of 
thinking he’s not good enough. All of 
which spells one word—artist! 


Success—a la Crosby 


(Continued from page 47) 


volunteered to manage him for a percent- 
age of his potential salary. When he de- 
cided, at last, to accept the radio offer 
which was to bring him sudden fame and 
fortune, he found himself thirty-five thou- 
sand dollars in debt for advice which he 
had not taken. 

His own account of that episode is 
characteristic. ‘‘My brother, Everett, took 
charge of me then and the first thing he 
did was to pay off the thirty-five thousand 
dollars. With this off my mind, I decided 
to go fishing. I forgot to tell anybody 
about that.” 

One wonders whether Brother Ev was 
able to dismiss that transaction so lightly 
from his mind, since it was his thirty-five 
thousand dollars which had gone to pay 
for the unused advice. Three days later 
Bing walked into Brother Ev’s office to 
find that worthy fit to be tied. He had 
accepted a pretty spectacular offer for 
Bing from an Eastern broadcasting com- 
pany and then he hadn’t been able 
to find Bing! 

Brother Ey must have his troubles, even 
today. Bing dislikes to go to the studio 
unless he is actually working on a picture 
and one gathers that he goes rather grudg- 
ingly even then. One of the executives 
of his studio wished to see him on im- 
portant business and Bing, notified of this 
fact, sent the executive an invitation to 
play golf. The ‘conference’ resulted in 
a pleasant golf game but an unsatisfactory 
(to the busy executive) interview which 
sent that gentleman back to his office 
in something of a pet. (An executive in 
a pet is really something to contemplate. 
I saw one once and I’ve been a little jumpy 
ever since.) But Bing won whatever point 
he was trying to make, so there you are. 

He won his initial success playing traps 
with an orchestra, his later success singing 
and his latest, combining singing with act- 
ing. Every rising actor I have talked to 
in the past two years has expounded to 
me about how one must work hard, study, 
strive, struggle, learn and grow . . . lots 
of things like that. It all sounds so grim! 
But Bing, who is one of the most highly 
paid singers in the country, never had a 
voice lesson in his life and can’t read a 
note of music. He scarcely knows the 
names of the instruments which accom- 


pany him. 


HANNS proved to his employers’ sat- 
isfaction and that of the public that 
he can act passably well, he doesn’t mind 
telling you that he never had an elocution 
lesson in his life, never read a volume of 
Shakespeare and has seen very few plays. 

He doesn’t waste time studying in_his 
spare moments. He plays golf, goes fish- 
ing or fusses ’round his racing stables. | 

Other actors diet, exercise, and equip 
elaborate gymnasiums to keep their figures 
fit, their tummies under control. Steam 


baths, massage, tossing heavy balls about 
all an uncomfortable and strenuous 
part of pursuing their careers. 

A year or so ago Bing began to take on 
weight in a really alarming fashion. His 
employers were agitated. His brothers 
were agitated. Critics raised concerted 
eyebrows and opined that here, unless 
something pretty drastic was done about 
it at once, was the beginning of the end 
of the Crosby career. Whereupon the 
imperturbable Bing, declining to take any 
steps at all about this growing front of 
his, strolled to the studio, excess weight 
and all, and made his most successful pic- 
ture to date, “Mississippi.” 

There is no use in anyone’s getting into 
a lather over a guy like that! 

Years ago, doctors told him that he had 
a growth in his throat which should cer- 
tainly be removed at once. Bing didn’t 
like the idea of having any snipping done 
about his tonsils and declined firmly to 
permit anything of the sort. Now, emi- 
nent specialists tell him that it is that 
very same little growth which has given 
him his special and individual style of 
singing. His chief capital! 


© wonder he indulges his whims and 

behaves like a spoilt child upon oc- 
casion. Recently he had Mae West’s pet 
cameraman, Carl Struss, on his picture, 
“Two for Tonight.” The company was a 
bit behind schedule and had not finished 
when it came time for Mae to start her 
new opus, “Klondike Lou.’ Mae wanted 
her cameraman. Bing, apparently, de- 
cided that he liked to be “photographed 
pretty,” too, so he declined to relinquish 
Mr. Struss. There was considerable tart- 
ness apparent on the Paramount lot while 
production on Mae’s picture was delayed 
until she, at last, consented to content her- 


~ self with George Clemens, Mr. Struss’ 
assistant. Meanwhile Mae lost her lead- 
ing man. Owing to the delay in starting, 


we understand, it was necessary to recall 
Victor McLaglen to the Fox lot to pre- 
pare for “Professional Soldier.” 

Bing, of course, was completely within 
his rights .. . but, dear me! We do ex- 
pect him to be a handsome so-and-so in 
the forthcoming picture! 

Recently he notified the studio that he 
would like to be free of all picture assign- 
ments while the horse races are in progress 
at the Santa Anita track. If any assign- 
ments come up, however, one imagines that 
Brother Ev wiil take steps about that! 

When he planned the house at Toluca 
Lake, he called an architect. ‘What type 
of house do you want, Mr. Crosby?” he 
was asked. 

“Oh, I don’t know. Just a house, com- 
fortable and big enough for my family.” 

“No choice of period or style, or ex- 
pense?” gasped the architect. 

(Continued on page 64) 


LOOK, MOTHER 
BOUGHT MEA 
LITTLE WASH- 
BOARD AND TUB— 
ITS JUST LIKE HERS! 


NOBODY USES 
WASHBOARDS 
NOWADAYS 


(M GETTING TO BE 
LIKE THAT GIRL IN THE 
ADS. MEN TAKE ME OUT 
ONCE-AND DROP ME 
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So easy to offend— 
without even knowing it! 


VEN ON the coldest winter day, don’t take a chance 
with “B. O.” (body odor). Clothing is heavier, rooms 
often stuffy. “B. O.” is instantly noticed. Bathe regu- 
larly with Lifebuoy. It purifies and deodorizes pores. 


Kind to your complexion 


Lifebuoy lathers richly, cleanses deeply, tones and 
freshens the skin. And “‘patch” tests on the skins of 


hundreds of women 
show Lifebuoy is 
more than 20% milder 
than many so-called 
‘‘beauty soaps.” 


Approved by Good 
Housekeeping Bureau 


BY THE WAY — DID YOU 
EVER READ ONE OF 

THOSE LIFEBUOY ADS 
-- CAREFULLY ? 


WELL, MY MOTHER 
USES A WASHBOARD 
TO SCRUB CLOTHES 


MY MOTHER 
SAYS THAT'S 
WHAT RUINS 

THE CLOTHES 


GOLLY! THAT 
SOUNDS EASY. 
'M GOING TO 
TELL MOTHER 
ABOUT RINSO 


MY MOTHER ALSO 
SAYS RINSO IS 
LIKE A MAGIC 
WAND FOR 
DISHWASHING... 


NEXT WASHDAY. 
MY, IT LOOKS 

SNOWY—JUST LIKE 
MY CLOTHES. RINSO 
CERTAINLY SOAKS 
CLOTHES WHITER 
AND BRIGHTER! 


HANG UP MY 
DOLLY'S DRESS, 
TOO, MOTHER. 
1 JUST WASHED 
IT IN RINSO 


sin 


WITH RINSO! IT GIVES 
LOTS OF SUDS THAT 
SOAK OUT THE DIRT. 
MOTHER DOESNT 
SCRUB OR BOIL AT ALL 


SMARTY! 
HOW DOES 
YOUR MOTHER 
WASH HER 
CLOTHES THEN 


Wy BIGGEST-SELLING PACKAGE SOap IN AMERI 


These richer, safer suds are 


easier on clothes and hands 


rs: ENOUGH to make you 
Ing for joy—to see the 
whiteness of clothes that are 
washed the ea 
And there’s no har 
with Rinso. No bo 
Bh Rinso’s thick, 
Irt soaks out, 
clothes last 2 ae ace aes 
Rinso is safe for 
makers of 33 washers say, “Use 
Rinso.” Good for dishes. 
Abproved by GoodH, ousekeeping I, ate 


THE SUDS ARE 
THICK AND LIVELy 
—EVEN IN HARD 

WATER ye 
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sy Rinso Way. 
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Creamy suds, 


Rinso| 


times longer. 
colors, The 


THE GRANULATED 
SOAP 


CA fe 


63 


have beautiful teeth 


CLEANS TEETH 


Replace half way care of your 
teeth with a tooth paste that 
does a Double job. All the cleans- 
ing in the world won’t keep 
your teeth beautiful if you let 
your Gums grow soft and 
spongy! Forhan’s whitens your 
teeth and protects your gums 
at the same time. 


SAVES GUMS 


Forhan’s is different from all 
other tooth pastes. It brings 
you the famous formula of Dr. 
Forhan—now used in concen- 
trated form by dentists every- 
where to combat gum troubles. 
It gives you two-fold protec- 
tion, yet costs no more than 
most ordinary tooth pastes. 
Why take chances with half 
way dental care? Begin using 
Forhan’s today. 


DOES BOTH JOBS 


* SPECIALIST in” 


DENTAL’SUrGERy 
MEW. You 


WAKE UP YOUR 


LIVER BILE— 
WITHOUT CALOMEL 


And You'll Jump out of Bed in 
the Morning Rarin’ to Go 


HE liver should pour out two pounds ot 

liquid bile onto the food you swallow every 
day. If this bile is not flowing freely, your food 
doesn’t digest. It just decays. Gas bloats up 
your stomach. You get constipated. Your 
whole system is poisoned and you feel sour, 
sunk and the world looks punk. 

A mere movement doesn’t get at the cause. 
It takes those good old Carter's Little Liver 
Pills to get these two pounds of bile flow- 
ing freely and make you feel ‘‘up and up”. 
Harmless, gentle, yet amazing in making Bile 
flow freely. Ask for Carter’s Little Liver Pills 
by name. Stubbornly refuse anything else. 25¢ 
at all drug stores. © 1935, C. M. Co. 
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Eddie 


Now what goes on! 
Cantor giving an imitation of 
himself as a Chinaman with 
that white lotus flower, Sally 


Eilers. Just part of the high 
jinks in his new picture, 


“Shoot the Chutes.” 


Lily Damita arrives with hus- 

band, Errol Flynn, for the ““Mu- 

tiny on the Bounty” preview. 

Maybe ‘Captain Blood” Flynn 

was getting some seafaring 

tips to take onto the Warner 
set the next day! 


(Continued from page 62) 

“My brother will tell you how much I 
can spend on it and I’ll leave the rest to 
you.” 

The architect had never encountered so 
delightful a client before, nor had the in- 
terior decorator, who followed him and 
received a similar carte blanche order. The 
results, one must say, did credit to both 
architect and decorator, and Bing, in his 
easy way, has enjoyed the whole thing 
very much. 

It’s really a pleasant way to live, when 
you think of it! 

He has consistently broken Hollywood’s 
most inviolable copy book maxim, which 
says that, in order to succeed, you must 
cultivate important people who may ad- 
vance you by their favor. Bing does little 
entertaining. He has a few cronies with 
whom he likes to play cards, frolic or 
sing. None of them is likely to “advance” 
him. He will NOT make public appear- 
ances at which he must wear evening 
clothes, be gaped at or sign autographs. 
Despite his long exeperience as a public 
figure, he is really inherently shy. He 
used to have to do those things to earn 
his living. He doesn’t have to any more 

. so he goes fishing. 


He sulks and becomes downright pettish 
if anyone or anything interferes with his 
whims or his convenience. He was ar- 
rested a day or two ago for driving forty- 
two miles an hour in a twenty mile zone 
on a Hollywood thoroughfare. The ar- 
resting officer found a revolver in his car 
and Bing had left his gun permit at home. 
So the cop trundled him off to the station 
to explain these matters. 

“Tt’s a pity,’ Bing complained after- 
ward, “a downright pity that I can’t just 
drive down the street without some officer 
picking on me!” 

Well, there you are. You and I drive 
our careful twenty miles an hour, smile 
prettily at the big shots, eat our spinach, 
remember that haste makes waste and that 
the only way to succeed at your job is to 
work, study, struggle and strive. And 
where do we get? And where is Bing? 


I was a little impatient with Bing when 
I began to write this piece... but now, 
I dunno. I think Ill sleep until noon 
tomorrow, thumb my nose at the first cop 
I see and maybe at the first important 
producer. Maybe even at Will Hays! [ll 
let you know what happens .. . if I live 
through it! 


The Modern Hostess 


(Continued from page 21) 


light, golden perfection. This last named 
pie has a crust made of crushed corn flakes 
and will delight those timid souls who fear 
to try their hand at making pastry. 

But you really should have no further 
trouble in that direction if you'll just fol- 
low the directions, carefully, which I am 
giving you here. The number seven will 
prove lucky indeed to those wise women 
who successfully grasp the Seven Keys to 
Perfect Pastry and learn to recognize and 
achieve the Seven Signs of Pie success. 
But before listing these for you, let me 
present you with another piece of valu- 
able advice. Send for this month’s free 
recipe leaflet, now, before you forget. 


LL you have to do, you know, is to 

fill out the coupon on page 66 and 
mail it in to us. In return you'll receive 
a recipe card giving you the correct pro- 
portions for both a one-crust and a two- 
crust pie. You'll learn how to make a 
Lemon Pie with a light textured filling 
and a new corn flakes crust that will 
cause a sensation in the family. You'll 
be given specific directions for another 
novelty—Fried Mince Meat Pie. You'll 
know how to turn out a Banana Cream 
Pie that any professional pastry cook 
might well envy. But perhaps best of all 
is the fact that you'll collect for your 

(Continued on page 66) 


“CAN'T CHAFE” 


The new Kotex 
ives lasting com- 
ort and freedom, 

The sides are cush- 

ioned in a special, 

soft, downy cotton 

—all chafing, all irri- 

tation is prevented. 

But sides only are 

cushioned —the 

center surface is 
left free to absorb. 
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Here’s Whade-to-cedez Protection! 
3 TYPES OF KOTEX 


DESIGNED FOR DIFFERENT WOMEN— AND FOR DIFFERENT DAYS! 


“CAN'T FAIL” 


For security Kotex 
hasa channeled 
“Equalizer” center 
that guides mois- 
ture evenly the 
whole length of the 

ad. Gives “body” 

ut not bulk — pre- 
vents twisting and 
roping. The filler is 
5 times more absor- 


bent than cotton. 


WONDERSOFT KOTE 


‘IN THE BLUE BOX 


Regular Kotex 


IN THE GREEN BOX 


Junior Kotex 


IN THE BROWN BOX 


Super Kotex 


For the ordinary needs of most 
women, Regular Kotex is ideal. Com- 
bines full protection with utmost com- 
fort. The millions who are completely 
satisfied with Regular will have no 
reason to change. 


Somewhat narrower — is this Junior 
Kotex. Designed at the request of 
women of slight stature, and younger 
girls. Thousands will find it suitable 
for certain days when less protection 
is needed. 


For more protection on some days 
it’s only natural that you desire a nap- 
kin with greater absorbency. The extra 
layers in Super Kotex give you extra 
protection, yet it is no longer or wider 
than Regular. 


“CAN'T SHOW” 


The sheerest dress, 
the closest- fitting 
gown reveals no 
tell-tale lines when 
you wear Kotex. 
The ends are not 
only rounded but 
flactcened and ta- 
pered besides. Ab- 
solute invisibility— 
no tiny wrinkles 
whatsoever. 


A SANITARY NAPKIN 


made from Cellucotton(not cotton) 
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_/Vow A LASH 


BEAUTIFIER 


IN Ctcamy FORM 


Ready to use... no water needed 


A sensational new mascara called 


Creamy Winx 


OW every woman—no matter how 
skimpy her eyelashes—can have beau- 
tiful, alluring eyes—admired by all. 

Easily ! Instantly ! Creamy Winx comes in 
a tube, ready to use. No mixing with water ! 
No bother. As simple as using lipstick. 

Always ready for use anywhere, any time. 
You simply squeeze out a bit of Creamy 
Winx on a dry brush and apply—instantly 
your lashes look longer, darker, more luxuri- 
ant. And natural, not artificial. 

Creamy Winx keeps the lashes soft and 
silky, with no danger of brittleness and, of 
course, this new style Creamy Winx does not 
smart—it is tear-proof, smudge-proof And 
absolutely harmless. 

Today, buy a tube of this new Creamy 
Winx—Black, Brown and Blue—at all 10c 


counters.® 
e@ e® e 


Winx Mascara is also presented in cake 
form, Black, Brown and Blue, 10c.* 


SS ee 4 
| wif you are not near a 10c store, you may | 
| order direct from Ross Company, 243 West | 
| 17th Street, New York City, by sending 10c, | 
| checking whether you wish [] Creamy [] Cake | 
| (0 Black [] Brown [] Blue. | 
“Name. c..ce 
| Street! Sa 5e SS ae a Sec ees I 
1 | 
| Clty State 5 

ee ee ee eee M-2-36. 
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(Continued from page 64) 

files an honest-to-goodness Brown Derby 
pie recipe! Only by taking a trip to Hol- 
lywood could you eat one just like it—or 
by writing in to me for the recipe! For 
I found out, in complete detail, how to 
make this perfectly marvelous pie—so that 
all you have to do is send in the coupon 
to get your copy of this recipe as well as 
the others. 

Why not, when you are cutting out the 
coupon on page 67, clip the following 
directions, too, and mount them on filing 
cards for future reference. 


The Seven Keys to Per- 
fect Pastry 


1. Everything used in the pastry- 
making must be cold—the mixing bowl, 
the ingredients, the rolling pin, the 
floured board, even the hands! 

2. The flour should be sifted before 
being measured, then sifted twice 
more with the salt added. 

3. Fresh, thoroughly chilled short- 
ening, should be used. (Lard, vegetable 
shortening or butter, or a combina- 
tion.) This should be cut into the 
flour with pastry mixer or two knives 
until mixture is full of lumps the size 
of small peas. 

4. Ice water only should be used— 
and as little of that as possible. More 
pastry is spoiled by too much water 
than for any other reason. 

5. Pastry should be handled as little 
as possible. When rolling, roll from 
the middle out to the edges, using light 
strokes. 

6. Pastry should have a thorough 
chilling in the refrigerator, preferably 
before rolling ; although it can be rolled 
at once, fitted into the pie plate and 
then chilled. 

7. All pies should be baked at a high 
temperature for the first 10 or 15 
minutes. The heat should then be re- 
duced and the pie baked according to 
recipe instructions for that particular 
kind of pie. 


The Seven Signs of Pie 
Success 


1. A .golden brown pastry shell 
without breaks or “bubbles” and with 
an attractive fluted edge, or— 

2. A flaky two-crust pie—the under 
crust tender, not soggy; the upper crust 
well browned, or— 

3. A flaky one-crust pie for fruits 
with well-spaced strips across the top 
in a lattice design, or— 

4. A “novelty” pie shell made of 
sweetened cracker crumbs, bread 
crumbs, corn flakes, etc. These can 
be truly delicious but should be used 
only when specifically called for in 
the recipe. 

5. A firm but not stiff cream or cus- 
tard filling in any one of hundreds of 
different flavors, or— 

6. A juicy but not runny fruit filling 
that retains the true flavor of the fruits 
used. 

7. An even, golden-brown meringue 
that is fluffy, tender and fine textured 
that stands in tempting peaks of good- 
ness and does not shrink or separate 
from the pie filling. 


RUBY KEELER 
CONTEST NEWS 


Our Modern Hostess Editor has made 
out the following list which should be of 
great assistance to everyone who plans to 
enter the Ruby Keeler Contest, described 


on pages 16, 17 and 18. 

Listed below are food and cooking 
terms, arranged in alphabetical order. 
Naturally—at the present time—you're in- 
terested only in those which can be used 
in the contest. herefore, we are giving 
you words beginning with B, C, E, L, N 
and R—since these are the letters that ap- 
pear at least once in your Ruby Keeler 
Menu. 

You are not restricted to the use of the 
words given here, of course. Probably 
you, yourself, will think of many that we 
have overlooked. But remember, whether 
you use a selection of the following words 
exclusively, or your own words, or a com- 
bination of both, your menu must provide 
a balanced meal—not one with two meats, 
three desserts and no vegetables. 

So out with your pencils and paper, all 
of you, and try your skill at this fascinat- 
ing new pastime. There’s no reason why 
the men folk shouldn’t be as good at it as 
the women, either, for here’s their chance 
to tell the world what they like to eat 
without having to know how to prepare 
the things they mention. 

Come along, then, everybody. Here’s a 
long list of helpful words to start you off 
on the right track. And there are splendid 
prizes, as you probably know. They are 
pictured for you on page 16—except the 
money, and we'll leave it entirely up to 
you to make your own picture of what you 
could do with that, if you should win it. 
All these wonderful prizes are ready and 
waiting to be sent to the lucky winners— 
The Editor. 


DICTIONARY OF FOOD, COOK- 
ING AND MENU TERMS 
BEGINNING WITH B, C, 

E, L, N and R 


"FOOD TERMS" refers to the names of foods, 
such as eggs, meats, bread, milk, fish, etc. 

“COOKING TERMS" refers to different ways 
of preparing foods, such as broiling, stew- 
ing, mashing, baking, etc. 

“MENU TERMS" refers to the names of spe- 
cial dishes, such as Bavarian cream, ragout 
of beef, scalloped potatoes, breaded cut- 
lets, etc. 


SOME FOOD TERMS BEGINNING 
WITH “B”: Beans, Broccoli, Bread, Beef, 
Butter, Beets, Bran, Bacon, Bananas, Bass, 
Brazil Nuts, Brussels Sprouts, Beans 
(string, baked or lima), ete. 

SOME COOKING TERMS BEGIN- 
NING WITH “B”: Baked, Boiled, Boned, 
Browned, Beaten, Buttered, Breaded, 
Braised, Broiled, etc. 

SOME MENU TERMS BEGINNING 
WITH “B.” Boston Baked Beans, Beef 
a la Mode, Brownies, Biscuit Tortoni, 
Brisket of Beef, Brown Betty, Butter- 
scotch Sauce (or Pie), Brown Sauce, 
Bechamel Sauce, Bouillon, Boston Cream 
Pie, Breaded Veal Cutlet, etc. 


SOME FOOD TERMS BEGINNING 
WITH “C”: Cabbage, Cream, Cauliflower, 
Chocolate, Chops, Celery, Cheese, Caviar, 
Cali’s Liver, Cocoanut, Carrots, Chicken, 
Crackers, Cranberries, Coffee, Chutney, 
Chow-Chow, Corn, ete. 

SOME COOKING TERMS BEGIN- 
NING WITH “C”: Creamed, Candied, 
Canned, Caramelized, Chopped, Curried, 
(in) Chafingdish, (en) Casserole, etc. 

SOME MENU TERMS BEGINNING 
WITH “C”: Compote of Fruit, Caramels, 
Consomme, Creamed Soups, Crab Ravigote, 
Crab Meat Cocktail, Corn Fritters, Corn= 
bread, Cheese Soufflé, Chowder, Canapés, 
Cocktails, Camembert Cheese, Conserve, 
Coleslaw, Corned Beef Hash, Cobbler 
(apple or peach), Croquettes (of veal, 
chicken or other meats), Croutons, Curry 
of Lamb, Club Sandwich, Claret Cup, 


Crepes Suzette, Chicken Maryland, Chicken 
(roasted, fried, broiled, en casserole, etc), 
Cinnamon Toast, etc. 


SOME FOOD TERMS BEGINNING 
WITH “E”: Eggs, Eggplant, Endive, Es- 
carole, Elderberries, Eels, ete. 

SOME COOKING TERMS BEGIN- 
NING WITH “E”: (All taken from the 
French) Escalloped (thin slices) ; Emince 
(in small pieces); En Brochette (on a 
skewer); En Casserole (cooked and 
served in a casserole); En Coquille 
(cooked and served in a shell) ; ete. 

SOME MENU TERMS BEGINNING 
WITH “E”: English Mutton Chops, Eng- 
lish Chow-Chow or Chutney, Eclairs, Egg 
Noge (frozen); Eggs Benedict, (Eggs 
Goldenrod, Cocotte, Rivoli, au Gratin, 
Shirred, Baked, and countless others) ; 
Egg garnish for spinach, salads, etc.; 
Egeplant (stuffed, fried, scalloped) ; Egg 
Custard (or Egg Custard Sauce); Egg 
Canapes (with Sardines, Caviar, Ham, 
Watercress, etc.); Egg Balls for Soup, 


etc. 

SOME FOOD TERMS BEGINNING 
WITH “L”: Lamb, Lamb Chops, Liver, 
- Lobster, Lentils, Lettuce, Lemons, Leeks, 
Lapin (rabbit), Lamb Kidneys, ete. 

SOME MENU TERMS BEGINNING 
WITH “L”: Loin of Pork; Leg of Veal, 
Lamb, or Mutton (roasted); Lady Fin- 
gers; Lamb Croquettes (Lamb Fricassee, 
Barbacued, Stewed, Crown of, Casserole 
of, Breast of, Saddle of); Lemon Pie 
(Lemon Pudding, Sauce, Cake, Butter) ; 
Lemonade; Lemon Ice; Lettuce and Cu- 
cumber Salad (Lettuce and Tomato Salad 
or other combinations) ; Liver en Broch- 
ette, Liver and Bacon; (Lobster Thermi- 
dor (Lobster Creamed, Broiled, Newburg, 
Canapes, Etc.) ; Luncheon Rolls; Lyon- 
naise Potatoes; Lentil Soup; Layer Cake; 
etc. 


SOME FOOD TERMS BEGINNING 
WITH “N”’: New Potatoes, New Aspara- 
eus, Noodles, Nuts, etc. 

SOME MENU TERMS BEGINNING 
WITH “N”: Noisette of Lamb, Napo- 
leons, Neapolitan Ice Cream, Nesselrode 
Pudding, Neufchatel Cheese, New Eng- 
land Boiled Dinner, New England Clam 
Chowder, Newburg Sauce, Noodle Soup, 
Nut Bread (Nut Candies, Cakes, Bars, 
Salted, Glaced), Nut and Cream Cheese 
Balls, ete. 


SOME FOOD TERMS BEGINNING 
WITH “R”: Rabbit, Romaine Salad, 
Rusks, Rolls, Ry-krisp, Rice, Raspberries, 
Radishes, Rhubarb, etc. 

SOME COOKING TERMS BEGIN- 
NING WITH “R”: Roasted, Rechauttfée 
(reheated in brown sauce), Riced, Raised, 
etc. 

SOME MENU TERMS BEGINNING 
WITH “R”: Russian Dressing, Riced Po- 
tatoes, Ravioli, Roquefort Cheese (or 
Salad Dressing), Russian Tea, Rhubarb 
Pie (or Pudding), Raisin Pie (or Pud- 
ding), Raspberry Cream Pie, (Raspberry 
Sauce, Ice, Pudding, Jelly, Sherbet, ete. 


THE MODERN HOSTESS 
MODERN SCREEN MAGAZINE 
149 MADISON AVENUE 
NEW YORK CITY, N. Y. 
Please send me a free leaflet contain- 


ing Gene Raymond's recipes for special 
pies. 
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I'M SAVING MONEY ON FOOD 

BILLS EVERY WEEK AND WE 

HAVE THE MOST DELICIOUS 
MEALS EVER |! 


Read what this _ 
thrifty mother says— 


ds HEN food prices—meat especially 
—started to go up, I was frankly 
worried,’ admits Mrs. A. L. Lippitt of 
Pelham, N. Y. “But I’ve learned how to 
feed my family well on even /ess than 
I used to spend. And my husband says 
we're ‘living high’! 
“Franco-American Spaghetti is such 
a help. We enjoy it so, I have it several 
times a week. Often I serve it for lunch 
or supper in place of meat. It’s marvel- 
ous to combine with leftovers, 
too, and to ‘dress up’ cheaper 
cuts of meat. I simply couldn’t 
get along without it.” 


Franco-American is a real 
“find” in these days of rising 
prices. It costs so little,tastes so 
good! Its rich, savory cheese- 
MADE BY 


THE MAKERS 


and-tomato sauce, made with eleven 
different ingredients, adds zest and fla- 
vor to the whole meal. Highly nour- 
ishing, too—a grand “energy food”’ for 
growing children. And they love it! 


Franco- American comes all ready to 
heat and serve, no work at all. A can is 
usually no more than ten cents—J/ess 
than three cents a portion. You couldn't 
buy all your ingredients and cook your 
own spaghetti for so little. Think of 
the work you're saved, too— 
the time and trouble. No 
need to fuss and bother with 
home-cooked spaghetti now. 


“Franco-American. has a far 
better sauce than mine,” wom- 
en say. See for yourself. Order 
a can from your grocer today. 


OF 
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Skin So Bad That 
PEOPLE TALKED! 


SE This advertisement is based on an 
-€ 
So ~actal experience reported in an 
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OTAR unsolicited letter. Subscribed 
4 sworn to before me. 
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NOTARY PUBLIC 
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“All my friends had begun to 
talk about my complexion — it 
was so bad.’”’ 


“Hearing over the radio how 
Yeast Foam Tablets had helped 
others, I decided to try them.’’ 


‘“Now my complexion is grand. 
My friends are amazed at the 
change.”” 


Tre BEST PROOF of what Yeast Foam 
Tablets may do for you is what they have 
actually done for others. That’s why we 
have based this advertisement on a true 
experience—one of hundreds reported by 
grateful users of this convenient, easy-to- 
eat yeast. 


If you would like to have a clearer, 
smoother skin, begin now to eat these 
tablets regularly. Their rich stores of pre- 
cious corrective elements will quickly help 
to rid your system of the poisons which 
so often cause bad skin. And you should 
feel better as well as look 
better. 


Ask your druggist for 
Yeast Foam Tablets today. 
Refuse all substitutes. 


f- I Tt ts i) 
A NORTHWESTERN YEAST CO. . 
ry 1750 N. Ashland Ave., Chicago, Ill. 

: Please send free introductory package of | 
i Yeast Foam Tablets. M M 2-36 g 
| | 
BNam ets x2 SoG as ee ne A o 
a | 
| | 
SsAddress 222252252 a te ee eee | 
a | 
8 anit SOR ee eee States=2 See eee : 
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Marys Methods for Holding a Beau 


(Continued from page 49) 


question can be put: why do girls put on 
so much and why do they let men catch 
them doing it? Touch up skillfully, but 
not extravagantly. They don’t like us to 
freshen make-up when and wherever the 
mood strikes us. It’s a give-away. 

“Now I'm getting to the intelligence they 
all wish in a woman.” Mary leaned back 
on the davenport in her living-room. She 
was going to town on this fascinating sub- 
ject. 

“We have read oodles about how men 
like us dainty, but dumb. This is not so 
any more, if it ever was. Dainty? 
Yes! But blotting paper? No! I be- 
lieve that even in the days when women 
apparently had to be mentally backward, 
men yearned for real companions. 

“Men say they are captivated by clever 
girls and it takes plenty of intelligence to 
have sense enough to be scintillating. The 
way to be their ideal, I've gathered from 
what they’ve told me about others, is to 
be able to reflect every male mood. 

“Men don’t care for girls who are given 
to spouting facts and theories, because men 
want to do the talking themselves. How- 
ever, a girl should have as many accom- 
plishments as. she can possibly master. 
Then, whenever her boy friend chooses to 
speak on a particular topic, she can listen 
understandingly. Men don’t get a kick 
out of simple yes-girls either. Being with 
this kind, I’ve been told, is as peppy as rid- 
ing in a rumble seat by your lonely. 

“Th this connection we movie ladies take 
a rap. As I’ve said a one-track mind is 
not the thing. I must confess that this is 
what most Hollywood girls have. And 
when our single track is a career-one, it’s 
all the worse. To be a success with a 
man, he must come first. 


HOULD a girl work at whatever 

talent she possesses? As a whole, men 
have no objections, provided a woman goes 
about it correctly. A man falls in love 
with a girl, remember, and not with her 
job. So, if she has a job it should mere- 
ly serve as an occupation for that part of 
her day domesticity does not fill. Her 
career should never dominate. 

“Now comes a chance for me to give 
still more advice,’ Mary sighed happily. 
A boy friend who'd driven up was allowed 
to wait outside until she finished her reve- 
lations. 

“Don’t waste time trying to become the 
life of the party. Men don’t want to 
share you with a crowd and they hate 


loudness. Save all wisecracks for your 
girl chums. 
“Be tactful when you’re out socially. 


You may be dying to dance at that elegant 
place where your dolling up will be envied. 
But never do more than casually suggest 
heading there. And once is enough. It’s 
sad, but men want to do the suggesting. 

“Never nag. Men shun girls who at- 
tempt to boss them. Advice is a gift to 
be accepted from a man, but don’t hand 
him any. And as for reforming him—a 
thousand times no! It’s no use anyway. 
The only way to change a man is to be 
cautious and manage it so that he him- 
self will alter to please you as a surprise! 

“Men don’t like a girl to drink. They 
want you to be a pal and at the same time 
to stay on your pedestal. They don’t like 
girls who swear or tell off-color stories. 
They may play around with them, but 
they'll never get serious. 

“The other men you've dated are a taboo 
topic. Men want girls who are wanted, 
but the boy friend isn’t a fool. He'll in- 


Isn't she cute? It's Marie Wilson who is busy stealing scenes in 
Warner Brothers’ pictures these days. She’s tiny, pert and blonde. 


Watch for her in 


“Miss Pacific Fleet.” 


She’s going places. 


vestigate when he’s sufficiently intrigued, 
so don’t advertise. Men detest being ob- 
viously impressed. They don’t care to 
hear where that handsome gent took you. 

“Cattiness is a calamity. When he makes 
a remark about so-and-so being a wonder, 
don’t say that the creature is a so-and-so 
if he'd only realize it. Spare him the 
truth. It'll merely bore him. And it robs 
you in his eyes of that understanding he 
must be certain you have. 


(YP SECTE jealousy is a vicious trait. 
If you are fond of him, trust him. 
Don’t throw him at another girl and con- 
trive to out-maneuver your rivals when 
it’s necessary. But don’t ever call him 
down for showing interest in a competi- 
tor. 

“Let him beat you at sports. Men me- 
chanically have a yen for dominating. You 
undermine his self-pride when you show 
him up as inferior in any athletic encoun- 
ter. Fumble if you're too apt! 

“Acquire the splendid trait of gracious- 
ness. A man will pardon so much if 
you're invariably affable and a superb 
hostess. Take his friends automatically 
as yours, even when he rushes them in on 
you. A man, however, should be made to 
respect you, so protest if you’ve not been 
treated politely. 

“Flatter — constantly! Appreciation is 
an infallible trick. I’ve noted that older 
men are partial to being told they’re just 
dear boys at hearts; the younger ones beam 
if you insinuate they’re perfect devils. 

“Be hard to get and a puzzle to hold. 
Sizzle with vitality—it’s contagious !” 

The handsome hero could be held off 
no longer. But before this canny Mary 
Carlisle let him in and me out, she added, 
“In this hectic Hollywood I haven’t time 
to keep a diary. But I couldn’t afford not 
to make memos of the things men tell me 
about other potential rivals!” 


Tom’s Rules for 
Sidestepping 
Trouble 


(Continued from page 48) 


pictures. What you may not know is that 
he is just as popular off the screen as on. 
He is an important member of Holly- 
wood’s younger social set and well liked 
by both men and women. 

He always has a girl—usually three or 
four—but he has never been known as a 
Romeo. He has had his little love affairs 
and gotten over them. His name _ has 
never been mentioned in any sort of scan- 
dal and he has kept himself free from all 
sorts of entanglements. He seemed the 
ideal young man to ask what rules he fol- 
lows to avoid making costly mistakes in 
Hollywood. 

“There are a lot of don'ts for young 
men in Hollywood,” he said seriously, and 
then confided some of his rules for keep- 
ing out of trouble. 

“Don’t drink in public, if you must 
drink, that’s one of the important rules. 

“Don’t get a reputation as an habitual 
night clubber. 

“Don’t keep a bachelor apartment, if you 
can live any other way. 

“Don't be seen too often with the same 
girl unless you have serious matrimonial 
intentions. 

“Don’t borrow or lend money. 

“Don’t live beyond your means. 

“T don’t want to give the impression 
that I’ve sidestepped all the mistakes,” 
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he added hastily, “but I have been lucky. 
A lot depends on luck, you know. I’ve 
observed other fellows, some of them pals 
of mine, who may have been more careful 
than I have been, but sometimes they 
haven’t had the breaks and they’ve gotten 
into entanglements of different kinds. 

“When I came to Hollywood my parents 
came with me, which was my good for- 
tune. And I had the added advantage of 
having had a theatrical background. Most 
of my life had been spent on the stage and 
I had done some picture work in the 
Baste 


OM was one of those children who 

literally was born on the stage. His 
parents were vaudeville stars and from the 
first day he fluttered an eyelid, Mamma 
and Papa Brown were sure he would be 
a great actor. He more than fulfilled their 
fondest hopes when he made his first ap- 
pearance at the age of eighteen months. 
He was carried on the stage and made an 
instantaneous hit by howling at the top of 
his voice. Professional jealousy must have 
entered in, for on his next appearance Tom 
was calmed by a piece of zweibach. 

When he came to Hollywood he was 
just eighteen. He knew the game pretty 
well. He had seen more of life than the 
average boy his age. 

“T was ‘wiser’ than most boys, just 
starting in pictures, and not as susceptible 
as I might have been,’ Tom said. “And 
one of the first important incidents that 
came under my observation in Hollywood 
impressed me more than anything has 
since. 

“In the cast of one of my first pictures 
was another boy, a bit older than I, and a 
woman much older than either one of us. 
She was beautiful and experienced and we 


felt flattered when she seemed to take an 
interest in us. She said it was a motherly 
interest, but after a few days I began to 
think it was a queer kind of motherly 
interest. At every opportunity she would 
get one of us off in a corner and | began 
to feel very uncomfortable. However, at 
eighteen nothing is a serious problem and 
I didn’t worry much about it. 

“One night when we had finished look- 
ing at the day’s rushes the director asked 
us to stay behind. He said he had some- 
thing to show us. When we were alone 
he had some sound track run off. It was 
one of those long, quiet conversations be- 
tween this woman and the other chap 
which a microphone, hanging directly over 
their heads, had picked up and recorded. 
Hearing it in the dark projection room, 
with every inflection of her voice, present- 
ed the whole thing to us just as it was, 
an ugly episode. The director, a very 
wise and understanding man, realized that 
it might be a very valuable lesson for us, 
and it was—for me, at any rate. I’ve 
steered clear of women who want to 
“mother” me ever since. 

“The big, strong, silent men that women 
really ‘go for’ have their problems, too. 
It seems that the more glamorous a woman 
is, the better she likes a man who is as 
simple as an old wool sock. I could men- 
tion names, but I won’t, and besides every- 
one knows some of the young men who 
have gotten away to a good start in a 
career and had it nearly ruined by a so- 
called love affair with the wrong woman. 


HEN there is the danger of blackmail. 
Not for me, you understand. I’m 
just the boy they like to mother. But 
take a chap like Dick Powell, for instance, 
and there are many others. Dick is young, 


You don't have to be told who this wistful looking little tramp is. 
Charlie Chaplin, of course, and as you will see him in his new 


picture, 


“Modern Times.” 


_in Hollywood. 


handsome, popular and making a lot of 
money. There must be a lot of girls who 
would like to marry him, and some of 
them might not be too scrupulous as_ to 
the methods they would employ to bring 
about that happy state. He must have to 
watch his step every minute to avoid heart 
balm suits, matrimonial entanglements and 
other troubles.” 

But let’s take Tom’s 
how he explains them. 
drinking problem first. 

“I mentioned it first because it’s one of 
the most important ‘don’ts’,”” he said sober- 
ly. ‘Most people like a cocktail before 
dinner, but let an actor take one in a 
public place and it’s all over Hollywood in 
an hour that he’s a drunkard. 

“Just the other night I was out with 
my mother. At another table sat a young 
actor, a friend of mine, with a drink in 
front of him. My mother looked over 
and then made a remark to me about his 
drinking so much. Imagine, my own 
mother!” And Tommy looked very dis- 
tressed at the idea of a Brown making 
such a mistake. 

“That's the way reputations are ruined 
I might be up for a part 
some time and someone might just mention 
that I drink too much. One little remark 
like that might kill my chances of getting 
a good part. So you can see how important 
it 1s not to let such rumors get started. 

“The night clubbing habit goes hand 
in hand with drinking. It’s bad to get 
the reputation of being out every night. 
It hurts you in the business. Executives 
and directors see you out too often when 
you should be studying your lines for the 
next day’s work and they get the idea 
you’re not interested in your job. And 
1f an actor isn’t interested in his career, 
no one else is. 

“As to the bachelor apartment, it’s just 
that I know fellows who have had a lot 
ot trouble because they had to live alone. 
There’s nothing wrong about living alone, 
of course, but it’s very easy for a gang of 
chiselers to get the habit of barging in on 
you if you do. They wouldn’t think of 
it 1f you lived at home. As long as you 
have a drink in the house, the gang will 
come. 

“T must sound like a lecturer,” Tom 
laughed. But, urged a little, he continued. 

“IT avoid seeing too much of one girl 
because I’m not going to be married until 
Ive saved $100,000,” he declared, by way 


of explaining this rule. 


“T’'ve set that amount because most of 
the girls I meet are actresses who make a 
lot of money and are used to nice things 
and I don’t think it would be fair to ask 
a girl to marry me without having some- 
thing to offer her. And when I get mar- 
ried I want to take a six months’ honey- 
moon. I’ve never been to Europe and I 
want to go there with my bride. And 
when we come home I want to come to a 
home—a nice home that belongs to me and 
not to some mortgage company. 

“Tf you don’t intend to get married, 
it’s silly to-go out steadily with one girl. 
It’s dangerous, too, because. you never 
know when you may fall in love. If I 
find myself falling in love with a girl, I 
don’t see her for a while. A good way 
to have a lot of fun and avoid romance 
is to go out in a foursome. 


“Another drawback about having serious 
affairs is that most of the girls I know 
are leading women. Well, you have a 
romance with a girl and sooner or later 
you are bound to break up-. Then the 
next thing you- know you have to~ play 
opposite her in-a picture. And. that’s 
darned embarrassing.” And Tom blushed 
and looked as uncomfortable as though he 
had gone through that very experience. 


“That old saying about lending money 


“don'ts” and see 
He mentioned the 
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ALL RIGHT! 


WHAT DID | DO WRONG 
_ TONIGHT? 
caer ~T (THE DENTIST! 


WHAT IN 
THUNDER! 


SINCE YOU ASK ME...HERE IT IS! 
YOU SIMPLY MUST SEE THE DENTIST }} 
— ABOUT YOUR BREATH! 


HE TOOK HELE 


5 Rs 


COLGATE’S SURE IS 
OKAY! MY MOUTH 
NEVER FELT SO CLEAN 

Re AND FRESH! 


: BILL, YOUR WIFE IS RIGHT. 
| ADVISE COLGATE DENTAL CREAM. 
ITS SPECIAL PENETRATING FOAM 
REMOVES THE CAUSE OF MOST 
BAD BREATH—AND MAKES TEETH 
SPARKLE, TOO. 


"RIGHT, DOCTOR! 
COLGATE’S 
FOR ME! 


AT THE NEXT PARTY 


DEAR, YOURE MUCH TOO \ , 
POPULAR... VE HARDLY 
SEEN YOU ALL EVENING! 


NEVER HAD 
ANY TOOTHPASTE 
THAT MADE MY 
TEETH SO BRIGHT 
AND CLEAN, 
EITHER! 


DON’T BLAME 
ME, HONEY... 
BLAME COLGATE’s! 


@ 
Most Bad Breath Begins 
@ 

with the Teeth! 
AKE sure you don’t have bad breath! 
Use Colgate Dental Cream. Its special 
penetrating foam removes a// the decaying 
food deposits lodged between the teeth, along 
the gums and around the tongue—which den- 
tists agree are the source of most bad breath. 
At the same time, a unique, grit-free ingredi- 
ent polishes the enamel—makes teeth sparkle. 
Try Colgate Dental Cream—today! Brush 
your teeth... your gums... your tongue... 
with Colgate’s. If you are not entirely satis- 
fied after using one tube, send the empty tube 


to COLGATE, Jersey City, N. J. We will 
gladly refund TWICE what you paid. 


LARGE SIZE 


Giant Size, over fe 
twice as much, 


35% 
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Feminine Antisepsi 
Personal charm need no longer be threat- 
ened by acommon and perplexing problem. 

Zonitors, a new technique in feminine 
hygiene, provide complete antisepsis to 
end persistent odors and relieve other 
embarrassing, mentally disturbing occur- 
rences. Zonitors are little snowy-white 
and greaseless suppozettes. The active in- 
gredient is the world famous antiseptic, 
Zonite—high in medical esteem because 
completely effective yet free from “burn” 
danger to delicate tissues. 

Quick, convenient Zonitors are ready 
for instant use. No mixing, fussing, or 
apparatus. They remain in effective con- 
tact for over eight hours (a requirement 
doctors stress) yet being greaseless, are 
completely removed with water. 

Each dainty, white, odorless Zonitor is 
sealed in a separate glass vial, immacu- 
lately clean. Complete instructions in the 


package. At all druggists’. Mail coupon 
now for informative free booklet. 


FOR 
EMININE HYGIENE 
Snowy White: Greaseless 


Zonitors, Chrysler Bldg.,N.Y.C.Send, in plain envelope, 
free booklet, The New Technique in FeminineHygiene”’ 
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Your Kodak Picture 
ENLARGED 


8x10 Inch 
ENLARGEMENT 
of any SNAPSHOT 


Your favorite snapshots of 
children, parents and loved 
ones are more enjoyable 
when enlarged to 8x10 inch 
size—suitable for framing. - 
These beautiful, permanent enlarge- 
ments bring out the details and fea- 
tures you love just as you remember 
them when the snapshots were taken. 
Just to get acquainted, we will enlarge any 
kodak picture, print or negative to 8x10 
inches—FREE—if you enclose 25¢ to help 
cover our cost of packing, postage and cler- 
ical work. The enlargement itself is free. 
It will also be beautifully hand tinted in 
natural colors if you want it. We will 
acknowledge receiving your snapshot im- 
mediately. Your original will be returned 
with your free enlargement. Pick out your 
snapshot and send it today. 
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Two favorites who have been acting in England. Elissa Landi 


and Douglas Fairbanks, Jr., as they appear in ‘The Amateur Gentle- 


man.” 


Elissa looks lovely, doesn’t she? She’s back in this country 


now doing a Broadway play. 


and losing a friend goes in Hollywood, 
just as it does any place else. And if you 
don't live beyond your means you won't 
have to borrow,” he continued. 

“Financial security means more in Holly- 
wood than making a splash. What you 
have counts more than what you are and 
money in the bank means more than a lot 
of specially built cars and a stable of race 
horses.” : 


OM lives with his parents, nicely but 

not extravagantly. He has a good 
time and goes out a lot except when he is 
working. During production he doesn’t 
go out at all. He lives just about as nor- 
mal a life as it is possible for a popular 
juvenile to live. And he is one actor who 
hasn't a grievance. He is perfectly happy 
over his new Paramount contract. 

He even thinks his salary is all right, 
which is something new in Hollywood, and 
is saving half of it every week—toward 
that $100,000 no doubt. 

There is just one tiny disturbing element 
in the whole picture for Tom and that is 
the habit people have of referring to him 
as a ‘kid? 

“In this business you have to keep 
young,” he said. “But, on the other hand 
you liave to be sophisticated. It’s confus- 
ing because you never know when one or 
the other characteristic is going to play a 
dirty trick on you. I’m usually cast as a 
very young juvenile. Then if I happen to 
go out to dinner and take a cocktail, some- 


one is sure to see me who has seen me 
in the picture as a very young boy. So 
what? So they are disillusioned. 

“But all the minor sacrifices we have to 
make are more than compensated for by 
the benefits of a successful career. There’s 
no other business that would pay me as 
well as acting and there’s nothing else 
that I know of that I could do. 

“T want to continue acting as long as 
I’m young. But when the cops stop say- 
ing ‘Move over, buddie, I want to quit 
because I never want to be old on the 
screen. Perhaps then I can be a writer. 
I want to write now and I get wonderful 
ideas for stories but when I start to work 
on them I realize my ideas are way above 
my ability to develop them. So it looks 
like I will have to wait until I grow up 
to my ideas.” 

Realizing that youth is a fault that will 
be overcome inevitably, Tom has written 
the following epitaph for himself : 

“Dust is Brown and Brown is dust,” 
which anyone must agree is descriptive 
and to the point. 

Tom can take his rules as well as make 
them, as evidenced by his appearance last 
week on three separate occasions with 
three different girls. It didn’t seem, to an 
observer, that this was particularly hard to 
take, moreover, for the girls were Mary 
Carlisle, Marsha Hunt and Maxine Doyle. 
It proves, however, that Tom used his 
head when he made his rules for watching 
his step. 


... THERE'S GOOD NEWS ON PAGE 92 FOR MANY 
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“Women with 
Careers Should 
Be Shot!” 


(Continued from page 39) 


I’m a prize worrier. Careerist women al- 
ways worry about themselves instead of 
about their husbands... . 

“IT know that the reason I drive around 
town in a small rattle-trap Ford, the rea- 
son I stay at the auto camp with Harmon, 
when I go North to be with him, is be- 
cause I am trying to compensate him for 
the real wife I am not. 

“If I were just Harmon’s wife, I prob- 

ably would expect what is known as a 
‘mo-tah’ to drive about in; I would stay at 
a comfortable hotel in the North. But 14 
I did that now, as Bette Davis, ‘moom 
pitcher’ actress, I would only make Har- 
mon more uncomfortable, more humiliated 
than he probably is already. Oh, he doesn’t 
know that he is—but J know it. 
- “Here’s a funny thing—I’ll tell about it 
first and explain it afterwards: [m a 
fanatic about my house. I have a cleanli- 
ness complex. My house always looks as 
though I were just about to move out be- 
cause half of the time the rugs and drapes 
are at the dry cleaners or there are pro- 
fessional cleaners i the house taking 
chairs and divans to pieces. 

“T imagine I see dust where no one else 
can see a mite. I keep dusting things that 
are already dustless. I place and replace 
objects that were already in place. When 
I have guests, I sit on the edge of my 
chair, digging my fingernails into the 
palms of my hands for fear that someone 
will move a cigarette box half an inch or 
spill a drift of ash on the rug. Most of 
my friends know this and love to kid me 
by turning things upside down and flick- 
ing ashes about. 


I FRET myself to death about whether 
the ice box is functioning as it should, 
whether the vacuum cleaner is working 
properly, whether the screens need paint- 
ing, the floors need re-finishing. I clean 
out bureau drawers and book-shelves until 
I work myself—and my family—into a 
lather. 

“Know why? 
wife at heart. 

“T probably will never have a baby—a 
statement both tragic and true. And I 
won't have one because I was brought up 
to believe that motherhood should be sa- 
cred and very private. And I know that 
were I to be ‘expecting’ out here, I would 
be interviewed about it ten months before 
the blessed event. And I will NOT be 
subjected to that, nor subject any possible 
children to a career mother. 


“IT remember,” said Bette, the while her 
alert, gray-blue eyes grew soft with 
reminiscence, “the way I dreamed when I 
was a child at home, in Boston. I thought 
that I would finish school and graduate 
in organdy. And then a tall, handsome 
stranger would appear and we would be 
married and live happily ever after. That 
is what should have happened to me—and 
to all women. 


“T used to imagine the little white house 
we’ would have and how my husband 
would refer to me, patronizingly but very 
tenderly, as ‘the little woman’... and of 
what we would name the first boy and then 
the first girl. I thought of my future hus- 
band as a very important figure in the 
world and I saw myself in back of him, 
encouraging, stimulating, believing in him, 


It’s because I’m a house- 
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Want to know 
why my mama’s 


so smart? 


A tip from a young man 8 months old 


THIS cute little rascal thinks he’s got a 
very smart mama. And he has. 

She’s smart—because whenever he needs 
a laxative she gives him one he loves to take 
—Fletcher’s Castoria! And does it taste 
good! 


Mothers! You'll be glad to know that 
Fletcher’s Castoria is made especially for 
children—even to the taste. You won’t have 
to force it between their protesting lips. 
And that’s important! For the revulsion and 
gagging a child goes through when tak- 
ing a laxative he hates can shock his nervous 
system—and upset his tiny stomach. 


Remember, Fletcher’s Castoria is safe/ There 
isn’t a harmful ingredient in it. It contains 
no drugs, no narcotics. It is not a harsh pur- 
gative—won't cause griping pains. 
Fletcher’s Castoria is a child’s laxative 
pure and simple. 
It works gently, blandly—yet thoroughly. 


Depend upon Fletcher’s Castoria for your 
children—from babyhood to 11 years. 


Ea ye 
PSS 


Get the thrifty Family Size bottle from your 
druggist. The signature Chas. H. Fletcher 
appears on every carton. 


Gath Veleher 


CASTORIA 
The Children’s 


Laxative 


from babyhood to ll years 
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WOMAN 
gels more out of life 


Eight million women have had to always 
consider the time of month in making an 
engagement — avoiding any strenuous 
activities on certain days. 


Today, a million escape this regular 
martyrdom because they have accepted 
the aid of Midol. A tiny white tablet, is 
the secret of the eighth woman’s poise and 
comfort at this time. 


Are you a martyr to regular pain? Must 
you favor yourself, and save yourself, 
certain days of every month? Midol might 
change all this. Might have you your 
confident self, leading your regular life, 
free from periodic pain and discomfort. 


The smallest degree of relief you might 
receive means a great deal to your comfort. 


Midol is taken any time, preferably 
at the first sign of approaching pain. This 
precaution often avoids the pain alto- 
gether. But Midol is effective even when 
the pain has reached its height. It’s effec- 
tive for hours, and it is mot a narcotic. 


Get these tablets in a trim little alumi- 
num case — they are usually right out 
on the toilet goods counter. Or, a card 


addressed to Midol, 170 Varick St., N.Y., 
brings a trial box in plain wrapper. 


ALWAYS HERSELF 


That enviable woman who is never at @ 
disadvantage, never breaks engagements, 
never declines dances (unless she wants to!) 
as apt to be the eighth woman who uses Midol. 
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hearing him say, at the end of a well- 
spent life, ‘if it were not for you...’ 
“We will never hear that from our 
men, we women with careers. Never in 
that sweet, old-fashioned way. We may 
hear them say, ‘If it had NOT been for 
you...’ and they will be quite right. If 
it had not been for us, most of them 
would have kept their dignity and their 
self-respect. They would have preserved 
their traditional right to go out into the 
world and fight for us, feed us, clothe us, 
amuse us, take care of us. Of all these 
things we have robbed them—for what 
man needs to fight for me, who spends my 
days ably fighting for myself? What man 
needs to dress me, feed me, amuse me, 
take care of me? It would be a farce if 
Harmon should try—and he knows it. 


Wee" may wonder,” Bette said, with 
a short, unamused laugh, “what 
good it does me to tear myself to bits like 
this? Well, it does this much good, it 
keeps me from becoming smug and self- 
satisfied. It makes me laugh at myself 
when I put back my make-up, my lipstick, 
rouge, blondined hair and ‘cute’ clothes. 
It forces me to realize what a poor thing 
an actress is compared to a woman. About 
the same difference as there is between a 
pretty mechanical doll, which can do 
tricks, and a flesh and blood child. 

“T can, and do, say to myself, ‘So, what 
are you? You don’t know much about 
anything, other than your own bag of 


tricks. You don’t know music, not really. 
You know jazz because Harmon knows it 
and plays it. But if you heard a Bach 
concerto, you wouldn’t recognize it even 
if it came up and spoke to you. You sel- 
dom read anything very worth while. 
You're reading scripts in your reading mo- 
ments. You don’t know anything about 
painting, or sculpture, or the law of atomic 
energy. You haven’t time for anything 
other than to paint your own face and 
keep the chassis renovated. You don’t 
even contribute peace and harmony to your 
husband.’ 

“T love to fight. I don’t like to fight 
in the studio because I’d be accused 
of having ‘temperament.’ So, I take my 
love of fighting out on Harmon. I de- 
liberately pick fights with him for the 
sheer love of fighting. No, not for the 
feminine joy of making up, either. I pass 
that up. I just like good fights and have 
7em. I don’t know what they’re about— 
nothing, as a rule. 

“Well,” said Bette, “now you have it. I 
find, when I take myself to pieces, that I 
have sacrificed my dream of home, hus- 
band and motherhood to a career. Over 
the woman I have built the shell of the 
actress and within that shell the woman is 
pretty unhappy. 

“And now I must dash for the studio to 
have a story conference. There’s a laugh 
for your tag line!” 

And Bette was gone, leaving me in the 
act of pulling the trigger! 


They Hated to Do It 


(Continued from page 41) 


Howard was loaning her to one producer 
after another for sirenish and more siren- 
ish roles. La Belle Harlow felt that she 
was being stamped for the rest of her 
natural life as a platinum siren. She al- 
most cried as she told a friend of mine 
about it. 


VEN my neighbors believe I am thor- 
oughly bad,’ she said. “If I am 
recognized anywhere publicly, people turn 
and stare at me and I can see that accus- 
ing look in their eyes. There’s a certain 
amount of animosity in the women’s eyes 
and a certain amount of predatory acqui- 
sition in the men’s. I hate myself. Ii I 
never do another picture, I will not do 
any more of these cheap roles.” 

And Miss Harlow was right. Although 
an extremely voluptuous looking individ- 
ual, she proved herself a fine comedienne 
once given the chance. And an equally 
good dramatic actress. But she was forced 
in those early days to do things for which 
she positively hated herself. 

Of course, I don’t know whether Lily 
Pons actually disliked herself for this or 
not, but I think it extraordinarily funny 
that this famous operatic diva had her in- 
troduction to studio work in one of the 
most intimate boudoir scenes imaginable. 
She was hysterical with laughter when 
she talked about it afterward, but from re- 
ports I heard when I checked up on the 
incident, she was even more giggly while 
the scene was going on. 

Before, I tell you this, get a mental 
picture of Lily Pons. Here she is, a star 
of the Metropolitan Grand Opera Com- 
pany! She has been flattered by movie 
producers and told that they want her in 
pictures because of her lovely, lovely 
voice. Yes, she would have to act a bit— 
but the voice, it was the important thing! 
And so, as you may see, she was quite 
unprepared for her first day in the movies. 

Told to report on the set at 9 a.m. in a 


pair of pajamas for tests with Henry 
Fonda, she merely shrugged her shoulders 
with, “These pictures, they are veree 
strange, but I want to be good sport.” 
Imagine her amazement upon arriving to 
see twin beds and standing beside one of 
them, in pajamas, too, a handsome dark 
young man. The director, John Crom- 
well, introduced him. 


“Miss Pons, I should like to have you 
meet your leading man, Mr. Henry Fonda. 
He’s going to play this scene with you. 
Now, Miss Pons, if you will just climb 
into ped, Mr. Fonda will follow.” 

The thing that Bill Powell positively 
detests with all his heart and soul is 
being pointed out as the ladies’ man of 
the screen. He writhes at the thought. 
He foams at the mouth and explcdes in 
profanity when the publicity department 
of his studio asks him to give interviews 
on his male sex appeal. 


[RISCIBIN LN they phoned to ask him to 
give a story on “Ten Things To Do 
To Hold a Woman.” Bill’s language when 
told the subject of the article would have 
resulted in his having his ’phone yanked 
if the A. T. and T. girls had heard him! 


He fought against his part in “Esca-. 
pade,” not because he was playing with 
Luise Rainer, who was then unknown and 
which would be reason enough to deter 
some stars from making this film, but be- 
cause he thought the film made him out 
a “ladies’ man.” 


“T tell you,” he told me, when, tactfully 
as possible I brought up the subject, ‘““my 
stomach turns over when anyone mentions 
ladies’ man!” 

Rosalind Russell, then new to the screen, 
was disturbed over her bad woman role 
in “West Point of the Air,” in which she 
was continually luring a nice young man, 
as played by Bob Young, into compromis- 
ing situations. 


“Not only did this make me feel despic- 
able and make me wonder if the character- 
ization might be taken seriously by young 
eirls who would see me and maybe in 
real life try to emulate the character, but,” 
said she with her unusual frankness, “I 
was worried for fear I would become typed 
in siren roles.” 

George Raft, the sinister-looking patent 
leather shoe boy from New York, got 
about the maddest he’s ever been in Holly- 
wood, when they tried to make him say 


some derogatory lines about a _ boy’s 
mother in the picture, “Bolero.” 
Georgie, who loves his own mother 


dearly and spends a great deal of his time 
when in New York with her, went white 
with rage when they asked him to say 
something like this: 

“C'mon boys, take a pitcher of me 
puttin’ posies on me old lady’s grave. It'll 
make swell publicity!” Mr. Raft wouldn’t 
do it. He expressed himself openly on 
the subject, and in conclusion vehemently 
remarked, “I’d have hated myself if I'd 
done it.” 

In “Diamond Jim,” Jean Arthur ob- 
jected so strenuously to some of the ex- 
tremely low cut dresses she was supposed 
to wear that she ripped and stamped on 
them in the privacy of her dressing-room 
and said she would positively detest her- 
self if she had to wear them. 

I happen to know how ZaSu Pitts felt 
being photographed for a Universal comedy 
as she was bending over, getting out of 
a Pullman berth. The shot was taken of 
her back. ZaSu protested the scene and 
when that got her nowhere, refused to 
make it. 


IN OREEING daunted, the director took 
the shot with her stand-in. When 
ZaSu heard this, she went to Dave Dia- 
mond, the producer, and cried, “It’s not 
for myself that I am objecting so strenu- 
ously,” she said. “But my children are 
growing up. They are at the sensitive age, 
fourteen and fifteen years old; they go to 
pictures with their friends and how would 
they feel if, while sitting in a movie 
theatre some night, there was flashed on 
the screen a picture of their mother in 
such a position. It makes me ill to think 
Ofmett 

_Diamond removed the scene from the 
picture. 

Alison Skipworth was offered the role 
that Alice Brady played in “Lady Tubbs.” 
When she read the script, she found a 
scene in which she fell off a horse, flat on, 
what is sometimes called, the “fanny.” She 
returned the script to Alan Crosland with, 
“That you should insult me by offering 
me such a thing!” “Ts it that bad?” asked 
Crosland. “It’s awful,” returned Skippy. 
eal won't do it, even if Paramount sues 
me. 

Alice Brady eventually did the picture 
and did the scene but with a light com- 
edy touch which removed any taint of 
vulgarity. If Skippy, an elderly woman, 
had played this, I am sure it would not 
have suited her nor pleased audiences. She 
would have hated herself for the job. 

As I remarked before, this subject has 
great possibilities and we could go on 
and on, for, the more seasoned a trouper, 
the more sensitive he is about doing un- 
pleasant things upon the screen. 

However, I began by asking how you 
supposed Jimmy Cagney, who is a pretty 
swell person and a real man, felt when 
he tossed the grapefruit and planted that 
well-aimed kick in “Public Enemy”? . . , 

Yes, you're right, he hated himself for 
days! Mrs. Cagney had to nurse his ego 
back to normal by telling him that “after 
all, dear, it was only in acting.” 

Eprtor’s Norte: Eventually, Cagney 
bought himself a yacht so, you see, there’s 
always a way to heal bruised feelings! 


MODERN SCREEN 


Over 200 girls’ skins color-analyzed! 


LOOK AT THEM! All 3 true brunettes— 
yet no two have skins alike. They don’t 
dare use the same shade of powder! 

Dark-haired Helen Kirk-Jones, in the 
center, has that very white skin which a 
brunette powder simply kills. It takes a 
blonde’s favorite shade—Pond’s Rose Cream 
—to give it the radiance she needs. 

Mary Blagden, at the top, knows that her 
creamy skin clears up and sparkles best with 
Pond’s Brunette. While brown-haired Sally 
Hanford has a darker skin which lights up 
glowingly with Pond’s Rose Brunette. 

It just goes to show—never be too quick 
to use ‘‘dark”’ powder, simply because you 
have dark hair. You may be the Helen 
Kirk-Jones type! Let your skin decide... 


TO FIND OUT what makes certain skins 
luminous—others deadly dull!—Pond’s an- 
alyzed over 200 girls’ skins. They discovered 
that hidden skin tints make the difference. 
The loveliest creamy skin owed its glow 
to a hint of sparkling green. While dazzling 
fair skins had a brilliant blue to thank! 
Now Pond’s has blended these amazing 


tints into entirely new shades. No matter 
what beauty tint your skin lacks—one of 
the new Pond’s shades gives it to you! One 
warms up faded pallor. Another turns sallow 
skins faintly rosy...Florid skins tone down 
« » - Muddy skins clear and brighten! 

Try them free with the coupon below. 
See how— 


ROSE CREAM gives radiance to fair-skinned 
blondes and brunettes 

NATURAL makes blonde skin transparent 

BRUNETTE clears and brightens creamy skins 

ROSE BRUNETTE warms up dull skins 

LIGHT CREAM gives pearly tone 


Texture? Not airy-light. Not heavy, 
either. Pond’s Powder is fine—spreads even- 
ly and clings. It comes in glass jars—to 
“hold”? its perfume, to show the shade 
clearly. Jars at reduced prices, 35¢ and 70¢. 
Boxes, 10¢ and 20¢, increased in size. 

5 Lively New Shades 


FREE Mail coupon today 


(This offer expires April 1, 1936) 


POND’S, Dept. B-94, Clinton, Conn. Please 
rush, free, 5 different shades of Pond’s new Pow- 
der, enough of each for a thorough 5-day test. 


Name. 


Street 


State 
Copyright, 1936, Pond’s Extract Company 


City 
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modern screen movie scoreboard 


Picture and Producer re 
Accent on Youth (Paramount)..-. 3% 
Age of Indiscretion (M-G-M).... 2% 
Alias Bulldog Drummond (GB)... 2* 
Alias Mary Dow (Universal).... 2* 
Alibi Ike (Warners)..........++- 3 
Alice Adams (RKO).........--- 4 
Anna Karenina (M-G-M).....--- 4* 
Annapolis Farewell (Paramount). .2'2 * 
The Arizonian (RKO)........-.-- 3 
Bad Boy (20th Century-Fox)...... 2 
Barbary Coast (United Artists).... 3% 
Becky Sharp (RKO)............ 3 


The Big Broadcast of 1936 (Para.).. 3 
The Bishop Misbehaves (M-G-M).. 3+ 


Black Fury (1st Nat'l.).........- 4* 
Black Sheep (Fox).......-.--+-- I 
Break of Hearts (RKO).........- 3 


Brewster's Millions (United Artists) 2% 
The Bride of Frankenstein (Univ.).. 3+ 
Bright Lights (1st Nat'l.).......... 3x 
Broadway Gondolier (Warners)... 3 
BroadwayMelody of 1936(M-G-M) 4* 
Call of the Wild (20th Century).... 3% 
Cardinal Richelieu (United Artists) 4+ 
Car 99 (Paramount)........--... 3% 
Case of the Curlous Bride (1st Nat'l.) 3% 
The Case of the Lucky Legs (1st 


NERD) Gopocdodoodoancs 560000 Qe 
Charlie Chan in Egyp: (Fox)...... 3a 
Charlie Chan In Shanghai (20th-Fox) 2 
China Seas (M-G-M)...-. ween 4* 
The Ciaitvoyant (GB). ; 2 Papa ees lk 
Clive of India (20th Century).....- 4* 
College Rhythm (Paramount)...... 3 
Crime and Punishment (Columbia). 3 
The Crusades (Paramount)........ 4k 
Curly Top (Fox).......-..20--5- 3 
Dante's Inferno (Fox)......--..-. lk 
The Dark Angel (Sam Goldwyn).. 4* 
The Daring Young Man (Fox)..... lk 
David Copperfield (M-G-M)...... 5 
Diamond Jim (Universal)......... 3 
Don't Bet on Blondes (Warners)... 24 
Doubting Thomas (Fox).......... 3x 
Dr. Sccrates (Warners)........... lk 
Escapade (M-G-M).......-..-- 3 


Escape Me Never (United Artists) 3% 
Every Night ct Eight (Paramount)... 2% 
The Farmer Takes a Wife (Fcx).... 3 


Here is a condensed version of the Modern Screen Movie Scoreboard! 


Picture and Producer erect 
A Feather in Her Hat (Columbia)... 2% 
The Flame Within (M-G-M)...... Q& 
Forsaking All Others (M-G-M)... 3% 
Four Hours to Kill (Paramount).... 3% 
Frisco Kid (Warners)...........- 3k 
Front Page Woman (Warners).... 3 
The Gay Deception (20th Cent.-Fox) 3% 
The Gilded Lily (Paramount)...... 3 
Ginger! (ROX) sieiesieisisteioe elelavevsielo cre 3 
The Girl Friend (Columbia)........ 1* 
The Girl from 10th Ave. (1st Nat'l.) 2% 
The Glass Key (Paramount)....... 3* 
Goin’ to Town (Paramount)...... 3 
Go Into Your Dance (1st Nat'l.)... 3% 
The Good Fairy (Universal)...... 3k 
Goose and the Gander (1st Nat'l). 2+ 
Grand Exit (Columbia).......... 1* 
Hands Across the Table (Par.)... 3 
Hard Rock Harrigan (Fox)........ lk 
Harmony Lane (Mascot)........ lk 
Here Comes Cookie (Paramount)... 3 
Here Comes the Band (M-G-M)... 1% 
Here Is My Heart (Paramount).... 4* 
Here's to Romance (20th Cent.-Fox) 2% 
Hold ’Em Yale (Paramount)...... 3 
Hooray for Love (RKO).......... QL 
| Dream Too Much (RKO)........ 3 
| Found Stella Parish (Warners)... 2 
I Live for Love (Warners)........ lL 
| Live My Life (M-G-M)........ Qa 
The Informer (RKO)...........4. 4* 
The Irish in Us (1st Nat'l.)........ 3* 
The Iron Duke (GB).............. 3 
It Happened in New York (Univ.).. 3% 
It's in the Air (M-G-M)........ lk 
Yalnak(RK@) ns setssreiciciet-iocteis <(eteiere 3 
Java Head (First Division)........ lk 
King Solomon of B'wy. (Universal) 1+ 
Laddie (RKO)................. 3 
Lady Tubbs (Universal).......... Qk 
The Last Days of Pompeii (RKO)... 4% 
The Last Outpost (Paramount).... 2% 
Let 'Em Have It (United Artists).. 34 
Let's Live Tonight (Columbia).... 2% 
Life Begins at Forty (Fox)........ 4 
Little Big Shot (Warners)......... Dag 
The Little Colonel (Fox).......... 3% 
Lives of a Bengal Lancer (Para.).. 5 


Picture and Producer eae 
Living on Velvet (Warners)....--. LQ 
Love in Bloom (Paramount)....... Qe 
Love Me Forever (Columbia)..... 4k 
Loves of a Dictator (GB)......... 3% 
Mad Love (M-G-M)........... l* 
Manhattan Moon (Universal)..... 1* 


The Man on the Flying Trapeze (Par.) 34 


The Man Who Broke the Bank at 
Monte Carlo (20th Cent.-Fox)..214 % 


Mark of the Vampire (M-G-M)... 2+ 
Mary Burns, Fugitive (Paramount). 34 
McFadden's Flats (Paramount).... 2% 
The Melody Lingers On (U. Artists) 2% 
Men of Tomorrow (London Films). 1+ 
Men Without Names (Paramount). 3% 
Metropolitan (20th Century-Fox)... 4% 


A Midsummer Night's Dream 
(Warners) ieteielaletetetsielelotetorcieteciote 5 

Mississippi (Paramount).......... 3 

Mr. Dynamite (Universal)........ 2% 


Murder in the Fleet (M-G-M)..... 2% 
Murder Man (M-G-M).......+ o- QL 
Music Is Magic (20th Century-Fox)1 14 
Mutiny on the Bounty (M-G-M).. 4% 


Naughty Marietta (M-G-M)..... 4k 
Nell Gwyn (United Artists)...... 3 
New Adventures of Tarzan (Rep.). 1% 
A Night at the Ritz (Warners)..... lk 
No More Ladies (M-G-M)...... 3k 
Oil for the Lamps of China (1st Nat'l.) 49 
One More Spring (Fox).......... 4* 
Orchids to You (Fox)............ 2 
O'Shaughnessy’s Boy (M-G-M).. 34 
Our Little Girl (Fox)...........- Qk 
Page Miss Glory (Warners)....... 3 
Paris in Spring (Paramount)....... 3 
The Payoff (Warners)........... Qe 
The People’s Enemy (RKO)...... Qe 
People Will Talk (Paramount)..... Qk 
Peter Ibbetson (Paramount)...... 3k 
Princess O'Hara (Universal)...... 3 
Private Worlds (Paramount)...... 4k 
Public Hero No. 1 (M-G-M)..... 3% 


The Public Menace (Columbia).... 14 
The Rainmakers (RKO).......... 1* 
The Raven (Universal)........... lk 
Red Salute (Reliance-United Artists) 24 


Picture and Producer Sentra! 
Rendezvous (M-G-M)..........- 3% 


The Return of Peter Grimm (RKO)... 3% 


The Right to Live (Warners)...... 3x 
Roberta (RKO).......e.eeeeeeee 5 * 
Sanders of the River (United Artists) 2% 
The Secret Bride (Warners)....... 3* 
Shadow of Doub: (M-G-M)...... 3% 
Shanghai (Paramount)........... Qk 
Shel(RKO) verereieleisveleieisis)-te eee nee Q* 


She Couldn't Take It (Columbia). .214 % 
She Married Her Boss (Columbia)... 4% 
Shipmates Forever (1st Nat'l.).... 3% 
A Shot in the Dark (Chesterfield)... 2% 


Silk Hat Kid (Fox).............- 1* 
Smart Girl (Paramount).........- lL 
Society Doctor (M-G-M)......-- 3 
So Red the Rose (Paramount).... 3% 
Special Agent (Warners)........- Qk 
Splendor (Goldwyn).........-.. lk 
Star of Midnight (M-G-M).......- 3 


Stars Over Broadway (Warners).. 3% 
Steamboat Round the Bend (Fox)... 3 
Thanks a Million (20th Cent.-Fox)3!5% 
The 39 Steps (GB)..... osece AK 
This Is the Life (20th Century-Fox)... 2% 
Three Kids and a Queen (Universal). 2% 
The Three Musketeers (RKO)..... 3 
Thunder in the Night (Fox)........ lk 
Times Square Lady (M-G-M).... 2% 
Thunder Mountain (20th Cent.-Fox) 1% 


Top Hat (RKO)............. eek: 
Transatlantic Tunne! (GB)........ 3 
Transient Lady (Universal)....... l& 
Traveling Saleslady (1st Nat'l.).... 2% 


The Triumph of Sherlock Holmes(GB) 2% 


Two for Tonight (Paramount)...... 1* 
Vagabond Lady (M-G-M)...... Ql 
Vanessa (M-G-M)........---02- 3% 


Way Down East (20th Century-Fox) 2x 
The Wedding Night (Sam Goldwyn) 4% 
We're in the Money (Warners)... 2% 
The Werewolf of London (Universal) 2 
West Point of the Air (M-G-M).. 3% 
Wings in the Dark (Paramount)... 3% 


The Woman in Red (Warners)..... 2% 


You'll find 


it simple to follow and a valuable guide in choosing your film entertainment. Instead 
of giving you the individual ratings of Modern Screen and authoritative newspaper 


movie critics all over the country, we have struck an average of their ratings. You'll 


find this average under the heading, General Rating, 


beside each picture. 


Ratings: 5*, extraordinary; 4*, very good; 3%, good; 2x, fair; 1*, poor. 


- of Texas, 
ae sold B. Max 
~” Mehl one-half 

dollar for $400. 


I Will Pay 7: *6,5002° 
FOR ONE OLD COIN 


I PAID $200.00 TO J. D. MARTIN OF VIR- 
GINIA FOR JUST ONE COPPER CENT. 
“Please accept my thanks for your check for $200.00 
in payment for the copper cent I sent you. I appre- 
ciate the interest you have given this transaction. It’s 
a pleasure to do business with a firm that handles 
matters as you do. I wish to assure you it will be a 
pleasure to me to tell all my friends of your wonder- 

ul offer for old coins.””’ Julian D. Martin, Virginia. 
This is but one of the many similar letters Iam 
constantly receiving. Post yourself! It pays! 
I paid Mr. Manning, of N. Y., $2,500 fora single 
silver dollar. Mrs.G.F.Adams, of Ohio, received 
$740 for some old coins. I paid W. F. Wilharm, 
of Pa., $13,500 for his rare coins. I paid J. T. 


LS will pay CASH fe OLD COINS, BILLS on/ STAMPS} 
Amazing Profits! 


There are single pennies that sell for $100.00. There are nickels worth many dollars — dimes, quarters, half dol- 
A, lars and dollars on which big cash premiums are paid. Each year a fortune is offered by collectors for rare 
es coins and stamps for their collections. THE PRICES PAID ARE AMAZING. 


it Pays To Post Yourself on the Big Values of Old Coins and Stamps , 


Knowing about coins pays. Andrew Henry, of Idaho, was paid $900 for a half-dollar, received in change. A 
valuable old coin may come into your possession or you may have one now and not know it. Post yourself. 
HUGE PREMIUMS FOR OLD STAMPS Some old stamps bring big premiums. An old 10¢e stamp, 
found in an old basket, was recently sold for $10,000. There may be valuable stamps on some of your 
old letters. IT WILL PAY YOU TO KNOW HOW TO RECOGNIZE THEM. 


Let Me Send You My Big Illustrated Coin Folder! It Will Open Your Eyes! 


Neville, of N. Dak., $200 for a $10 bill he picked 
up in circulation. I paid $1,000 to Mr. Brownlee, 
of Ga., for oneold coin. Mr, Brownleesays: “Your 
letter received with the check for $1,000 enclosed. 

I like to deal with such men as you and hope you 
continue buying coins for a long time.’’ In the 
last 34 years I have paid hundreds of others 
handsome premiums for old bills and coins. 


All Kinds of OLD COINS, Medals, 


Bills and Stamps Wanted 
$1.00 to $1,000 paid for certain old cents, nickels, dimes, 
uarters, ete. Right now I will pay $50.00 for 1913 
iberty. iead nickels (not buffalo), $100 for 1894 dimes, 
“S”? Mint; $8.00 for 1853 quarters, no arrows; $10.00 
for 1866 quarters, no motto; $200.00 each for 1884 and 
1885 Silver Trade Dollars, ete., ete. 


1 HAVE BEEN BUYING OLD MONEY FOR 34 YEARS 
Any bank in Fort Worth or Dun & Bradstreets will 
testify as to my responsibility. My volume of busi- 
ness, built on fair and prompt dealings for 34 years, 
is such that Iown and occupy my own building devoted 
to my coin business. You will find every representa- 
tion I make to be true and not exaggerated. It will 
pay you to do business with me. Copr. 1936 


J For Those 
= Who Know 


OLD MONEY != 


USE THE COUPON BELOW! 


oF wl 
A - he 
culars. Write today for this eye- opening, valu- 

5 Hl 
Largest Rare Coin Company in U. S. 


Send the coupon below and 4e for my Large Illus- 
trated Coin and Stamp Folder and further parti- 
able wealth of information on the profits that 
have been made from old money, No obli 
ation on your part. You have nothing to 
ose --everything to gain. Itmay mean 
much profit for you. Hst. 34 years. ji g 3 
To B. MAX MEHL, 187 Mehl Bidg., FORT WORTH, TEXAS 
Dear Mr. Mehl:—Please send me your Large Illustrated 
Coin and Stamp Folder and further particulars, for which 
I enclose 4 cents. 
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. = spe. cdl r1em- 
= orrhoids, or, more frankly, Piles? 

The suffering is well nigh inexpressible and 
the sad part of it is that, on account of the 
delicacy of the subject, many hesitate to seek 
relief. Yet there is nothing more crushing or 
more liable to serious outcome than a bad 
case of Piles. 

Yet blessed relief from Piles of all forms is 
found today in the treatment supplied in Pazo 
Ointment. Three-fold in effect, Pazo does the 
things necessary. 


3 Effects 


First of all, it is soothing, which relieves sore- 
ness and inflammation. Second, it is /ubricaring, 
which makes passage easy and painless. Third, 
it is astringent, which tends to reduce the swol- 
len blood vessels which are Piles. 


Results! 
Pazo comes in Collapsible Tube with Detach- 
able Pile Pipe which permits application high 
up in rectum where it reaches and thoroughly 
covers affected parts. Pazo also now comes in 
suppository form. Pazo Suppositories are Pazo 
Ointment, simply in suppository form. Those 
who prefer suppositories will find Pazo the 
most satisfactory as well as the most economical. 


Try it! 
All drug stores sell Pazo-in-Tubes and Pazo 
Suppositories, but a trial tube is free for the ask- 
ing. Just mail the coupon or a penny postcard. 


Grove Laboratories, Inc. 
Dept. 18-M, St. Louis, Mo. 


Gentlemen: Please send me, in PLAIN WRAP- ! 
PER, your liberal free trial size of PAZO Ointment i 


INVAIMB Sa oe = ae ae SN epee Lol tee I 
AD DRIES Sis 3s sees eee lle aot aees ! 
GUYS ee, ee STATE ! 


—— TF 


(Continued from page 52) 


complexes. Love freed me!” She is sur- 
prisingly analytical. “I am sure that when 
I left Hollywood to marry I drew my 
first independent breath. The general opin- 
ion was that my career was finished. I 
agreed. It was a relief to have the whole 
thing over!” 

Not having come up to her goal, she 
faced the fact that apparently she was not 
destined for acting. She had too much pride 
to hang on. 

The real explanation for her “revival” 
is an emotional one. Actually, she insists, 
her luck began with love! 

For the right slant on the strange twist 
romance has given to Jean’s life, let’s 
skip back for a brushing-up on her as she 
was before her “break.” 

She had no theatrical heritage and her 
three brothers, all years older than she, 
grew up to have average lives. The daugh- 
ter of a portait photographer she was born 
in New York City. 

“We moved about to a number of towns 
while I was in the grammar grades and 
I was always on the verge of making 
friends when we were off again.” They 
returned to New York when she was ready 
for high school and the great building 
full of pupils was a new, bewildering 
problem, for Jean was a shy child. ‘ 

Jean wanted a safe future, one which 
would allow her to stay in her shell. Meet- 
ing people was customarily sheer agony. 
She dreamt of being irresistible and then 
invariably turned up so tongue-tied that 
she frightened folks away. 

She planned to go to college, and become 
a teacher. Posing for commercial artists, 


she earned the money to realize this ob- 
jective. A movie scout admired her youth- 
ful charm and looked up the original. 
He offered her a test. She knew he 
couldn't be very serious, not about her! 
But he was, for he signed her to a contract 
and she and her mother were whizzed 
off to Hollywood. Jean was only six- 
teen. 

Naturally she was unprepared to act 
with experienced performers, which was 
precisely what was expected of her. That 
was the silent era when one could get by 
easier, and somehow she managed to satis- 
fy. Those years were full of constant ad- 
venture for the bashful girl who lived 
them. 

She was habitually humble. Jean sat 
on the edge of the sets, between shots, 
as inconspicuously ‘as possible. Inevitably 
she went through her scenes as she was 
told. No one requested her own _ inter- 
pretation and she would have been flabber- 
egasted if they had. She was with elders 
who, automatically, were wiser. 

“Tt wasn’t so much fun, playing in pic- 
tures then. My roles were vapid. And 
I didn’t speak up. 

“As for going to parties and premiéres 
—oh, I was petrified at every invitation! 
It is silly to remember now, but it was no 
joke to me in those days. Honestly, I used 
to try to think of a clever reply to make, 
and it took me so long that when I’d for- 
mulated it the conversation was already off 
on another track! I was too anxious, too 
convinced I was going to seem dumb. In- 
stead of relaxing, I was so self-conscious 
that I built a barrier around myself.” 


Along came the miracle—love. How 
slyly she was led to open her eyes to her 
absurdness ! 

The man was a prosperous young New 
York realtor who was spending some time 
in California. Indeed, he was _ residing 
with his grand-parents on the identical 
street in Beverly Hills where Jean’s house 
was. They were thrown together by a 
mere coincidence, but Frank Ross was dis- 
cerning enough to keep pursuing Jean un- 
til she admitted she loved him. 

It so happened that he was able to do 
her a little courtesy. Subsequently, he 
wondered: aloud if she’d care to go to the 
fights that evening. Jean had never been 
to the fights, nor had she ever contem- 
plated attending them. But here was this 
exceedingly attractive man proposing a 
date, and she didn’t want him to think she 
was high-hat. Which conclusion he’d sure- 
ly reach if she declined, her feminine intu- 
ition reminded her. 

So he hustled her down to the noisy 
stadium and his enthusiam was contagious. 
He had such a direct, healthy attitude to- 
wards everything. He was, principally, 
unafraid. Jean had a glorious hunch that 
she was going to adore him. 

They said good night, but not goodbye. 

‘ He hinted that he would be telephoning 
very shortly. 

This debonair Frank Ross is the kind 
of man who, when he declares he’s going 
to do a thing, follows through. He soon 
informed the astonished, thrilled Jean that 
he was going to marry her. 

At last Jean made her first mature de- 
cision. She examined herself as an ac- 
tress. More importantly, as a person. In 
the former guise she saw that no one had 
any particular faith in her. As a person, 
she sensed that Frank’s love was more 
precious than any mere fame could be. It 
promised a whole lifetime of happiness, 
the companionship which only a man can 
bring to a woman. It was what she had 
lacked, really. 

“Hollywood has given me this second 
chance because now I am more nearly 
what’s wanted,’ she contends. Fortified 
by stage training and a poise which only 
well-rounded living brings, she has a career 
that the yesteryears never foresaw. ‘And 
had I not fallen in love, and so escaped 
from the one-track rut I was in, I doubt 
if I’d have succeeded like this. 

“T was fortunate, of course, that Frank 
is as he is. Unconsciously I absorbed his 
natural confidence. I came to compre- 
hend how colorless I’d been, how I’d limited 
myself, and how needlessly! Everyone 
has wonderful potentialities, but often it 
takes the influence of a beloved one to de- 
velop a girl or a boy. 

“We settled in an apartment in the heart 
of New York City. I had nothing in view 
but being a good wife.’ This is no mean 
goal, and that Jean fills the requirements 
is shown by the devotion which exists be- 
tween these two after four years. 


ER husband is a Princeton man and 

he has a genial, amusing way that has 
won him friends among the most charming 
people in New York. Jean was promptly 
accepted as a member of this crowd. It 
never dawned on them that she might be 
shy. She, in turn, was delighted to find 
that some people today are devoid of pre- 
tensions. Their opinions intrigued her, so 
she began cultivating ideas of her own. 
She noticed that they went places to en- 
joy themselves, and did it without worry- 
ing about who had the latest gown or 
boy-friend. They were accustomed to a 
reasonable use of luxury and leisure. 

“T believe most of us are swayed by 
our environment, unwittingly. In Holly- 
wood the chief danger, for me anyway, 
was not the fancied hey-hey lure. It was 
the other extreme. One is apt to become 
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POPULAR PEGGY uses easy 
Tintex for Faded Apparel 
and Home Decorations 


} 


Peggy has not a lot of dollars. 
But she has a lot of sense. 
So, every so often she goes 
over her entire wardrobe and 
restores smart new color 
to everything that needs it. 


And Peggy does not forget to 
use Tintex for her faded home 
decorations, too. Her curtains 
and drapes, lamp shades, 


slip covers, etc., are fresh and 
gay after their Tintexing. 


2 


To accomplish this, Peggy, 
of course, uses Tintex. She 
knows that no other tints 
and dyes will give her such 
beautiful, perfect results 
»- - so quickly and easily. 


Peggy’s friends envy the 
variety and vivacity of 
her wardrobe. They say that 
is why she is so popular. 
And when they ask her secret. 
she says, frankly —‘‘Tintex’’. 


41 Brilliant long-lust- 


ing colors. 


At all 


drug, notion and 
toilet goods counters. 


PARK & TILFORD 


Distributors 


1S COLOR-MAGI 


If you like to draw, test your sense 
of design, color, proportion, etc., 
with our simple Art Ability Test. 
An opportunity to get a frank opin- 
ion, free, as to whether your talent 
is worth developing. 


Magazines, newspapers, publishers 
and advertisers spend millions yearly 
for illustrations. Design and color 
influence the sale of most things we 
buy. Artists have become important 
to industry. Machines can not dis- 
place them. If you have talent, 
train it. Drawing may be your surest 
road to success. 


The Federal Schools, affiliated with 
a large art, engraving and printing 
institution, has trained many young 
men and women now serving in- 
dustry as designers or illustrators, 
capable of earning from $1,000 to 
$5,000 yearly. Its Home Study 
courses in Commercial Art, Illus- 
trating and Cartooning, contain 
exclusive illustrated lessons by many 
famous artists. Practical instruction 
by experienced men is the reason for 
its many years’ outstanding success. 
Courses sold on easy payments. 


Send today for Art Test and Free 
Book explaining present opportun- 
ities in art. Just fill out and mail 
coupon below. 


FEDERAL SCHOOLS, INc. 


2996 Federal Schools Bldg. 
Minneapolis, Minn. 


Send me, without obligation, your Art Test 
and Free Book, 


Namie ferericiaiclerelotaveretelcrealetelelaiciietatelsteletetcktotarte iets 


BUNIONS Reduced Quickly 


Pain Stops At Once! Write for 


Free Sample of Fairyfoot Treatment. 
No obligation. Dept. 2712 Fairyfoot Company 
1223 South Wabash Avenue, Chicago, Illinois. 


oS SES Co 
MA ED WOMEN EARN $25-$35 
You can learn at home in spare time to 
be a ‘‘practical’’ nurse. One graduate 
saved $400 while learning. A housewife 
earned $430 in 3 months. Clear, simple 
Jessons. Course endorsed by physicians. 
Thousands of graduates. Equipment in- 


Est. 3% s 
cluded. High school not required. Easy tuition payments. 
Men, women, 18-60. Add to your family income! 
CHICAGO SCHOOL OF NURSING 
Dept. 232, 100 E. Ohio St., Chicago, III. 
Please send free booklet and 32 sample lesson pages. 

Name 
(State whether Miss or Mrs.) 


City NS ——<—— 
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too solitary, to be so intent on success that 
the world is gradually shut out and one’s 
self looms bigger and bigger. Or smaller 
and smaller, as it was with me.” 

She and Frank had been taking in the 
current dramas and so it wasn’t strange 
that the stage finally beckoned. Someone 
asked her why she didn’t try out for a cer- 
tain role, and it was not until then that 
she again thought of acting. And although 
she had never been behind footlights, she 
instantly “belonged.’’ Her career has since 
progressed steadily, for Hollywood was 


impressed by her stage triumphs and prof- 
fered her flattering terms. 

“This is the first time I’ve talked so 
much about my husband. We are happy 
and we've seen the hazards picture folk 
have created for themselves by publiciz- 
ing what should be personal!” 

But Jean Arthur is unusually honest and 
loyal. When credit is due, she is specific. 
She isn’t hesitant in declaring it has been 
love which has released the pent-up powers 
and endowed her with the courage to be 
herself. 


Hughie, the Stall Guy 


(Continued from page 53) 


breaking the ice like that for me, I guess 
I can tell about the night Hughie got in 
late and hungry and raided the ice-box. 
A certain bowl of something that looked 
good was carefully covered and hidden in 
a corner. ‘Uh huh, probably saving it for 
tomorrow,” tittered our hero. So, lightly 
tossing away his scruples, he poured on 
lots of cream and sugar and had himself a 
refreshment. Conscience bothered him when 
he went upstairs, and he compromised with 
it by remarking to Rose, “Best rice pudding 
I ever ate.” 

“What rice pudding?” inquired Rose. 

“Tn the refrigerator,” said Hugh. 

“Oh, that was half a can of Vitamont 
for the pup’s breakfast,” said Rose, going 
back to sleep. Being married to a comedian 
seldom keeps her awake as you might think 
it would. She thought it was merely an- 
other joke. Hughie says it was—on him. 

It’s nobody’s business how old Hughie 
is and anyway, he won't tell. He is one of 
those men who has no age and it really 
doesn’t matter. The point is, he is just 
about the funniest man on the screen to- 
day—the funniest in his own line, and he 
happens to be the only one in it. His 
humor is distinctly individual, he has the 
field to himself, he has created his own 
type of wit—and it is practically all ad 
lib. The writers give him a general idea 
of a character and he does the rest. The 
script might as well say “Enter Hugh 
Herbert who Hugh Herberts around until 
the scene is over.” 


me can go back to the time he was a 
bell boy in the Pabst Hotel, where 
the Times Square Building now stands. 
Then there was some ushering after school 
in the theatre where Maurice Barrymore 
was playing “Roaring Dick,’—thus began 
a dawning ambition—anyway, he says he 
caught it from a Barrymore. Then a 
small part in a melodrama called the “Bells 
of Hazlemere” in the Hundred and Twenty- 
Fifth Street Theatre, where he shared 
dressing room 12B with a calf which also 
was in the cast. } 

The funny part of it is, his first successes 
were in serious dramatic roles. “When I 
was a kid I loved to make people cry,” 
Hugh says. In “The Son of Solomon,” he 
played a pious old orthodox Jew with a 
long beard, and rated first page stories in 
three Sunday supplements at once. He 
was very very young and terribly profound 
when all this went on. He played Jewish 
dialect parts for years. His origin 1s 
Scotch-Irish, actually. He says your 
nationality doesn’t matter if you are really 
an actor. He is a marvelous mimic. There 
is no dialect he cannot lapse into without a 
moment’s warning. 

Since his theatrical career began, Hugh 
has written a hundred and fifty short 
sketches for vaudeville and he wrote (with 
Murray Roth) the story for the first all- 
talking picture, “The Lights of New 


York.” He directed Lowell Sherman in 
“He Knew Women.” He first met his 
wife when he wrote a vaudeville sketch for 
her. Rose said she went to the theatre 
where he was playing and he had a sore 
throat, so he sent her out to buy some 
medicine for it—she certainly thought he 
had his nerve. She didn’t like him. Hughie 
says no, she didn’t like him till she found 
out his salary, and then she married him. 
Well, all J have to say is, maybe more girls 
ought to conduct their romances the same 
way if it will keep them married for twenty 
years. 

Rose operates one of the smartest hat 
shops in Hollywood and is a stunning look- 
ing woman. Hugh says it’s a great relief 
to him that she goes to business and stays 
all day, because when she’s home, she’s a 
natural for those door-to-door sob stories. 
He says Rose would buy a lace trimmed 
dustpan if somebody happened to be ped- 
dling them. 


Qe of his other accomplishments 
in the major or professional line, 
Hugh is a pretty fair amateur carpenter, 
he can hoe a mean garden and give you all 
the correct horticultural names for things, 
and he knows his way around the kitchen. 
It seems like quite a mess of talent to be 
localized in one comedian, and you don’t 
find out about all of it until you’ve known 
him for some time. He ranks Al as a 
story teller, too—with gestures. 

Hugh and the Missis just bought a 
ranch out San Fernando way, and are about 
to build a house on it. They have a hun- 
dred and fifty fruit trees, some turkeys, 
chickens, mutt dogs, and a goat. The goat 
is really a little kid so far, they call her 
Puss and she is a gay and playful pet— 
does tricks. She is so cute the Herberts 
have started a rage for kids as pets. Mar- 
garet Sullavan was out there the other 
day and wanted to adopt Puss. 

Hughie has a swell idea for getting his 
house built and a lot of us are waiting 
around to see if it works. Several of his 
pals brag about what good carpenters they 
are, so he’s going to invite them out and 
hand ’em all a hammer, a saw and lots of 
nails. He intends to build the bar first, and 
have plenty of liquid encouragement 
handy. It ought to be quite a place when 
they get it finished. He has a huge totem 
pole out front, so they will be sure to find 
it. The Herberts will keep their house 
in town, and perhaps it’s just as well. This 
one was built when they first arrived and 
didn’t know many people to help them, so 
just ordinary carpenters did it. It is large 
and substantial, very durable. Has a nice 


Dickens-y atmosphere about it—no jim- 
cracks. One of the nicest houses anywhere 
around. 

Hughie was looking rather peaked there 
for a while, but he has picked up the last 
few days, a new sparkle in the eye, a light- 
er step. I investigated and found out that 


Francis Lederer with the Mrs.- 
Lederer-to-be, Mary Anita Loos. 
They were snapped at Palm 
Springs, where Lederer is va- 
cationing between pictures. 
Miss Loos is a niece of Anita 
Loos, famous writer. 


Joe Lim is gone—Hughie hopes forever! 

Joe Lim was the Chinese house-boy, who 
called everybody ‘madame,’ including 
Hughie who could see no reason to ob- 
ject, except, possibly, on the grounds of 
being the wrong sex. He knew that 
wouldn’t make any difference to Joe, so 
why argue. Also, Joe had the confusing 
habit of naming everybody who called 
up “Mr. Fee.” It might be Mr. Warner, or 
Mr. Schenck, or Mr. Mayer, or Mr. Smith 
—they were all Mr. Fee to Joe. So Hughie 
went around in a fog most of the time, 
wondering who really had called him up 
and if, by any chance, it might have been 
important. 

The pay-off occurred while Rose was 
up in San Francisco visiting and Hughie 
invited a few of the boys up to the house 
for dinner and cards. He left the house 
that morning, telling Joe Lim he would 
be home at six o'clock. 

Later in the day, discovering he was in 
some late scenes, he telephoned his house 
to tell Joe Lim. The conversation pro- 
ceeded thus: “Ho. Missy Herbert’s resi- 
dence.” 

“Joe, this is Mr. Herbert.” 

“Missy Herbert six o’clock, madame.” 

“Joe, I can’t get there at six o'clock. 
Tm delayed at the studio.” 

“Missy Herbert not here. Six o’clock.” 

“Joe, I’m telling you I CAN’T BE 
THERE at six o'clock, possibly not until 
eight !” 

“Six o’clock, Missy Herbert,” repeated 
Joe firmly. 

So Hughie hung up and went home as 
soon as he could. “Anybody call?” he 
asked Jce. 

“No madame, no calls,” said Joe Lim. 

Joe Lim doesn’t live there any more. 
Hugh is sorry, awfully sorry. He really 
liked Joe, they seemed to have a lot in 
common. He plays Joe Lim, without the 
accent, in practically every performance 
he gives. 
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“I know Helen is thin, but 
shes so active we can't 
put an ounce on her’ 


IS YOUR 
CHILD GROWING 
FAST _ 


bul not gaining 
enough ? 4 


Here's how thousands of thin, underweight 


children are adding a pound a week—or more 


S YOUR active youngster putting on 

inches but not putting on pounds? During 
the fast-growing years, children need and 
must have certain important food essen- 
tials—without which their physical de- 
velopment is usually retarded. 


That’s why more and more mothers are 
turning to Cocomalt—the scientific food- 
drink that supplies six important food es- 
sentials that help children to gain in 
weight and strength—aids them in build- 
ing strong bones and sound teeth. Coco- 
malt is rich in calcium, phosphorus and 
Vitamin D for building strong bones and 
sound teeth. It contains Iron for red blood 
and strength—and proteins for the build- 
ing up of solid flesh and muscle. It is rich 
in carbohydrates which supply food en- 
ergy needed for the activities of children. 


Mothers write words of praise 
Cocomalt 7s helping thousands of thin, 
aE RE : 


IN MANY HOSPITALS today Cocomali is added to 


the regular diet to help thin, underweight and 
undernourished children gain faster. 


underweight youngsters gain weight zn 
a very short time. If your child is thin be- 
cause his diet is deficient in one or more of 
the food essentials mentioned, don’t fail 
to give him Cocomalt as directed every day 
—atevery meal. See if his body doesn’t fill 
out, his weight go up week by week. 


Cocomalt comes in powder form only 
and is designed to be mixed with milk. 
Delicious HOT or COLD. At grocery, 
drug and department stores in '/2-lb., 1-lb. 
and 5-lb. air-tight cans. 


““MY LITTLE BOY was outgrowing 
his clothes but hardly gaining an 
ounce. A nurse told me about Coco- 
malt. At the end of the first month 
he had gained 5 pounds.” 
Mrs. M. Dalton, 530 E. 29th St. 
Brooklyn, N. Y. 


“FOR THE LAST 4 MONTHS I have 
been giving my little girl Coco- 
malt. Once she was thin. But today, 
she is five pounds heavier, and the 
picture of health.” 
Mrs. J. Hogan, 17 Addison St. 
Larchmont, N. Y. 


Coeomalt is the registered trade-mark 
of the R. B. Davis Co., Hoboken, N. J. 
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IN THE 30'S YOU'RE 
STILL A YOUNG WOMAN 


GRAY HAIR 
IS ONLY TIRED HAIR 


ta. ee 


: x ee! , 
Keep ALL your hair one even lively lus- 
trous, natural, youthful appearing color. 


FARR'S FOR GRAY HAIR 


Most modern, perfected preparation; 
cleanly, economically used in hygienic 
privacy of home. Costly expert attention 
not needed. Will not wash off nor interfere 
with curling. $1.35. For sale everywhere. 


(== EREESSAMPLE-——— 

BROOKLINE CHEMICAL CO. M.G. 30 

| 79 Sudbury Street, Boston, Mass. { 

| Send in plain wrapping. | 
IN AIM oyelfore (one sencaletatlenasererateieparevarey sfeue fokereae easrepeee reve | 

| Street araee fe lesctctelshe(otesctavehelsvsysrerstenareetts acto erveee Dee 
(0) in Say on eieinen eme ra car oicia Statebnrtecertersr- iter | 
STATE ORIGINAL HAIR COLOR | 


GERE'S something brand new; needed in every home. 
== Amazing Wall Cleaning Invention banishes old-style houseclean- 
ing mess and muss forever, No rags—no sticky tee red 


swollen hands. No more dangerous stepladders. Literally erases diré 
like magic from walls, ceilings, window shades, upholstered furni- 
ture, etc. Ends drudgery! Saves redecorating! Low priced. Lasts for 
years. Housewives wild about it. Agents making phenomenal profits. 
SAMPLE OFFER-—Samples sent at our risk to first_person in each 
locality who writes. No obligation. Get details. Be first—send your 
name TODAY! KRISTEE MFG. CO., 2792 Bar St., Akron, O. 


CONSTIPATED 


s>, SINCE HER 
\ MARRIAGE | 


an 


.©%\ FINDS 
®e> \ RELIEF 
/.| \ ATLAST B 7G 
IN SAFE » 


ALL-VEGETABLE METHOD! 


It dated from her marriage—her trouble with 
intestinal sluggishness, nervousness, headaches. 
Nothing gave her more than partial relief 
until she tried a natural plant and vegetable 
laxative, Nature’s Remedy (NR Tablets). She 
felt so much better immediately—more like 


living. Try NR’s yourself. Note how refreshed 
you feel. NR’s are so kind to your system. So 
effective in clearing up colds, biliousness, 
headaches. Non- g 
habit-forming. NQTO:NIGHT 
Only 25c, at all TOMORROW ALRIGHT. 
drug stores. ee 
pase Et A Re ON I rere EO 
FREE w Resa eal aee coler Turia Sentara aaa 
@ postage to A. H. Lewis Co., Desk 68B-10, St. Louis, Mo. 
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Twinkle, Twinkle, Little Stars 


(Continued from page 51) 


flying down the Boulevard in a big open 
car, Mrs. Weidler at the wheel and all 
six hanging on behind. That is, there are 
six of them since Virginia changed her 
mind about the movies. 

It was almost four years later, when 
Mrs. Weidler again took her to a studio. 
Then it was sheer necessity, since there 
was no one at home to take care of Vir- 
ginia. So she watched the set where Con- 
stance Bennett’s picture, “After Tonight,” 
was in production. A little French girl 
was supposed to play the role of Connie’s 
niece. But no little French girl showed 
up. The director was distraught when 
Virginia stepped up to him. 


"LL talk French to the camera,” she said. 

What’s more, she could have talked 
German or Italian to it. After this pic- 
ture, she was cast as “Europena” in “Mrs. 
Wiges of the Cabbage Patch.” The young- 
est Weidler was on her way to stardom. 
Now there is no sacrifice too great for her 
art. In “Peter Ibbetson,” her latest pic- 
ture, Virginia allowed her brown braids 
to be turned to blonde without a qualm. 

We asked what kind of roles she liked 
to play best. “I think I like to play me 
best,” said Virginia, “like in ‘Laddie’ and 
‘Mrs. Wiggs,’ where I have a lot of broth- 
ers and sisters and pigs and chickens and 
things.” 

The Weidler house is in the Hollywood 
hills. The big back yard is filled with 
every kind of pet imaginable “‘except a 
rhinoceros,” according to Virginia. 

“We have rabbits and dogs and birds. 
I had to give away my two ducks last 
week, though, because the neighbors com- 
plained about them being so noisy. But 
I have some more now—quackless ones.” 

We wondered why they didn’t quack. 

“Because the neighbors complain,” ex- 
plained Virginia patiently. 

They have a real theatre in that back 
vard, too, built by the combined Weidler 
forces. They write and stage their own 
plays. The elaborate “props” come from 
a big trunk which their grandmother sent 
from Germany. In it were all kinds of 
costumes she had worn on the operatic 
stage, and best of all some real wigs, which 
have seen service as mustaches, horses’ 
tails and fur neckpieces. Virginia had 
just completed writing a play and we 
thought it would be nice to know what it 
was about. 

“We-ell, it isn’t copyrighted yet,” she 
hesitated, so we hastily changed to the 
less delicate subject of directing plays. 
Mr. Taurog, Hollywoods famous chil- 
dren’s director is one of Virginia’s fav- 
orite people. Her eyes sparkled as she 
said, “I played a good joke on Mr. Taurog, 
all right. When I started playing ‘Eu- 
ropena,’ I had a tooth out right here—see 
—in front. Mr. Taurog said it didn’t mat- 
ter very much. But the next day,” she 
added triumphantly, “I came with two 
more out!” 

One small actress has only nine birth- 
days to her credit, but over a hundred 
roles! This veteran is Edith Fellows. It 
sounds as if the movie moguls just plied 
her with offers to be in their pictures, 
doesn’t it? But the bitter truth is that 
not until the last year was Edith even given 
more than a passing glance by the Powers 
That Be. Most of those roles were just 
in mob scenes, or “bit” parts that weren’t 
important enough to count. Edith was 
brought to Hollywood from South Caro- 
lina when she was three. But no golden 
opportunity was in sight. It isn’t much 


fun, either, for a little girl to be dragged 
from one studio to another, with no one 
wanting her songs and dances. She got her 
first “chance’’ because she could hiccup! 

“You see, they wanted a baby with a 
nice hiccup,” she explained. “I was only 
three and I got the part. It was in a 
Charlie Chase comedy.” 

We wanted to know if she were sur- 
prised to see herself on the screen, the 
first time. 

“No, I wasn’t,’ Edith said, “but I was 
certainly surprised at how well I sounded!” 

Six years of irregular and unimportant 
roles followed this one. Then Gregory La 
Cava was looking for a child to play the 
exasperating step-daughter of Claudette 
Colbert in “She Married. Her Boss.” Edith 
was brought to his attention, but Mr. La 
Cava took one look at her curls and friend- 
ly smile, then said she looked too sweet 
for what he wanted. Instantly Edith’s 
cherubic look gave way. Blue-green eyes 
blazed in her small freckled face. 

“Mr. La Cava,” said Miss Fellows, draw- 
ing herself up to her full four feet, one 
inch. “I am an actress, so I can certainly 
be disagreeable enough for you.’ She 
not only got the part, but stole the pic- 
ture. 


DITH’S main ambition in life is to be 

just like Miss Colbert. “I think she 
is terRIFic!” she said earnestly. “Miss 
Colbert has dramatic ability. She has 
everything.” Edith drew a fervent breath 
at the mere thought of Miss Colbert. “Of 
course,’ she went on, “I think some other 
actresses are very good, too. I think Shir- 
ley Temple is such a beautiful little girl.” 
And added admiringly, “Not a freckle.” 

When asked what kind of acting she 
liked to do best Edith exclaimed, “Oh, I 
like to be laughing real hard or crying 
real hard. I don’t care much about just 
talking.” 

“But isn’t it hard to cry?” 

“Oh, crying!” Edith dismissed that prob- 
lem airily. ‘My only trouble is stopping, 
not starting!” 

A much longer visit with Edith would 
have suited us, but she had a harp les- 
son. She’s as intense about her music as 
everything else. “Besides,” said Miss Fel- 
lows, “I may have to be an angel some day. 
You never know in this business.” 

Mrs. Collins was so convinced that Cora 
Sue had definite talents for screen work 
that they left their home in Virginia when 
her small daughter was three, and headed 
for Hollywood. She came literally on a 
shoestring, but luck was with her. They 
had hardly been in Hollywood two weeks 
when a Universal studio official noticed 
Cora Sue in a department store with her 
mother. He asked them to come to the 
studio the next day for an interview. When 
they arrived over a dozen children were 
there, Cora Sue took her place at the 
end of the line and watched the proceed- 
ings. The director was trying out the 
little girls for a role in which a good dis- 
play of emotion was necessary. The small 
girl he was working with would laugh, but 
cry she would not. “Come on, now,’ he 
said patiently, ‘‘let’s have some tears.” 
Still no tears. Cora Sue walked from the 
end of the line and stood beside him. 
“Tl be glad to cry for you,” she said. 
So Cora Sue wept and won. 

After meeting Cora Sue it’s easy to im- 
agine her offering her services to that di- 
rector. Her poise would do credit to a 
woman of the world. On entering the 
Collins’ living-room we stumbled over a 


big brown spaniel lying on the floor. “I’m 
always falling over ‘Rusty’,” said our small! 
hostess, putting us immediately at ease. 

She was dressed up for the occasion in 
a flowered organdy belonging to her big 
sister. A green satin sash held up the 
skirt, and slippers, at least three sizes too 
large, were on her feet. But somehow you 
got the impression that it was the shoes 
that wobbled, not Cora Sue. 

She was far more interested in talking 
about her love-birds and canaries than 
she was about Miss Collins. The canary 
obligingly took a bath for us and the love- 
birds flew around the room. Then with a 
bird on each shoulder, Cora Sue drew up 
a chair. 

“And now,” she said, “what was it you 
wanted to interview me about?” 

Faced with such a direct question it took 
a moment to collect our thoughts. We 
asked how she liked portraying the stars 
as little girls. She’s “doubled” for all the 
most famous ones—Greta Garbo, Norma 
Shearer, Myrna Loy and has just finished 
stealing the picture from her grown-up 
self, Merle Oberon, in “The Dark Angel.” 
Cora Sue thought it was fun and when 
_ asked which one she’d rather be like really, 
when she grew up, she said thoughtfully. 
“Well, I'd like to be half as pretty as all 
of them. 

“Of course it isn’t all fun working in 
the movies,” she* reminded me. ‘“‘I believe 
that a person should always try harder. 
I think no matter how high you climb you 
can always fall.” 

Jane Withers knows from actual exper- 
ience how fickle is fame. At the age of 
two, down in Atlanta, Georgia, this sturdy, 
dark-haired little girl was a celebrity. She 
was considered one of the city’s most tal- 
ented tap-dancers and radio performers. 
Her mother listened to so many people 
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tell her that Jane should capitalize on those 
talents that she prevailed on her husband 
to give up his business and move the fam- 
ily to Hollywood. Jane suddenly found 
herself a nobody. For three years she and 
her mother haunted the studio gates with- 
out ever getting so much as a peek inside. 
It was just by accident that she finally 
got that “Bright Eyes” break. Director 
James Ryan came out of the studio one 
day and stopped as he was getting into 
his car by a small girl with a fringe of 
dark bangs above earnest grey eyes. 

“Please,” she said, “I’d like to do a 
little skit for you.” And forthwith she 
broke into an impersonation on the side- 
walk. Mr. Ryan was impressed in spite 
of himself and decided to give her a screen 
test. The rest is history. 

We visited Jane in her own bungalow 
out on the 20th Century-Fox lot. It’s any 
little girl’s idea of a perfect play-house. 
Blue and vellow curtains, low white shelves 
filled with books and toys, and wing-chairs 
made just to fit their small owner. 


ORD came from the studio that 

Jane’s latest starring picture, ‘Paddy 
O’Day,’ was to be previewed that eve- 
ning. “Oh, goody!” exclaimed Jane, jump- 
ing up and down, “and what’s the other 
picture?” A remark unique in the annals 
of movie stars. 

If you saw “Ginger,” you saw the real 
Jane Withers. She’s a bundle of energy 
and high spirits. When her mother sees 
several children piled up on the front 
lawn she always knows where Jane is— 
on the bottom. And it’s Jane, not a dou- 
ble, whom you see whisking around on the 
handlebars of policemen’s motorcycles and 
jumping off trains in those pictures. 

We were curious to know if she always 
had such grand times making movies. 


“Nope, not always,” admitted Miss 
Withers. ‘“There’s drawbacks. Like down 
at Ocean Pier when we were working on 
‘This Is The Life’ and I wanted to go on 
the merry-go-round down there. But it 
was costing the company $2000 an hour so 
I couldn’t go. Anyway Mother took me 
down the next Sunday and I rode for 
dime.” 

The way the very youngest of the young 
ladies got her chance at stardom really was 
like magic, for one day she received a 
mysterious message sent over a continent 
and under an ocean, asking her to come to 
Hollywood and be in the movies. That 
little girl was Sybil Jason, whom you saw 
in “Little Big Shot.” She was in London 
at the time and the cable was mysterious 
because neither Sybil nor her parents had 
any idea that Irving Asher, a Warner 
studio official, had seen her sing and dance 
and then sent pictures of her to the Holly- 
wood studio. 

Into her five years Miss Jason has 
crowded more living than lots of people 
get at fifty. For she was born in Cape- 
town, Africa, and from there to London 
to Hollywood is something of a jaunt. 

Sybil is the tiniest five-year-old you 
ever saw, with the biggest blue eyes that 
ever were. 

And what did she like best about these 
movies, we wanted to know. 

“T don’t exactly know,” she said, wrin- 
kling her forehead, “but I think I like 
Dickie Moore about as well as anything.” 

“Wasn't it fun seeing yourself on the 
screen the first time?” we asked. 

Miss Jason considered this for a mo- 
ment. “Well, yes it was,” she agreed, ‘but 
I was so afraid I’d forget my lines 
I kept saying them right along with 
Which might complicate lesser minds 
Miss Jason’s. 
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Hollywood's tomboy ,JIane With- 
ers, goes all girl and ruffles for 
Joyce Horne’s party. Oh, her 
escort? He’s Mickey (Puck) 
Rooney, no less. 


ND, of course, there is Shirley Tem- 
ple who has found the biggest pot of 
gold of all at the end of her rainbow. 
Adulation has been showered on that gold- 
en head and gifts have fallen thick and 
fast at her small feet. Yet Shirley remains 
just a lovable little girl, blissfully uncon- 
scious that she’s done anything remarkable 
in her six years. The only thing she was 
concerned about the other day was her 
rabbits. 

“My goodness,’ said Miss Temple, 
“they’re getting to be such a family I 
don’t know what we will do with them. 
At first I started to give them names, but 
now,” she bestowed on me one of those 
dazzling dimpled smiles, “now there’s so 
many, I just call them all Pet.” 

Mrs. Gertrude Temple didn’t have the 
vaguest notion of a career for Shirley 
when she put her in that dancing class 
three years ago. It was there that a tal- 


And cinema's problem child, 
Edith Fellows, looks like a very 
gay little girl in this pose with 
her clever little white poodle 


dog. He’s a performer, too. 


ent scout from Educational Pictures suc- 
cumbed to the Temple charms and asked 
her to be in the “Baby Burlesque” shows. 
This was followed by a Fox offer and 
Shirley was given a role in “Stand Up and 
Cheer.” Which is just what the public 
has been doing ever since for this diminu- 
tive star. 

This then is the story of Hollywood’s 
brightest constellation—the six little girls 
who made good. It would be another story 
if we wrote of the six hundred little girls 
who, this year alone, failed in the indus- 
try. Some of them were prettier, some 
brighter, some even had bigger and better 
“chances” than our six starlets. But they 
didn’t make the grade. The Hollywoods 
are full of them. So think twice before 
you sell the homestead in order to launch 
Annabelle in Hollywood. Shooting stars 
are few and far between in the cinema 
skies. 


The True Story Behind 
Loretta Young's Illness 


(Continued from page 35) 


delayed finishing his “Crusades” so_ that 
she could play “Queen Berengaria” in it. 
She was busy, then, with Twentieth Cen- 
tury’s “Call of the Wild,” in which she 


shared starring honors with Clark 
Gable. 
In London, Loretta became ill. Hur- 


riedly, she and her mother returned to 
Hollywood. Her family doctor there 
prescribed a complete rest, so that she 
might build up the strength which had 
ebbed away. After that, his edict said, a 
minor, but exceedingly delicate operation, 
and then more rest to recover her 
strength. It was a brutal order for a 
girl like Loretta. Of all the film girls, 
none enjoys more, the trappings of suc- 


cess. The parties, the dances, the 
gaieties, the pretty attentions, the mascu- 
line conquests, that are offered beauty. 
And Loretta is undoubtedly one of Holly- 
wood’s most beautiful actresses. 

There is about Loretta a certain naive 
sophistication that is absolutely charm- 
ing. Tall, as slim as a reed, she wears 
clothes well, loves to buy them, loves to 
display them. At six she was designing 
masquerade and dancing costumes for her- 
self, making them out of oilcloth. Under 
the influence of Mae Murray, with whom 
she lived for one and one-half years, 
from the age of four, she was sure she 
was going to be a dancer. Preferably a 
Pavlowa. As a youngster she watched, 
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with rapt attention, the inspired perform- 
ances of Pavlowa and Nijinsky, on their 
celebrated American tour. 

With Miss Murray as her temporary 
mother, she had all the advantages of 
an artistic background. The way the 
Murray temporary “adoption” came about 
was amusing. Studio workers called Miss 
Murray’s attention (she was then the 
wife of Director Robert Z. Leonard) to 
the typical Mae Murray pout of Loretta’s 
rosebud lips which she could not entirely 
close because of two small, protruding 
front teeth. So entranced was Miss Mur- 
ray by this tiny replica of her own famous 
moué that she asked Loretta’s mother if 
she couldn’t “borrow” her daughter for a 
time. Loretta adored the idea of house- 
guesting with dainty, blonde Mae, and 
asked that Colleen, her cousin, be in- 
cluded in the invitation so that she would 
have someone to play with. In that way 
Mae Murray, for a period of eighteen 
months, became responsible for two small 
charges. 

Loretta made her Hollywood entrance 
when her mother (then Mrs. Young) 
brought her brood of three girls (a son 
Jack made his home elsewhere) to the 
film city, from Salt Lake City, after her 
husband had left her. The oldest was 
Polly Ann, now twenty-six, dark-haired, 
sweet, the “Meg” of MHollywood’s 1935 
version of “Little Women.” 

Sally Blane, now Mrs. Norman Fos- 
ter, was eighteen months younger. And 
then came Loretta (christened ‘Gretch- 
en,” nicknamed ‘“Gretch”), almost twen- 
ty-three, and a veteran of nine years of 
motion picture work. It seems incred- 
ible that this child, now at an age when 
most girls are leaving college or com- 
mencing a career—domestic or profes- 
sional—is already the possessor of a suc- 
cessful career, an unsuccessful marriage 
(to Grant Withers) and a divorce. She 
was married at seventeen and divorced 
about a year later. 

A happy hodge-podge of ingenuous- 
ness and _ sophistication, Loretta, after 
her divorce, proceeded to establish a rec- 
ord for romances. Large-eyed, wistf{ul- 
faced, soft-lipped, she was meant for well- 
staged romance ... the dance floor of the 
Mayfair Club to the accompaniment of 
provocative music, the sands of The 
Beach Club, the plunge at Palm Springs’ 
El Mirador Hotel. All of these places 
have been the backgrounds for Loretta’s 
many romances. There was a rumored 
Ronald Colman romance, a Fred Perry 
romance, she admitted a mighty heart-throb 
for Spencer Tracy, then separated from 
his wife. The Tracy romance, in the eyes 
of the Hollywoodians, was the “high” in 
Loretta’s romances. They thought she 
was serious about Spencer. But the next 
week she was dancing at the Mayfair, 
sometimes with Bernard Newman, some- 
times with someone else. Her conquests 
were legion. And she loved the reputa- 
tion as a heart-breaker that they gave her. 
What woman wouldn’t? 

But Hollywood noted that Loretta’s 
conquests never carried her as far as the 
altar. It might have been her religious 
scruples. It might have been something 
else. Out of the attentions lavished upon 
her, came the legend that Loretta was 
“unlucky in love.” “She falls in love with 
all of her leading men,” said the gossip 
columns. The idea was that she couldn’t 
give an efficient emotional interpretation 
to her role unless there was some sem- 
blance of reality in her love scenes. 
“Phooey,” say those who know Loretta. 

Then she and Spencer Tracy indulged 
in some verbal gymnastics about their 
feelings towards each other. When the 
split-up occurred, that, too, was given 
reading space. The total of these columns 
upon columns was the legend that Loretta 
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was “unlucky in love.” They even had 
her pining away (in her recent illness) 
for the love of a star who promised to 
divorce his wife and marry her. And 
didn't. The whole unfounded story gave 
both members to it a loud and long laugh. 

The true Loretta, her intimates will tell 


you, is “a little scalp-collector.” In other 
words, Loretta’s favorite sport is bag- 


ging male hearts. And she has a nice col- 
lection. She is as fickle and inconstant a 
coquette as ever flourished in the South 
or a Booth Tarkington novel. At the end 
of what was rumored to be one of her 
“bigeest moments,’ she was so bored it 
was awful... for the family. 

People who know Loretta well will tell 
you that she seldom lets her heart get out 
of bounds. True, she may permit it to 
beat twice as hard toward an ineligible 
gentleman, but her rule is never to allow 
herself to become involved romantically 
with anyone who is not a peg or so 
higher, professionally or socially, than 
she is. Her attitude is “if you can’t better 
yourself, why bother?” It’s the antithesis 
of the “unlucky in love” story. 


The Young family is a 1935 Louisa M. 
Alcott family, set in luxury. The same 
close-knit devotion, warmth of feeling, 
generosity, love, is there. “Nothing must 
happen to Loretta,” said Sally Blane Fos- 
ter, just home from her honeymoon. 
“We've never had anything like death 
come to us and it simply can’t come now. 
We have been through so much together, 
so much fun, so much struggle, it’s fright- 
ful to even think of ‘Gretch’ being ill, the 
poor darling.” 

With “Bet” (Sally was christened 
Elizabeth Jane) married and living in 
the apartment they sublet from the Hardie 
Albrights (Martha Sleeper), and ‘Poll’ 
(Polly Ann) planning for her January 
1936 marriage to Carter Herman of Pasa- 
dena, whose name appears frequently in 
the society columns, the big Colonial 
house on the hill is temporarily vacated 
by the Youngs, and leased to another 
family. 

Report says it will be a year before 
Loretta will appear before the cameras 
again, but Sally insists that it will be a 
much shorter time than that. “She’ll be up 
and out in a few weeks,” she says, confi- 
dent that her sister will soon take an active 
part in the family life again. Sally’s as- 
sertion seems to be correct because Loretta 
is improving rapidly—so much so that her 
studio is planning to give her the title role 
in “Ramona,” which goes into production 
in the course of the next few months. 

“Polly Ann is the sweet one,” continues 
Sally, whole-heartedly. “She is the one to 
whom you can say, ‘“Poll,’ will you do 
this for me?’, and she always answers, no 


matter how difficult the task, ‘Why, yes, 
of course.’ And it’s done. Or if she has 
a new dress, and has never worn it before, 
one of us can say, ‘‘Poll,’ let me wear 
your new dress, will you?’ and the reply 
is always, ‘Of course, darling.’ 

“Loretta is so self-sufficient, so self- 
contained. She has so many resources to 
draw upon from within herself. She can 
sit by the fire for a week and never want 
to go out, but I—I have to be doing some- 
thing all of the time. And she is so full 
of poise. Even when she was a little girl 
and someone would call upon us to do some 
parlor entertaining, Loretta would get up 
with the poise of a countess and dance, 
while ‘Poll’ and I were always scared to 
death. Loretta has always been a little 
different from us,” continued Sally. 

“Her illness has made her more like us, 
though. She is so pleased over trifles. Be- 
fore that she was always busy and she 
didn’t have time to be excited oyer watch- 
ing children’s eyes pop out when you gave 
them candy, or anything like that. Now 
she does, and it’s sweet to see her. 

“T can remember when Loretta started a 
film career in earnest—that was when she 
was thirteen, she turned fourteen in the 
Lon Chaney picture ‘Laugh, Clown, Laugh’ 
—she would come home with the broad- 
est ‘a’ accent you ever heard. And people 
would laugh at her and think she was 
cute, because we were all Westerners and 
she would affect this pronounced English 
accent. She always was an actress. She 
always will be.” 

At one time Sally was the stellar light 
of the family, not Loretta. She got fifty 
dollars a week more than Loretta and had 
a studio contract. Then Loretta got the 
major attentions from the rest of the 
family, all anxious to further her career 
and speed her on toward success. “I never 
applied for anything but Western pic- 
tures, never bothered to do anything with 
my hair but shampoo and brush it, never 
lacquered my nails. No wonder I didn’t 
do so well in films. Loretta was always 
so. dainty, always performing some 
small beauty chore. People say to me 
now, ‘But, of course, Sally, you never 
cared about a career!’ I did, that’s the 
funny thing. And I still do.” 

However, she cares more about the 
dark-haired Norman Foster, son of 
Quaker parents, who is her very new hus- 
band. She adores the way his ears grow, 
faun-like, and the funny way he crinkles 
his eyes when he laughs... . and love is 
certainly grand. Meanwhile, her sister 
Loretta shares another very real exper- 
ience of life—the battle for health. There 
isn’t a heart in Hollywood that is not beat- 
ing with Loretta’s in the courageous fight 
she is making to win her way back to the 
life she so dearly loves. 


Trial Engagement 


(Continued from page 42) 


as a show girl to pay for the art lessons 
she wanted. O. Henry might have had 
more words than Fred MacMurray with 
which to describe their meeting, but he 
would not have been more eloquent. 

“T was doing a puzzle with the rest of 
the fellows in the band during rehearsal,” 
he said, filling his pipe again. He smoked 
it in six puffs—five when he speaks of his 
Lilian. “It was called ‘Try Your Nerve’ 
—you held a long pin steady and pricked 
different sized dots. Lilian came over to 
watch—cute as the dickens in a pair of 
brown slacks and a white jersey top. She 
said, ‘You must have been out late last 
night, Big Boy!’ After I saw her, the 
dots went every which way and it was 


like that with her, too, I guess. We-never 
talked about it much afterward, just sort 
of took things for granted—ours is. sort 
of a trial engagement. I haven’t looked 
at another girl since then. I haven’t even 
seen another girl.” 

The merciful smoke hung. between 
us. His voice came from behind it, laying 
reluctantly the one treasure of his heart 
before the inspection of a stranger. “After 
all, we didn’t have much time for love. 
Lilian was studying dress designing. You 
ought to see the clothes she made for 
herself. She always looked—well, she 
looked’—he sought a dazzling, elegant 
word to describe his girl in the dresses 
she made for herself—“she always looked 


A millionaire would have been 
But she 


swell. 
proud to take my Lilian out. 
didn’t want any millionaire.” 

The show in which they both worked 
was “Roberta,’ with its lilting melodies 
of young love. Her name on the pro- 
gram was like a thousand other charming, 
silly chorus girl names, “Lilian Lamonte.” 
Fred sang a song—Lilian danced. After 
the show they had chop suey at Joe’s Place 
—or Pete’s Place. More often there was 
only time for a word, either because Fred’s 
band was in demand for supper clubs, or 
Lilian had a chance to pose for a commer- 
cial photographer. They were twenty-two 
and they owned Broadway. They said, 
“Some day’—and didn’t finish the sen- 
tence. Then Fred was made understudy 
for the leading man and Lily sold a dress 
sketch, while they waited for that mystic 
moment known to Mazda Lane as “the 
breaks.” 

“One day a movie scout saw the show,” 
Fred said. ‘He came backstage afterward 
and asked had I ever thought of the mov- 
ies. I told him that was a laugh, because 
I’d spent six months in Hollywood once, 
getting a daily ‘nothing doing, Bud,’ from 
studio gatemen. But he offered me a test 
and I took it. I didn’t tell Lilian, because 
IT never expected to hear from it again, 
but a week later I got a contract to come 
te Hollywood. I showed it to her after 
the final curtain. I thought she’d be 
pleased, but Lilian is different from most 
girls.” 


HH eyes were still bewildered as he 
mused over the unexpected things 
Lilian had said, looking up from the con- 
tract he had brought her so proudly, “It’s 
splendid, Fred! But I’m not going. Ive 


read in.all the fan.magazines how it hurts’ 
a new-actor’s popularity to be married.. 
You've got to have your chance.. Besides. 
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I’m just beginning to get somewhere with 
my designs. We'll write every day. We'll 
be sensible and wait and see.” 

Like a thousand other chorus girls did 
I say? “Show me Lilian,” I asked him. 
“The picture of her you keep in your 
breast pocket.” 


He protested that he didn’t have one. 
He made a great show of rummaging. He 
pretended surprise when he found one. 
“Tt doesn’t do her justice,” he grumbled 
proudly, handing me a snapshot of a slim 
young beauty. You can see, looking at 
her, why Hollywood stars have not suc- 
ceeded in catching Fred MacMurray’s 
eye; you can see something more, if you 
look closely, and that is the firm little 
chin under the ornamental dimple. 


“She wasn’t afraid to let you come alone 
to a place where every woman is a fa- 
mous beauty?” I suggested, looking down 
at Miss Lilian Lamonte. 


“Why should she be?” said Fred. “None 
of them are any prettier than my girl.” 
It came dangerously close to being senti- 
mental. He stuffed a fresh supply of to- 
bacco into the briar bowl and puffed furi- 
ously. “I was out here six months,” he 
admits, “without making a single scene. 
You can be more alone in Hollywood than 
anywhere on earth. I was discouraged. 
I suppose I must have given her the sat- 
isfaction of knowing I was darn lonesome 
in my letters. Anyhow, one day she was 
here.” 

When Hollywood saw the luscious 
Southern girl with the magnolia petal skin 
and lovely clothes, she was always with 
that new leading man, who didn’t look 
like an actor. And immediately the rumor 
hounds were on their trail. “When are 
you going to.get married?” they wanted 
to know night and day. 
WHEN ?” 


‘I suggested” wickedly. 


“When—when— | 
2s - | broken up~romances before, you know.” 


RED MacMURRAY would have been 


glad to have answered their questions, 


but he didn’t know himself. It appeared 
that Lilian Lamonte had not given up her 
job in a Broadway revue, nor her career 
as a fashion artist to come to Hollywood 
for marriage. Fred was lonely, he needed 
her to talk to. He needed her to kid and 
boss him. But he didn’t need a wife yet, 
not with it looking more and more as 
though his contract would never be re- 
newed and even if it were—well, newcom- 
ers to the movies don’t get fancy salaries 
and he had his mother to look after. Be- 
sides. Lilian said Hollywood changed 
people. Anybody, who read fan maga- 
zines, knew that. Sometimes it even made 
them completely different. She liked Fred 
the way he was—but how did she know 
she would like him if he became a famous 
picture star with everybody crowding 
around to get his autograph, fans writing 
love letters, a big salary and all that? 

“Tm going to get a job,” said Miss La- 
monte, setting her firm little chin. “I’m 
going to work in a store, modeling, right 
here where I can keep an eye on you and 
see you don’t go Hollywood.” 

“And she did,’ said Fred MacMurray, 
as simply as though it were quite natu- 
ral for a beautiful girl to give up her own 
career just to keep him happy. And per- 
haps—looking at his six feet three of boy- 
ish good looks—it is quite natural. ‘“She’s 
modeling at Howard Greer’s,’ he added. 

“She doesn’t especially want to go into 
the movies,” Fred said. “Still, I wouldn’t 
mind. Maybe it would be a good thing if 
she understood just what it means to work 
in a studio—like staying evenings and not 
always being able to telephone, or do things 


' just_the way you plan.” 


“And you wouldn’t be afraid, either?” 
“Hollywood ~ has 


Clings till you wash it off...spreads farther 


THIS SIMPLE 


tists make for you. 


pores and clog them. 


Nee fragrant face powder 
that clings for hours—till you 
wash it off! That spreads farther* 
and does not clog the pores. That — 
gives your skin a finish as smooth 
as velvet! This is the facial pow- 
der that Woodbury skin scien- 


Smooth a pinch of it on your 
arm. Do the same with the pow- 
der you’re accustomed to use. 
Notice what a large area of your 
skin Woodbury’s covers! That is 
because it stays on the surface. 
Does not crowd down into the 


Lovely shades, too—six of them. 
One will harmonize with your 
complexion. $1.00, 50c, 25c, 10c. 


*Determined by Gar-Baker Lab., Inc., New York 


Woopsury’s 


Facial Powder 


FREE—TRY ALL SIX SHADES? 
John H. Woodbury, Inc., 9162 Alfred Street, 
Cincinnati, Ohio. (InCanada) John H.Woodbury, 
Ltd., Perth, Ontario. 

Please send me—free—all six shades of Wood- 
bury’s Facial Powder, enough in each sample 
packet for several powderings. (Paste coupon 
on penny postcard or mail in envelope—NOW! ) 


Name. 


Street. 


City. State 
© 1936, John H. Woodbury, Inc. 
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““Yes, Madam- 


NOT ONLY THAT, 
THEY GIVE ADDED 


PROTECTION, AND 
ARE SO CONVENIENT 
AND DEPENDABLE.” 


PARt- O-GEN 


(Pronounced PAR-1-O-JEN) 


°TABLETS~- 


OUND reasoning and commonsense recom- 
mend the form, the convenience, and the de- 
pendability of PAR-I-O-GEN Tablets, features 


which are often so difficult adequately to describe. 


They are neatly packaged in tubes almost as 
small as the daintiest fountain pen, each tube 
containing twelve tablets, and may be conve- 
niently carried in one’s purse or hand-bag, for 
use while traveling or at home. 


A tablet dissolves in a few moments and the 
solution thus formed has been found by thou- 
sands to be entirely adequate and dependable 
without the use of water or other accessories. 

PAR-I-O-GEN Tablets are non-caustic, stain- 
less, greaseless. They provide an effective deo- 
dorant although practically odorless. It is a 
long-acknowledged fact that they offer the prac- 
tical, commonsense answer to the problem of 


FEMININE HYGIENE| 


The Price of the Regular Size 
Tube of 12 Tablets Is $1.00 


FREE OFFER: If you can find a Druggist 
who does not have PAR-I-O-GEN Tablets when 
you ask for them, send us his name and address 
and we'll send you a trial package FREE. Simply 
address: 


AMERICAN DRUG & CHEMICAL CO, 
Dept. 102, 420 S. Sixth Street 
Minneapolis, Minn. 


CATARRH «> SINUS 
CHART—FREE 


Guaranteed Relief or No Pay. Stop hawking— 

stuffed-up nose—bad _breath—Sinus __irritation— 

phleem-filled throat. Send Post Card or letter 

for New Treatment Chart and Money-Back Offer. 

40,000 Druggists sell Hall’s Catarrh Medicine. 

63rd year in business. . . Write today! 

F. J. CHENEY & CO. Dept. 32 TOLEDO. O. 

padour and Saxony $3.00 lb. Shet- 


YAR ; land $2.25 lb. Tweed Coat Yarn 


$2.75 Ib. All latest Yarns, 80 different kinds. Est. 20 yrs. 
YARN NOVELTY CO. 42 (AJ) North 9th St. Phila, Pa. 


ENTER RUBY KEELER'S 
CONTEST NOW! 


New Perfume!- 


UBTLE, alluring, enticing. Sells regu- 
larly for $12.00 an ounce. Made from 
the essence of flowers. Exquisite! 


A single drop lasts a week! It is:— 


“Temptation” 


To pay for postage and handling, enclose 
U only 10c silver or 12c stamps. (Est. 1872) 


Free Trial Bottle 


oc Rieger, 177Davis St., San Francisco 
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Send for 400 FREE Samples 
Detailed instruction FREE. 4 
Color Afghan Yarn $2.64 lb. Pom- 
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The smoke from the briar pipe be- 
came a veritable volcano. 

“Tf two and a half years wouldn’t show 
a fellow and a girl that they were suited 
I don’t know how they would know,” 
said the Seotch Mr. MacMurray cautious- 
ly.” Lilian has been in the show business 
quite a’ while. She’s had chances to marry 
men with more money than I'll ever have. 
And if she’s going to fall for a movie 
actor, well, what’s the matter with me? 
She thinks I’m grand—on the screen! I 
don’t see why Hollywood should change 
either of us. We like to do the same 
things, which means not much of anything. 
Sit around and talk, sing a little, go down 
to the beach and eat a steak or go over 
to mother’s house for dinner. Sometimes 
we see the fights. Once in a while we 
go to a night club. Lilian likes to dance, 
I don’t, so we don’t go often. That’s the 
kind of a girl she is! 

“T like the movies. But I don’t care 
for most of the things that go with being 
a Hollywood star. Crowds scare me pink! 


In college I was so shy I couldn’t stand 
up to recite without blushing. 

“Tl always live, wherever I am, just 
about the same way I would have been 
living, if I’d stayed on at Beaver Dam. 
Now that things seem to be turning out 
pretty well for me’—a mild way of re- 
ferring to one of the spectacular successes 
of the year!—“TI’ll soon be where I can 
buy a house, but it won’t be one of those 
movie mansions. A fellow with a name 
like MacMurray doesn’t go in for ex- 
travagances! Of course, I know a screen 
career doesn’t last long. I read the fan 
magazines myself! But I’ve still got the 
old saxophone saved for a rainy day.” 

He rose to his feet, tucking his chaper- 
one, the briar pipe, tenderly away. “Now 
that I’ve told you about Lilian and me,” 
he said wistfully, ‘“‘you see, don’t you, why 
that secret marriage stuff makes me kind 
of mad? Lilian is so—well she’s so—” he 
hunted for the perfect word, the romantic 
word, “she’s so swell!” finished Fred Mac- 
Murray. 


If You Would Have a Figure 
Like Colbert 


(Continued from page 55) 


of Elmhurst, New York, whose picture is 
published this month. Joan, you look more 
like Claudette Colbert than any girl who 
sent in her picture. I’ve got to hand it 
to you. You are much braver than the 
Hollywood girls to send in a picture (in 
a bathing suit) that’s absolutely unre- 
touched. Because those babies out there 
never do that. You practically never see 
an unretouched Hollywood photograph. 
They can’t take it. But, listen Joan, mama’s 
going to do some retouching on you, with- 
cut even touching you. You are going to 
do the touching yourself. 

You have a fuller face than Colbert has 
but, like Colbert, you’ve got those fat pads 
on the cheek bones. Colbert has a tri- 
angular face. But when those cheek mus- 
cles are over-developed it’s an imfernal 
triangle. Watch Claudette, Joan, and 
youll notice sometimes, when she smiles 
on the screen, at certain angles those fat 
pads on her cheeks stick out beyond her 
rose. Guard against that. My personal let- 
ter to you will tell you how to take them 
off. 

Claudette’s chin tapers off into a little 


point. It’s a nice tailored chin. Your 
lower face is heavier than hers. And it 
looks to me as if your chin is all set to 
double. Never mind what Mr. Culbertson 
says, don’t let it re-double! For by work- 
ing together, baby, you and I will make 
a grand slam. 

You have bangs like Colbert and I imag- 
ine that’s because, like her, you have a 
high forehead. Well, that’s smart. 

But with the face, darling, the likeness 
stops. At present Claudette has you all 
beaten when it comes to a figure. But 
never mind, we'll fix that. In a few days 
you'll get my personal letter telling vou 
all the ‘things that will make you over, but 
since I’ve had so many requests from 
readers about posture and that fat on the 
back, I’m going to tell you about that here. 

You look to me as if you’re a popular 
kid. Well, get one of your many friends 
to help you straighten up by giving you a 
good slap between the shoulder blades 
every time she catches you slumping. 

No, I’m not kidding. And that slap is 
not just a reminder, it does actual good. 
There are important glands in the back 


British Brian 
Aherne and 
Frau Marlene 
Dietrich are a 
popular for- 
eign alliance 
that lunch and 
dine frequent 
ly together. 
They look pret- 
ty happy, too, 
doncha think? 
How about it, 
pals, is it ro- 
mance? 


and they tend to grow sluggish. That slap 
wakes them up, gives them a kick, stimu- 
lates them. So, I mean that as part of 
the routine. Have your friend give you 
several good firm slaps on the back two 
or three times a day. 


HAT fat back mars the looks of your 

figure and ruins your posture. So here’s 
what you must do to correct it. Here's 
the right exercise. In a standing position, 
slump slightly forward—make your back 
as round as possible, as if you were trying 
to make your shoulders meet in front. 
Bend your arms slightly as if you were 
hugging yourself but keep them a little 
out from the body. In this position, relax 
the arms. Now move the right shoulder 
to the front as much as you can, stretch- 
ing and pulling as hard as possible. Twist 
your right arm inward at the wrist. This 
arm should be across the body, but not 
higher than the chest. Repeat the same 
thing on the left side without straightening 
up. Don’t relax the shoulders between 
times. And do that fifteen minutes every 
day. Oh baby, how that takes down the 
fat back! 

Remember to straighten your shoulders 
as often during the day as you feel in- 
clined to slump, as that will make your 
abdomen good and strong. Also keep your 
back supple and limber. All these things 
combine to keep your shoulders straight 
and to give you good posture. 

(Aside to Lorraine Page. Your mother 
sent me your picture from New Orleans 
telling me that you were in Hollywood 
dancing in M-G-M pictures. Well, honey, 
you were a close runner-up of the Clau- 
dette Colbert doubles. You bear, at a 
glance, a resemblance to Colbert, but tak- 
ing you feature by feature you are not as 
much like her as the girl I picked. But 
Lorraine, you’re beautiful and it should 
be a cinch for you to go far in pictures. 
Your mother sent me just a head picture 
of you but, if your figure is as beautiful 
as your face, some day I may be writing 
about you when you're a big star. I 
mean a big star at the box office. Not 
through the hips, remember that!) 

All of which reminds me that there is 
still plenty of time for you girls who look 
like Katharine Hepburn to send me your 
photographs, the one looking most like 
her to have her picture published in 
Moprrn Screen and to receive a long, 
personal letter from me giving her a 
complete routine for remodeling herself. 

Also I want pictures of little girls 
whose mothers think they look like 
Shirley Temple. Because I’m going to 
write an article in answer to the many 
letters I get from sensible mothers who 
want me to tell them how they can pre- 
serve their daughters’ health and beauty 
so that the children, in later life, won’t 
have to fight the handicaps these mothers 
had to conquer. 

By the way, what happened? Doesn’t 
anyone want to look like Constance Ben- 
nett or is there only one in captivity? I 
asked for Bennett doubles and what did I 
get—practically none. I know it’s a big 
order because the first time I set eyes 
on Connie I said to myself, “Oh, baby, 
you'd be hard to match!” 


However, my offer still holds. If there 
are any Connie Bennetts in the world I 
want to see them. I’Jl be patient. I’m still 
waiting. Address: Madame Sylvia, Mop- 
PENI SCREEN 149 Madison Ave., New York, 


Your letters keep pouring in. That’s 
swell. It shows me that every woman 
wants loveliness. And every woman can 
have it, too. String along with Sylvia. 
I'll tell you things about the body beau- 
tiful you never heard before. 
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It's that Hard-to-Get-at “Second Layer’ of Dirt 


that Makes Your Skin Coarse and Gray 


6 Lily Cather 


A black slip under a white dress will make the 
white dress look dark — grayish! 

The same holds true for dirt buried in your 
skin. It will make your skin look dark—give it 
a grayish cast. It will also clog your pores and 
make your skin large-pored and coarse. 

It’s safe to say that 7 out of 10 women do not 
have as clearly white and radiant and fine a 
skin as they might, simply on account of that 
unsuspected, hidden “second layer” of dirt. 

There is one sure way to remove that under- 
neath dirt and that is to use a cream that pene- 
trates the pores. 


A PENETRATING Face Cream 


Lady Esther Four-Purpose Face Cream is a 
penetrating face cream. It does not merely lie 
on the surface of your skin. Almost the instant 
it is applied, it begins working its way into 
the pores. 

It goes to work on the waxy dirt, breaks it 
up, makes it easily removable. When you 
cleanse your skin with Lady Esther Face 
Cream you get dirt out that younever suspected 
was there. It will probably shock you when you 
see how really soiled your skin was. 

Two or three cleansings with Lady Esther 
Face Cream will actually make your skin 
appear whiter—shades whiter. You 
would think almost that you had bleached 
it, but that’s the effect of thoroughly 
cleansing the skin. When your skin has 
been thoroughly cleansed it blooms 
anew, like a wilting flower that has been 
suddenly watered. It becomes clear and 
radiant. It becomes fine and soft. 


Supplies Dry Skin with What It Needs 


As. Lady Esther Four-Purpose Face Cream 
cleanses your skin, it also does other things. It 
lubricates the skin—resupplies it with a fine 
oil that overcomes dryness and makes the skin 
velvety soft and smooth. 

Cleansing the pores as thoroughly as it does, 
it allows them to function freely again—to 
open and close — as Nature intended. This au- 
tomatically permits the pores to reduce them- 
selves to their normal, invisible size. 

Also, Lady Esther Face Cream makes so 
smooth a base for powder that powder stays 
on twice as long and stays fresh. You don't 
have to use a powder base that will ooze out 
and make a pasty mixture on your skin. 


No Other Quite Like It 


There is no face cream quite like Lady Esther 
Face Cream. There is no face cream that will 
do so much definitely for your skin. But don’t 
take my word for this! Prove it at my expense. 

Let me have your name and address and I'll 
send you a 7-days’ supply. Just mail a penny 
postcard or the coupon below and by return 
mail you'll get the 7-days’ supply of Lady 
Esther Four-Purpose Face Cream; also all five 
shades of my Lady Esther Face Powder. Write 
today. 


(You can paste this on a penny postcard.) (20) 


Lady Esther, 2010 Ridge Avenue, Evanston, Illinois. 


Please send me by return mail your 7-day supply of Lady 
Esther Four-Purpose Face Cream; also all five shades of your 
Face Powder. 


Name. 
Address i 


City State. 
(If you live in Canada, write Lady Esther, Ltd., Toronto, Ont.) 
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SUFFERERS fom 


; DERMOIL 


DERMOIL is being used by men and women 
throughout the country to secure freedom from 
this ugly, stubborn, embarrassing, scaly skin 
disease, often mistaken for eczema, 


ly DERMOIL 
MAKE THE ONE SE 


externally. Does not 
stain clothing. 
Watch the scales 
zo, the red patches 
gradually disap- 
pear, and enjoy the 


J. F. ‘Suffered nine 
years. Had spots on 
my scalp, forehead, 
arms, legs and fins 
gernails. Nothing I 
ever used before has 
worked like Dermoil. 
You cannot see the 
places where the 
scales were. 


TRIAL SIZE 


FREE 


DERMOIL is backed with a positive guarantee 
to give chronic sufferers definite benefit in two 
weeks time or money is refunded, Yourisk noth- 
ing- Prove it yourself. Trial bottle FREE to 
make our famous “‘one spot test.’’ Write today, 
stating how long troubled and extent of your 
Psoriasis. No obligation. 


LAKE LABORATORIES 
Box 6, Northwestern Station, Dept. 601 
i} DETROIT, MICHIGAN MICHIGAN 


MUSCULAR 
RHEUMATIC 


PAIN 


I takes more than ‘‘just a salve’’ to draw 
itout. It takes a ‘‘counter-irritant’’! And 
that’s what good old Musterole is — sooth- 
ing, warming, penetrating and helpful in 
drawing out local congestion and pain when 
rubbed on the sore, aching spots. 

Muscular lumbago, soreness and stiffness 
generally yield promptly to this treatment, 
and with continued application, blessed 
relief usually follows. 

Even better results than the old-fashioned 
mustard plaster. Used by millions for 25 
years. Recommended by many doctors and 
nurses. All druggists. In three strengths: 
Regular Strength, Children’s (mild), and 
Extra Strong, 40¢ each. 
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Beauty Advice 


(Continued from page 23) 


Rio made an exquisite “Madame Du 
Barry,” whose charms kept a King en- 
tranced at a time when the French court 
was mad with extravagance. Men in 
those days took part in the drama of dress- 
ing, too. The ladies spent half their time 
getting their hair fixed. Such coiffures 
as were achieved! They looked like wed- 
ding cakes, tier upon tier, with puffs and 
floating curls, and ribbons, pins and 
flowers. Contrast the comfort of a modern 
day permanent with the ordeal of having 
such a coiffure concocted for you every 
day of your uncomfortable life. And if 
you can’t get a permanent, you can at 
least get the kind of new metal curlers 
that are genuinely comfortable to sleep 
on. I don’t want you to go to the Valen- 
tine ball without your rightful heritage 
of curls. 

While the aim of each head may once 
have been to carry as large and impressive 
a load as possible, the face has of recent 
years asserted itself as the dictator. Love- 
ly contour is more important than decora- 
tion in hairdressing. Do you remember 
Charlotte Henry in ‘Alice in Wonderland” 
saying, ‘The face is what one generally 
goes by?” And so it is. Though some- 
times, in the winter, one would think it was 
the nose. (Don’t say modern cosmetics 
don’t belong in Wonderland. I can even 
tell you something to do for a red nose!) 

If the face is the dictator, it ought to 
demand a search for gold. The Alaskan 
Gold Rush took place somewhere around 
the time of Diamond Lil, Mae West's 
sister under the skin. But the 1936 rush 
for gold is going to be a feminine one, 
a youth movement, a discovery in cosmetic 
chemistry. Naturally, you have always 
thought of gold as a symbol of wealth. 
But today this same gold is bringing new 
beauty to women. El! Dorado has been re- 
discovered in a cream. 


NE of the ancient beauty rituals was 
the use of gold mixed with wine as 
a beauty lotion. Women found it bene- 
ficial to the skin, but it was a mystery 


why this was so. Years passed before 
medical science found a method for de- 
veloping the beneficial qualities of milk. 
Then a process made it possible to pre- 
pare gold in a soft, fluid form consisting 
of millions of infinitesimal atoms. Each 
atom is charged with a natural electrical 
impulse, and is in constant movement. 
Now we have this activated gold put into 
two new creams. The tiny atoms of gold 
in the cream, because of their constant 
movement, penetrate easily and quickly 
to the innermost corners of the pores, at- 
tract to them the dust and other impurities 
lodged there, and carry this debris to the 
surface of the skin where it can be re- 
moved. The result is a tonic effect on 
the tissues. It’s mysterious and has a lot 
of scientific angles to it regarding nega- 
tive and positive electrical charges. How- 
ever, these new creams—one a skin clari- 
fier, the other a rich lubricating cream— 
arouse circulation, with a cleaner, health- 
ier, more vibrant skin as a result. You'll 
want to rush for a pencil to write for the 
name of this modern gold rush product. 

There may be gold in them thar’ hills, 
but, there is milk on your breakfast table. 
Milk had a place in ancient beauty rituals, 
too, before vitamins were discovered. 
Carole Lombard, Heather Angel, Karen 
Morley and Constance Bennett are a few 
of Hollywood’s exponents of milk as a 
beautifier. 


Mary Biddle, 
MODERN SCREEN, 
149 Madison Avenue, 
New York, N. Y. 


Kindly send me your bulletin on The 
Milk Diet." 


Address 


Please enclose a stamped, addressed 
envelope. Personal problems are al- 
ways gladly answered by Mary Biddle. 


This handsome 
Irishman is 
Brian Donlevy, 
a new screen 
find. He's ap- 
peared in “Bar- 
banya 9 COcisiine 
and ‘Another 
Face” to date, 
and the New 
Year will see 
him in many 
more. 
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Information Desk 


(Continued from page 8) 


SCIENCE NOW 
PROVES THERES 
NO EXCUSE FOR 
THOUSANDS TO BE 


SKINNY 


This was made in England. 


RUBY KEELER: Halifax, Nova Scotia, has the honor 
of claiming Ruby, who was born there on August 25, 
1909. But she only lived there three years before 
the family moved to New York, where she attended 
public school and later the Professional Children’s 
School. At 13 Ruby made her stage debut and ap- 
peared in choruses of Broadway, shows while still 
going to school. Texas Guinan’s floor show first 
brought her to the public eye, and Ziegteld signed 
her as chief tap dancer in ‘‘Whoopee.”’ 1928 brought 
Al Jolson and Ruby together, and they were married, 
after which she was starred in ‘‘Show Girl.’ Her 
first movie was ‘‘42nd Street’? in which she made 
such a hit that she has been tops at Warners ever 
since. Off the screen she is shy and retiring, 
dresses modestly and is a grand little wife and a 
swell mother to their adopted baby, Albert, accord- 
ing to Al, She likes to fish, play golf and ride 
horseback. A typical Irish beauty, Ruby has brown 
wavy hair and blue eyes. Her weight is 105 and her 
height is 5 feet 4 inches, Her next picture will be 

“Colleen’’ with Dick Powell and Joan Blondell. Write 
her at Warner Brothers Studio, Burbank, Cal. 


ELSA JANE MILLER, Wheeling, W. Va.—What ever 
started the rumor that Shirley Temple was going 
blind? She most certainly is not—or anything like 
it. Right now she is busily working on ‘‘Captain 
January’’ which will follow ‘‘The Littlest Rebel.” 
Lee Tracy is not married, but rumor has it that he 
and Isabel Jewell have made up. You can write 
Richard Dix at the RKO-Radio Studios, 780 Gower 
St., Hollywood, Cal., where he recently finished 
“Mother Lode.” 


RALPH BELLAMY: This attractive gentleman was 
born in Chicago, Ill., on June 17, 1904, where he 
attended public schools. When he was still in col- 
lege he ran away from home to join a Shakespearean 
repertory company touring the middle west. From 
that time on he stuck to the stage persistently 
playing with stock companies and the like. In 1930 
he came to New York, determined to crash Broad- 
way. He obtained a role in ‘‘Town Boy’’ and then 
went on the road with two other shows. Back to 
New York again, Ralph obtained an important part 
in ‘‘Roadside’’ when he was signed to a motion 
picture contract, and made his screen debut in ‘‘The 
Secret Six.’’ Married to Catherine Willard, they 
have no children. His hobby is collecting old music 
boxes and old books. His pastimes include golf, 
tennis and horseback riding. He is 6 feet 1% 
inches tall, weighs 178 pounds, and has light brown 
hair and blue eyes. He is a free lance player, but 
is working now on ‘‘Dangerous Intrigue’ for Co- 
lumbia Pictures, 1438 N. Gower St., Hollywood, 
Cal., where you can reach him. 


SARAH ANN RAY, Albuquerque, N. M.—Robert 
Montgomery had a vacation in Europe from which 
he returned recently. He is about to start work 
on ‘“‘The Unguarded Hour’ with Rosalind Russell. 


oes BONES: gs ees” vones WES HOE in HEIGHT SFT.4IN. 
incennes, Ind., ecember 4, 1 yO merican 
parents. He was educated in public schools and WEIGHT 120 LBS. 


for a while worked as a mechanic. Later on he , 
went to Montana and took up the life of a cowboy. 
Next he joined the U. S. Cavalry for service in the Py 


Philippines, following which the Miller Brothers 


“101” Ranch Wild West Show engaged him as an 
expert rider. During the World War, Buck went 
to France with the First Air Squadron and after = 
the war remained in Europe performing his re- 
1 


markable feats of horsemanship before the various 
monarchs. He is married to Odille Osborne, and 
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Maxine is their daughter’s name. His hobby is , ays Mol 29 
i, mechanics, his height 6 feet and his weight 173 Ow De mL need pomtbousands pore skinny 
! pounds. He has gray eyes and brown hair. Buck SVCDEL ey never could gain before. tiere's a new, 
| is under contract to Universal Studios, Universal easy treatment for them that puts on pounds of nat- 
( 9 Gln Witte ped can reach him, ‘‘Silver Spurs’’ urally attractive flesh — in just a few weeks! 
| Became ate) “lis two | most recent Doctors now know that the real reason why many 


find it hard to gain weight is they do not get enough 


E.G. HULA, New York, N. Y¥.—William Powell was digestion-strengthening Vitamin B and blood-building BUST 


born on July 29, 1892, in Pittsburgh, Pa. On May 2, 


1904, Bing Crosby. was born in Tacoma; Wash. iron in their food. Now with this new discovery which 351N 

Waterbury, Conn., is Rosalind Russell’s birth place. combines these two vital elements in little concentrated 2 
HENRY FONDA: On a certain May 16, this young tablets, hosts of people have put on pounds of firm 

wean Wes born at Gene Island, Neb., of non-profes- flesh, normal curves — in a very short time. 

sional parents. is father, William Brace Fonda, Not only are thousands quickly gaining normal 


moved his family to Omaha when Henry was a a * 
small child, and here he attended public and high good-looking pounds, but also naturally clear skin, 


schools with a writing career in view.. He worked freedom from indigestion and constipation, new pep. 
his way through the University of Minnesota, where 


he studied journalism. After his graduation, Henry : 

tried in vain tonland a Hew sRapey job. He then be- 7 times more powerful WAIST 
m t t t al - . * * G 

comemint crested aaneared HS eee me ane Ee This amazing new product, Ironized Yeast, ismade from 26 IN. 

cipally concerned with the technical end of the special cultured ale yeast imported from Europe, the 

stage. In 1928 he came East to play in summer richest known source of Vitamin B. By a new process 

Stocks and jn ee fet Game Go No ork where he it is concentrated 7 times — made 7 times more powerful. HIPS 

§ a 7 Ss an extra and y it is i rT i ¢ rT j ir 

pode rst vay, Me aaalbs got a seeks, iat was econ: ee ea eae 3 ae of Sn Bat oe 361N. 

mende o, Mare Connolly for the role of the ’ o, nee itamin and iron to bul ou 

farmer lad in ‘‘The Farmer Takes a Wife.’’ At the up, get these new Ironized Yeast tablets from your \ 


same time, Fonda came to the attention of Walter druggist at once. Day after day, as you take them 

anger who si A aoe D o ? 
Wa ‘icaned him fo 20th, Century one ioe ans auicer watch skinny limbs and flat chest round out to normal 
version of that play, for ‘Way Down East” and attractiveness, skin clear to natural beauty. With new 
to RKO-Radio for “I Dream Too Much.’’ Now Mr. health and glorious pep you’re an entirely new person. 
Wanger has given him a splendid role in ‘‘The Trail 


of the Lonesome Pine.’’ Fonda is 6 feet 1 inch 

tall and weighs 170 pounds. He has black hair and Results guaranteed 

blue eyes. At one time he and Margaret Sullavan 5 

were married, but no more—in fact he’s not mar- No matter how skinny and rundown you may be from 
ried to anybody. Write him at the Paramount lack of enough Vitamin B and iron, this marvelous 
Studios, 5451 Marathon St., Hollywood, Cal. new Ironized Yeast should build you up in a few short 


weeks as it has thousands. If not delighted with the 


INFORMATION DESK, MODERN SCREEN results of the very first package, money back instantly. 


149 Modison Ave., New York, N. Y. Special F REE offer! 
P : : To start you building up your health right away, we 
Please print a brief life story of make this absolutely FREE offer. Purchase a package 


of Ironized Yeast tablets at once, cut out the seal on 
the box and mail it to us with a clipping of this 
paragraph. We will send you a fascinating new book 
on health, ‘‘New Facts About Your Body.’’ Remember, 
results guaranteed with the very first package — or 
money refunded. At all druggists. Ironized Yeast Co., Posed by 


professional 


Ine., Dept. 32, Atlanta, Ga. “models 


in your department. 


® The appetizing, fragrant aroma of Drip-O-latoy 
coffee and its clean, rich body, free from muddy sediment 
has firmly established a nation wide preference for 


the Drip-O-lator. 


® Your dealer has many attractive models in both 
aluminum and china for party or every day use. Decide 
now to select one of the new models on your next 
shopping trip. You will find the name stamped in the 
bottom of the genuine Drip-O-lator. Make sure of it. 


| THE ENTERPRISE ALUMINUM CO. - MASSILLON, OHIO 


THE ‘ORIGINAL DRIP-O-LATOR IS SOLD BY -ALL 
LEADING CHAIN, DEPARTMENT & RETAIL STORES 


I once had ugly hair on my face and 
Hanpet chin . . . was unloved . . . discour- 
aged. Tried depilatories, waxes, liquids 

. even razors. Nothing was satisfactory. Then I dis- 
covered a simple, painless, inexpensive method. It 
worked! Thousands have won beauty, love, happiness 
with the secret. My FREE Book, ‘‘How to Overcome 
Superfluous Hair,”’ explains the method and proves 
actual success. Mailed in plain envelope. Also trial offer. 
No obligation. Write Mlle. Annette Lanzette, P. O. 
Box 4040, Merchandise Mart, Dept. 245, Chicago. 


To get lovely soft French 
Laundered effects in all 
youiron...notrick at all. 


Special 


Just see and feel the amazing TRI AL 
difference in your ironings when re) F E E R 


you change from the bother and 
Se SS 


uncertainty of lump starch to 

Quick Elastic. It’s that pulver- 
ized, complete starching and 
ironing mixture thousands are 
talking about. No sticking. No HOT STARCH 

seorching. Wonderfully pene- IH 30 SECONDS 
trating, it restores elasticity 
and that fresh new look and feel 
to things. Youriron fairly glides. 


THANK YOU---—---_-. 


; THE HUBINGER CO., No. 979, Keokuk, Ia. 
| Send me your trial offer ane good for 5¢e on the’ pur- 
| chase of a large 10c package of Quick Elastic Starch, and 

your free folder, ‘‘That Wonderful Way to Hot Starch.” 
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Here Are Winners of 


"The Forty Days of 


Musa Dagh’ Contest 


FIRST PRIZE 
$1000.00 


SECOND PRIZE 
$500.00 


Marion Craig Wentworth, 
112 Chapala Street, 


Santa Barbara, Cal. 


Kathryn Mansell, 
40! West 44th Street, 
Ashtabula, Ohio 


THIRD PRIZE 
$200.00 


Mrs. M. M. McLaren, 
Alhambra Hotel, 
Miami, Fla. 


FOURTH PRIZES 
Seven at $50.00 Each 
Mrs. Nancie S. Brann, 


59 Fort Pleasant Ave., 
Springfield, Mass. 


W. McQuade, 
637 S. Presa Street, 


San Antonio, Tex. 


Nectar Davidian, 
1800 San Lorenzo Ave., 
Berkeley, Cal. 


Olga M. Rasmussen, 
7334—26th Ave., 
Kenosha, Wis. 


Robert C. Schenken, 
3600 Magnolia Blvd., 
Seattle, Wash. 


Elmer Green, 
16 East Fourth Street, 
Alton, Ill. 


Robert Seklemian, 

c/o R.C.A. Communications, Inc., 
66 Broad Street, 
New York, N. Y. 


NOTE: Due to lack of space, it is impossible to list here the 
names of the ninety winners of the fifth prizes (five dollars 
each). The prizes have been sent to the ninety lucky ones, and 


their names are on file at this office. 


I ENE te 


Stu Erwin and June Collyer 

Erwin are all dressed up for 

big sea doings at the ‘’Cap- 

tain's Banquet.’ Everyone was 
very nautical. 


How Can I Look 
Smarter? 


(Continued from page 58) 


color. This same type of sandal is very 
popular about Hollywood and appears in 
various fabrics as well as gold and silver 
kid. 

Q. Please tell me when I can wear pa- 
jamas and where? Can I wear them to 
dinner? On a boat trip? Or to breakfast 
when a guest in a friend’s home? 

A. A few years ago there was a great 
vogue for wearing pajamas to dinner. 
These pajamas were made very much like 
evening gowns only they had trouser legs 
instead of skirts. However, today it is 
not smart and the only time you may wear 
pajamas to dinner would be for an infor- 
mal gathering of very close friends in 
your own home. Even then, a_ hostess 
dress would be smarter. On a boat trip it 
is permissable to wear sports pajamas of 
the shirts and slacks type for deck games, 
but never anything of a dressy character. 

You could wear pajamas to breakfast at 
your friend’s home if you find out first 
whether the other members of the family 
will be wearing similar costumes. 

Of course, in Hollywood where life is 
much more informal, the great majority of 
stars wear pajamas to the studio for work 
and for general sports wear. These are 
of a tailored type and are made in fabrics 
and styles that look appropriate outside the 
home. Two typical Hollywood pajamas 
are shown. Clair Trevor wears a white 
satin suit at home. It’s very tailored, the 
double breasted blouse being trimmed only 
with black buttons upon which are Claire’s 
initials done in rhinestones. Claire has a 
three-quarter jacket to top this. So simple 
and in such good taste is this that she 
often wears it to dinner when she is hav- 
ing a few friends in. Ruth Weston, the 
New York stage star, who went to Holly- 
wood for her screen debut in “Splendor,” 
wears a favorite style of Hollywood pa- 
jama. It’s a two-piece silk affair, very 
tailored, with a bright plaid scarf as its 
sole trimming. 
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FREE! New Cook Book of Wonders! } 


New! New! NEW! Just off the press! ‘‘Magic Recipes” is a thrilling new 
successor to “Amazing Short-cuts.”’ Gives you brand-new recipes—unbelievably q 
quick and easy—for pies, cookies, candies, frostings ! Sure-fire custards! Easy- 
to-make refrigerator cakes! Quicker ways to delicious salad dressings, sauces, i 
beverages, ice creams (freezer and automatic). Address: The Borden Sales Co. 
Inc., Dept. MM-26,350 Madison Ave., New York, N. Y. 


r 


Name 


Street 


————————— tate 
(Print name and address plainly) 
This coupon may be pasted on a penny postcard. 
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Margot Grahame 
and Gene Ray- 
mond together at 
a studio party. 
Margot is work- 
tine ial APN) 
@’Glock Coutr- 
age’ and Gene 
will soon be 
seen in “Don't 
Bet on Love.” 
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Vi, 
IT'S THE 
SAME GIRL 


LOVELY 


MARIAN MARSH 
COLUMBIA PLAYER 
ILLUSTRATES 


TWO HOLLYWOOD CURLER 
HAIR STYLES 


@ Whether you want lots of 
curls or just a few, Hollywood 
Rapid-Dry Curlers will give 
them to you quickly, easily, 
and beautifully right in your 
own home. Add new charm to 
your personality with a smart, 
flattering hairdress made with 
“the Curlers used by the Stars.’ 


Aah AT 5* AND 10* STORES 


% 
fF 4 
f 
eo 
& 


AND NOTION COUNTERS 


Puounywoon 
digal )eyg. 
CORLER 


HOLLYWOOD RAPID DRY CURLER 
Box 800M, Hollywood, California 


Please send FREE Hollywood Curler and 
booklet of smart Hollywood ‘Hair Styles. 


Name 
Address. 
City. 


pmet ¢9D- Week 


vole Your Oun Dresses FR EE 


Showing Latest 
FASHION FROCKS / 


- Direct from factory { 
No House-to-House Canvassing Necessary 


New kind of work for ambitious women dem- 
onstrating gorgeous Paris-styled dresses atdi- 
rect factory prices. Youcan make up to $22in 
a week, full or spare time, and get all your 
own dresses free of any cost to wear and 
show. Fashion Frocks are nationally adver- 
tised and are known to women everywhere. 
No Investment Ever Required 
We send you an elaborate Style Presentation 
in full colors and rich fabrics. Write fully for 
details of this marvelous opportunity, giving 
age and dress size. 


FASHION FROCKS, Inc. ci2petsee75° 


; q 
veedutifies The skin 
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Keeps Skin Young 


Absorb blemishes and discolorations using 
Mercolized Wax daily as directed. Invisible 
particles of aged skin are freed-.and all 
defects such as blackheads, tan, freckles and 
large pores disappear. Skin is then beauti- 
fully clear, velvety and-so soft—face looks 
years younger. Mercolized Wax brings out 
your hidden beauty. At all leading druggists. 
Phelactine removes hairy growths 
—takes them out—easily, quickly 
and gently. Leaves the skin hair free. 


[ies Saxolite 


educes wrinkles and other age-signs. Sim= 
ply-dissolve one ounce Saxolite in half-pint 
witch hazel and use daily as face lotion. 
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Q. Are people wearing evening gloves 
this year ? 

A. Yes, quite a number are seen at for- 
mal parties. The most popular type is. the 
gauntlet or puil-on of metal cloth or 
fabric, rather than the more conventional 
buttoned glove of white kid. Myrna ‘Loy 
wears a very attractive pair of satin gaunt- 
lets with a short sleeved, black velvet din- 
ner dress. A color to contrast with the 
gown is the popular choice. 

Q. I am very short waisted, can I wear 
sweaters and skirts? Can I wear suits? 

A. You can wear sweaters and skirts, 
provided you don’t tuck your sweater into 
your skirt top. Instead, wear it like an 
over-blouse with a narrow belt placed 
slightly below your normal waistline. 

You can wear a tailored suit with a one- 
or two-button closing like the Jean Muir 
suit, mentioned earlier. Jean is quite short 
waisted but you would never guess it from 
this picture, would you? Always avoid 
wide belts on both dresses and suits, in 
fact, whenever possible, try to have your 
costumes made so that the belt line is 
lower than that worn by a girl whose 
waistline is more normal. 

Q. What should I wear to informal 
dances? (I don’t like ankle length dress- 
es.) 

A. The perfect answer to this is Tutta 
Rolf’s attractive metal cloth shirtwaist 
dress. It is a regulation afternoon length, 
yet it achieves an air-of party formality 
by the clever use of gold metal cloth with 
brown velvet trim.* It’s a-grand dress for 
girls in school, in business, or for you who 
stay home. and have to dash about to in- 
formal dancing and bridge parties. Tut- 
ta’s choice of a giddy little velvet turban 
is an extra dash of smartness. Grace 
Moore has one of these semi-formal shirt- 
waist dresses in a sherry brown satin with 
jeweled buttons. It’s a pet Hollywood 
cocktail, theatre and dancing costume. 

Q. Could I wear sports clothes to a 
bridge party? If not, what should I wear? 

A. You might wear a sports dress or 
suit for an afternoon of bridge when a 
foursome of you get together at a friend’s 
house. But for a real party, I think you 
would feel rather out of place. Bridge 
parties are usually carefully planned by the 
hostess and. it.is only fair to her to ap- 
pear in some attractive afternoon costume. 
Bette Davis wears a nice type of informal 
dress suitable for either afternoon or eve- 
ning bridge gatherings. The soft, full 
sleeves, the flared and shorter skirt and 
the graceful cowl neckline are all good 
details but not fussy ones. The use of 
shirring and the added touch of the rhine- 
stone clips are perfect. 

Q. When should veils be worn on hats? 

A. I am’ certainly glad that this 
question came up because I think the veil 
is a very much misused item of our cur- 
rent fashions. Veils are a dress-up ac- 
cessory and, therefore, should not be worn 
for sports or for general tailored daytime 
use. If you want to trick up a daytime 
hat to look more festive for an evening 
date, use a veil by all means—but don’t 
go wearing a veil trimmed hat with a 
woolen dress and a tweed coat. Wear 
veils on hats that: top afternoon, cocktail; 
theatre and dinner costumes: Wear them, 
too, with your best winter coat. An ex- 
cellent example of a veil worn correctly 
is the one adorning Myrna Loy’s little 
velvet. turban—it accompanies her semi- 
formal velvet dinner gown and looks 
right. And, if you feel self-conscious in 
a veil, never wear one. : 


SPECIAL KNITTING AND 
CROCHETING OFFER ON PAGE 6 


Q. Recently I was elected president of 
our local woman’s club and I am uncer- 
tain about what type of costume would be 
most appropriate for me to wear to meet- 
ings. Will you make some suggestions 
please? 

A. Any attractive afternoon or tailored 
costume would be right. Some clubs vary 
in the degree of formality for clothes— 
some women like to wear real afternoon 
dresses to club meetings, while others pre- 
fer rather tailored clothes. In general, how- 
ever, I think you would be well dressed if 
you struck a happy medium between the 
two. A dress somewhat like the one worn 
by Ann Sothern and illustrated this month. 
Her’s is two-piece—of suede finished fab- 
ric in a warm chamois color. Brown is 
used for the buttons and trim, also for the 
attractive scarf cleverly draped above the 
collar. Ann’s accessories and her brimmed 
felt hat are smart details. This costume 
is not formal yet it is dignified and quite 
suitable for a club meeting. Where you 
are an officer of a social club, meeting in 
members’ houses, you can wear the softer 
type of afternoon dress in silk or velvet. 

Q. What, oh what, can I do about my 
long thin neck? 

A. This is the complaint of so many 
girls. The best way to camouflage neck 
length and thinness is to wear scarfs, soft 
collars and jewelry that give a rounded 
line to the base of the neck. Avoid V- 
shaped necklines and off-the-shoulder ef- 
fects. Kay Francis wears a high collar 
set off by a three-strand choker of pearls 
which is a grand way to hide that scrawny 
neck. Not that Kay has one, but it just 
happens that this neckline is becoming to 
thin necks, too. Bulk around the neck is 
the thing, not a real swaddline effect, 
but a careful use of fabric to cleverly cover 
up bones and prominent neck features. 
Wearing the hair softer and longer is also 
a good way to cut down the length of the 
neck. 

Q. I have very fat legs, do you think 
I should wear my daytime skirts long to 
cover them up? 

A. No I do not. I think an awkward 
skirt length calls attention to big legs. The 
best daytime skirt length for you is just 
long enough to cover the upper part of the 
leg calf. In other words, where the calf 
of the leg starts tapering down toward the 
ankle, place your hemline. The best way 
to judge the correct length for you is to 
stand with your back to a long mirror, and 
looking over your shoulder, hitch your 
skirt up and down until you strike the 
most becoming spot. Measure that and 
then adjust your skirts to that height. 

Q. What does a girl do when she hasn’t 
an evening coat and feels she can’t afford 
to buy one? Also are bunny wraps still 
worn for evening? 

A. You can always wear your winter 
coat—but don’t wear a hat just because 
you are wearing your daytime coat. Of 
course, you could make a short evening 
cape or jacket for very little cost and then 
you would feel perfectly dressed. Fur 
trimming is not an essential, you could even 
make a cape with one of those cute hoods 
that forms a cowl collar at back when not 
covering your hair. 

Bunny wraps are still worn by college 
girls. However, they aren’t as popular as 
lapin because they shed so badly on gowns 
and escorts... Some of the new lapin capes 
and jackets: look so much like ermine that 
you get a real kick out of owning one, 
especially when you know how little you 
had to pay for it. 


Between Youn Me 


(Continued from page 25) 


wear their hair and if it weren’t for movie 
stars to set the styles everyone would look 
alike.” 

To me that statement is ridiculous. I 
am tired of reading and hearing “do as 
Hollywood does.” Nearly every piece of 
clothing from handkerchiefs to stockings 
is advertised as being exactly like that 
worn by Ginger Rogers in this picture or 
Jean Parker in that one. That goes for 
cosmetics and shampoos, etc., too. 

Why? That’s simple enough. Just be- 
cause the fair sex of the U. S. A. is 
gullible enough to bite every single time. 


Because this gown made Lombard appear 


glamorous in ‘her latest picture, they must 
snatch it and buy it immediately, even if it 
doesn’t suit their personality: .They are 
satisfied because it is an “exact” copy. 

Many people seem to think that our very 
lives hinge on Hollywood doings — the 
latest romances, blessed events and 
divorces. I don’t give a hoot about the 
private lives of the stars. What I am in- 
terested in is seeing a good movie. I ap- 
preciate the beauty and handsomeness of 
the actresses and actors, but I certainly 
don’t agree — that Hollywood rules our 
(finest Chamberlin, Hasbrouck Heights, 
N. J. 


$1 PRIZE LETTER 
Carrillo, Picture Saver 


If there were more Leo Carrillos we 
would be assured of more good pictures. 
Given half a plot he can inject enough 
human interest into it to hold anyone’s at- 
tention. While his recent picture, “Love 
Me Forever,” proved to be a masterpiece, 
it was certainly not due to a good plot. 
Even so, Carrillo put so much real acting 
into it that unconsciously one forgot the 
inconsistency of it all. He gave one the 
impression that he was not just going 
through some pre-directed motions and 
emotions, but he made that character live 
and stand out. 

Even with such a ridiculous part as was 
assigned him in “The Winning Ticket,” 
he showed the good taste to walk through, 
and not try to recklessly dramatize a slap- 
stick comedy. (They stopped just short 
of throwing the pies.) 

Maybe I’m all warmed up about this 
Carrillo person, but I’m not the only one. 
And, from what I have learned about him 
he must be a pretty worth while gentle- 
man off the screen, as well as an actor.— 
Laura McCampbell, Knoxville, Tenn. 


Attention, Folks! 


I’ve read letters praising Gable, Harlow 
and every other screen star, but I haven't 
seen many praising John Howard, a new- 
comer to the screen. I went to see “Anna- 
polis Farewell” because of Richard Crom- 
well, but came out raving about John 
Howard. I think that he, like Robert 
Taylor, should rise to screen fame because 
he’s got what it takes to make the female 
heart throb—a healthy handsomeness,. a 
grand speaking voice, plus acting ability. 
Those of you who have seen him must 
surely agree with me.—Movie Fan. 


This and That 


Why all the fuss simply because some- 
one called Joan Crawford “the essence of 
artificiality?” Everyone has a right to his 
own opinion. 


"MASCARA....EYE 
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A quartette of famous gents stage a reunion at the Trocadero. Left 
to right, Spencer Tracy, John Barrymore (returned from his romantic 
wanderings), George Jessel and Joe Lewis. 


day goes Cy 
take a Beatity Laxative 


Keep regular as clockwork if you want to 
feel like a million and look the same way. 
If one day goes by without proper elimina- 
tion of body wastes, take a “beauty laxative’’ 
and get rid of those accumulated poisons. 

Olive Tablets are ideal for assisting Na- 
ture in keeping a regular schedule. Gentle 
and mild and non-habit-forming, they bring 
prompt relief. 

Keep a supply always handy on the bath- 
room shelf. They’ll make a hit with the 
whole family. Three sizes—15¢-30¢-60¢. 
All druggists. 


DR. EDWARDS 


OLIVE TABLETS 
yal, 


Women to make hooked rugs for our 
stores. No experience necessary. Steady 
work. We do the selling. Write at once. 
HOLLYWOOD STUDIO STORES 
5657 Hollywood Blvd., Dept. 3 
Hollywood, California 


eee STOPPED IN ONE MINUTE... 


Are you tormented with the itching tortures of eczema, 
rashes, athlete’s foot, eruptions, or other skin afflic- 
tions? For quick and happy relief, use cooling, antisep- 
tic, liquid D.D.D. PRESCRIPTION. Its gentle oils soothe 
the irritated skin. Clear, greaseless and stainless—dries 
fast. Stops the most intense itching instantly. A 35c 
trial bottle, at drug stores, proves it—or money back: 


Free for Asthma 
During Winter 


If you suffer with those terrible attacks of 
Asthma when it is cold and damp; if raw, Win- 
try winds make you choke as if each gasp for 
breath was the very last; if restful sleep is im- 
possible because of the struggle to breathe; if 
you feel the disease is slowly wearing your life 
away, don’t fail to send at once to the Frontier 
Asthma Co. for a free trial of a remarkable 
method. No matter where you live or whether 
you have any faith in any remedy under the 
Sun, send for this free trial. If you have suf- 
fered for a lifetime and tried everything you 
eould learn of without relief; even if you are 
utterly discouraged, do not abandon hope but 
send today for this free trial. It will cost you 
nothing. Address 


Frontier Asthma Co., 112-A Frontier Bldg. 
462 Niagara Street, Buffalo, New York 
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Personally, I can’t see that Joan is the 
essence of anything. She is merely a 
mediocre actress, whom one might like, 
mildly, but forget easily if it weren’t for 
her press agent. And that goes for 
Franchot Tone, too! 

Some others that I’ve tried hard to rave 
over, but can’t, are: Constance Bennett, 
Gloria Swanson, Francis Lederer, John 
Boles, Spencer Tracy and Ronald Colman. 

On the other hand, despite the fact that 
they’re not widely ballyhooed, I never miss 
a picture of: Ralph Bellamy, Otto Kruger, 
Charles Bickford, Marion Nixon, David 
Manners and Jack MHolt.—Ruth King, 
Cranford, N. J. 


Youth Speaks Up 


I guess it’s about time “we young ’uns” 
spoke up. Where I hail from, practically 
two thirds of the movie-goers are between 
the ages of twelve and eighteen. Because 
of this fact, Hollywood ought to make 
the kind of pictures WE like to see. 
Humor and romance are a combination 
we crave. 

Between you and me, “The Gay De- 
ception” is an excellent example. Francis 
Lederer and Frances Dee were _heart- 
filling. They fit perfectly into that type 
of role. 

To the producers: Please let us have 
more of them (together, of course.)— 
“Fifteen,” Worcester, Mass. 


Open Letter to Mr. Dix 


You've worked mighty hard, Richard 
Dix, kept your nose close to the proverb- 
ial grindstone—eleven years of stardom 
and eighty starring pictures! You made 


many sacrifices, old timer, “stayed the | 
limit” when the going was tough. What | 
a career you have had, combined with all : 


the glory of achievement, fame, success, 
worry, trouble and unhappiness—all of 
which goes to make up a film star’s life. 

It hasn’t all been in vain, however, 
Richard Dix—for we, your staunch and 
tried fans, will never forget your sterling 
portrayals brimming full of drama, in 
“The Christian,’ “The Vanishing Ameri- 


can,” “Cimmaron,’ and a score of others. 
—Hal Revine, Ottawa, Canada. 


Watching a Climber 


It is indeed gratifying to see Rochelle 
Hudson get recognition at last, and screen 
material worthy of her ability. She acts 
natural and is a likeable and interesting 


girl. She gave a grand performance in 
“Way Down East.” What a grand pic- 
ture! Simple and realistic! 


I have watched her, with eager expect- 
ancy, climb the ladder of success ever 
since I saw her first in “Are These Our 
Children?” I am anxiously waiting to 
see her performances in ‘Show Them No 
Mercy” and “Rollin’ Along.” 

I hope she will continue to play in_pic- 
tures for many years to come—Helen 
Talbott, Idaho Springs, Colo. 


More of Melton 


Having just seen James Melton in 
“Stars Over Broadway,’ I think that 
Warner Brothers should be congratulated 
upon having added such a beautiful voice 
and magnetic personality to their bevy 
of stars! 

I know that Mr. Melton’s admirers will 
be very happy to see their radio favorite 
and that they, like myself, will not be dis- 
appointed. 

The best of luck to Jimmy Melton, and 
here’s to his next film, “The Desert Song.” 
—Vera Appleton, Bronx, N. Y. 


Good Work 


The movie industry is certainly finding 
out what the public likes in the way of 
pictures, because we have seen some splen- 
did pictures during the last year or so. 
Those. which stand out most in my mind 
are “Naughty Marietta,” “Eskimo,” “Imi- 
tation of Life,’ “David Copperfield,” “Les 
Miserables.” “Cardinal Richelieu’ and 
“The Crusades.” 

I like a picture that has some weight, 
and sincerely hope that the Mae West 
variety is fading.—R. S., Oklahoma City, 
Okla. 


Reviews—A Tour of Today's Talkies 


(Continued from page 10) 


grow in California on the place, including 
grain, fruit and nut trees. He boasts that it 
has already practically paid for itself and 
when directing palls on him he's going to 
become a farmer. . . . Margaret Lindsay goes 
to the movies for a good cry. She even sheds 
tears over her own performances on the screen. 
You can take this or not, but Margaret's fa- 
vorite dish is a mixture of limburger cheese 
and Bermuda onions on toast. . . . Alison 
Skipworth swore that she would never go into 
the fillums. But after 26 plays in succession 
on Broadway which all flopped, Miss Skip- 
worth decided to try the movie pastures. She 
only signed a contract for four weeks, how- 
ever, but that was five years ago and she 
hasn't left Hollywood since. Miss Skipworth 
loathes dogs of any kind, but adores cats of 
every description. Her home is a mecca for 
every feline in the community. Bette 
Davis is the least superstitious actress in the 
colony. A broken mirror only bothers her 
thrifty nature and she's never been to a 
fortune teller in her life. 


kkk * Ah, Wilderness 
(M-G-M) 

This is Eugene O’Neill in his softest 
mood and M-G-M has wrought a tender, 
nostalgic picture from his great play. If 
you like an occasional evening at the 
movies where you can sit steeped in mem- 


ory and moved by the charming home life 
of a simple Connecticut family of 1906, 
you will leave “Ah, Wilderness” with a 
great sense of satisfaction. Lionel Barry- 
more: is magnificent as the understanding 
father of a large family. His scenes with 
his son, Richard, played with fire and pa- 
thetic youthful emotion by Eric Linden, 
are deeply moving. To say that they point 
a moral to all parents makes this sound too 
stuffy which it never is. Spring Byington 
as the mother, Wallace Beery as her rois- 
tering, tipsy brother, and Aline MacMahon, 
Cecilia Parker, Frank Albertson and Bon- 
ita Granville all give excellent perform- 
ances. It’s a homespun evening for all 
your family. 


*x* The Bride Comes Home 


(Paramount) 


It’s about time that everyone stopped 
trying to make another “It Happened One 
Night” out in Hollywood. To waste good 
talent like Claudette Colbert, Fred Mac- 
Murray and Robert Young on a thin little 
story like this is a shame. Poor Fred Mac- 
Murray looks completely unhappy as a 
mulish magazine editor who has the bad 
luck to fall in love with Claudette, a chee- 
ild of the idle rich who has to go to work 
on account of Pop, William Collier, Sr., 


“Mutiny on the Bounty.” 


Clark Gable and Charles 
Laughton in that grand film, 
“Mutiny on the Bounty.” 


somo: 


is busted. Bob Young is the rich playboy 


-with an unquenchable thirst and ditto love 


for Claudette. There are some laughs and 
smart lines but on the whole you end up 
not caring too much whether the bride gets 
home or not. Collier, Sr., deserves a spe- 
cial bravo for giving you some of the most 
entertaining moments in the picture. 


*k*x** Muiiny on the Bounty 
(M-G-M) 


When a producer spends something like 
$2,000,000 on a production he is entitled 
to expect from his director and the cast 
something well above the ordinary run of 
picture fare. “Mutiny on the Bounty” 
looks like two million dollars of any pro- 
ducer’s money. - Faithful to the Nordhoff- 
Hall best-seller of several years ago, it 


“presents a vivid picture of the cruel Cap- 


tain Bligh and the men to whom mutiny 
seems the only means of escape from his 
brutalities. Personally, we can’t under- 
stand why the men of his majesty’s ship, 
“The Bounty,” didn’t toss their captain 
into the briny, but perhaps we don’t under- 
stand British naval regulations. Those 
who have read the book know that some 
of the mutineers were hauled back to 
England to stand trial, while the others 
remained on Pitcairn’s Island to establish 
a new colony and, no doubt, a sequel to 
Of the cast, 
Charles Laughton’s Captain Bligh is vil- 
lainously superb, and the portrayals of 
Clark Gable and Franchot Tone are first- 
rate, Tone being especially good in an im- 


passioned plea at the trial for the muti- 


neers. Here is really an epic of the sea. 


Preview Postscripts 


Production costs for this picture soared be- 
cause of traveling expenses. Almost a year 
was spent in Tahiti by Director Frank Lloyd, 
a crew of cameramen and actors to get that 
realistic scenery. Mamo, the South Sea 
Island maiden, is a genuine article, too, for 
she was discovered while the crew was on lo- 
cation and signed to a contract. The entire 
cast was on location at Catalina Island for 
several weeks. Clark Gable rented a house 
over there and regaled his cronies with 
nightly bachelor dinners. Those scenes on the 
briny deep weren't faked on a puddle in the 
studio's back lot, either. Many of them 
were shot in Catalina Bay and at San Pedro. 
The “Pandora” and ‘'Bounty'' were as exact 
replicas of the original vessels as months of 
research and careful construction could make 


possible. Research on the picture has taken 
over three years. Natalie Bucknall, head of 
the M-G-M research department, and a 
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Why does a girl in love blossom glor- 
iously? Because she has the thrilling § 
assurance that to one person in the. 
world she is wonderful . . . adorable 
... beloved. 

Why do Blue Waltz cosmetics help the 
“lonely” girl to blossom into the 
“only” girl? Because they give her con- 
fidence; they make her feel desirable. § 
She discovers her own loveliness | 
through the romantic fragrance of 
Blue Waltz Perfume; the satiny tex- 
ture of Blue Waltz Face Powder; the 
tempting colors of Blue Waltz Lipstick. 


Say “Blue Waltz” when you buy cos- 
metics. Certified pure, laboratory test- 
ed. 10¢ each at 5 and 10¢ stores. 
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BLUE WALTZ PERFUME ~ FACE POWDER - LIPSTICK - TALCUM POWDE 
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‘COLD CREAM - BRILLIANTINE 


THE UNWED BRIDE! 


The crowd swept Candy and Greg into the 
room where half the college was waiting to greet 
them with cheers. The whole thing seemed like 
a nightmare to Candy. The congratulations, the 
music, the dull guilty ache in her heart. Only 
last night she had been a carefree silly girl and 
now—now she was living a lie! For she dared 
not tell the truth. 


What did they do? 

Carol Kenyon tells you 

in her thrilling story, 
“NAUGHTY GIRL" 


It was just then that Tops yelled over the heads 
of the crowd. "I'll tell you what | know. Listen, 
everybody! I'm going to tell you about Greg 
and Candy. They aren't married! | know, be- 
cause | heard the manager of the roadhouse 
talking. They were up in one of the private 
suites when the place was raided!- They just said 
they were married to stop a scandal!" 


"Of course we have a license," said Greg. 
"We'll go get it now!" Hand in hand Candy 
and Greg ran down the walk to his car. Candy 
was trembling so that her teeth were chattering. 
It was all so ghastly! “What—what are we going 
to do?" she whispered... . 


In the FEBRUARY 


SWEETHEART STORIES 


Now on Sale Everywhere ..... . . 10¢ 
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@ “I’ve just been taking SERGEANT’S 
CONDITION PILLS .. . and I feel like a million 
dollars. We dogs need an occasional tonic 
just like you folks.” 

“Give me CONDITION PILLS for loss of ap- 
petite, or after I’ve been ill. Even if I’m well 
a few now and then will help me resist disease. 
They help my blood after fever. Don’t wait, till 
your dog’s sick. Keep a box handy. Thanks.” 

SERGEANT’S CONDITION PILLS are made of 
the finest ingredients carefully compounded. 
You can depend on them. Sold by dealers 
everywhere. Write for your FREE COPY of 
Sergeant’s Book on the care of dogs. It may 
save your dog’s life. ; 

FREE ADVICE. Our veterinarian will 
answer questions free about your dog’s health. 
Write fully. 


POLK MILLER PRODUCTS CORPORATION 
1970 West Broad Street : . Richmond, Va. 


Sergeant's 


CONDITION PILLS 


ASK FOR FREE DOG BOO 
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Splendid opportunities. Prepare quickly in spare time. 
Easy method. No previous experience necessary, 
common school education sufficient. Many earn while 
fearning. Send for free booklet ‘‘Opportunities in Modern 
Photography"’,:particulars and requirements. 

AM CAN SCHOOL OF PHOTOGRAPHY . 
3601 Michigan Ave. Dept. 2362 Chicago, Ullinois 


CAP DANCING 


LEARN AT HOME NEW EASY WAY. Proe 
fessional Stage Method. Surprise and en- 
tertain your friends. Be popular, earn extra money, de- 
velop hidden talent. Nomusic or experience needed, Be- 
gin dancing first day. Beginner’s fundamentals and com- 
plete Professional Tap Dance included. Equal to $40 in~ 
struction. Basy way toreduce or buildup figure. For la- 
dies or men. Send only $3.75 money order for Complete 
17-Lesson Course. Or sendno money (ifinU.S.) and pay 
Postman $3.98 on delivery. No more to pay, Try 5S days. 

f not delighted, money refunded. Limbering exercises 
Free if you enroll now. THORNTON DANCE STUDIOS 
827 Irving Park Bivd., Suite 147 Chicago, Ill. 


“BRUSH AWAY 


 < GRAY HAIR 


and Look. \O 


: Here is a quick, safe and 
approved method. With a 
small brush and BROWNATONE you just tint those 
streaks or patches of gray to lustrous shades of blonde, 
brown or black. Easy to prove by applying a little or 
this famous tint to a lock of hair. Cannot affect wav- 
ing of hair. Over twenty-three years success. Guaran- 
teed harmless. Active coloring agent is purely vegetable. 
If BROWNATONE does not give your gray, 
streaked or faded hair alluring, rich, youthful-appear- 
ing color, your money back. Only 50c. At drug and 
toilet counters everywhere. 
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Peter Lorre and Marian Marsh 
in “Crime and Punishment.” 


group of assistants devoted months to track- 
ing down every clue on the real 'Mutiny" 
trials, obtaining photostatic copies of ma- 
terial and unearthing every possible bit of 
information. The uniforms worn by the crew 
in the film are exactly like those in fashion 
on board the ''Mutiny'’ a couple of cen- 
turies ago. Credit for this feat goes to 
Charles Laughton, who happened on the 
firm in London which has been in business 
for over two hundred years and were the 
makers of the original outfits. They were 
handed the costuming contract by the studio 
for the whole works. Director Lloyd can take 
dozens of bows on this one. He has had a 
hand in every phase of the picture including 
research, script writing, photographing and 
acting. Turning this story into a celluloider 
was Lloyd's idea in the beginning, some four 
years ago. He had visions of a top-notch 
thriller, but the studio biggies. didn't. Per- 
severance in the face of such objections 
doesn't generally win out. So Mr. L. can 
take another bow. . . . That distracted look 
which the camera caught on the faces of 
Mr. Tone and Mr. Gable occasionally during 
the making of this picture can be understood 
Franchot was contemplating marriage, 
So that's 


now. 
of course, and Clark a divorce. 
that for awhile for both of them. 


*k*&k*k* I Dream Too Much 
(RKO-Radio) 


With the arrival of Lily Pons, opera 
has now completed its invasion of Holly- 
wood. And in Mlle. Pons’ case, at least, 
it’s all for the best, for while the young 
lady is not beautiful she is good to look 
upon, possesses an engaging accent, a 
surprising flair for comedy, and the best 
feminine voice that the sound screen has 
ever offered. In fewer words, Lily Pons 
is a hit in pictures. Her rendition of the 
bell song from “Lakme” is sure to be one 
of the high points of the present movie 
season. Its only fault is that it makes the 
excellent modern numbers by Jerome Kern 
suffer by comparison. The story concerns 
a young French girl who has a voice but 
whose only ambition is to have babies. 
During a night of revelry she meets and 
marries Henry Fonda, an American com- 
poser. While trying to sell his opera to 
an impresario (Osgood Perkins) she gets 
herself discovered and becomes an opera 
star. Husband resents his enforced role 
of a Mr. Nobody and walks out. Things 
straighten themselves out, however, and 
the result is a bright and merry musical 
which should have considerable appeal. 


Henry Fonda stamps himself as an excel- 
lent leading man, and Osgood Perkins, 
seen too infrequently in pictures, makes 
his minor role stand out. Quite a few ad- 
ditional laughs are supplied by Eric Blore 
and The Duchess. The Duchess is a seal. 


Preview Postscripts 


Not content with luring stage luminaries to 
Hollywood, the movie moguls are raiding the 
Metropolitan ranks. Lily Pons is the latest 
to appear on the silver screen to the accom- 
paniment of her canned golden voice. The 
diminutive Miss Pons was born in Cannes, 
daughter of an Italian mother and a French 
father. A delicate child, she was given 
vocal lessons for the deep breathing bene- 
fits. Her voice delighted everyone but Lily. 
She wanted to be a concert pianist and it 
was not until she had graduated from the 
Paris Conservatory of Music that she took 
up singing in earnest. Miss Pons’ Metropoli- 
tan debut was made in 1931 and her trans- 
atlantic flight in 1934. This was a trip from 
Rio de Janeiro to Germany on the Graf 
Zeppelin. She has a passion for pets. Baby 
panthers, monkeys and a young zebra num- 
ber among her favorites, though she's very 
partial to Jerry, the seal in this picture. The 
singer was a great favorite of Jerry's, too, 
who finally got to the point where she 
snubbed her trainer and would obey none 
but Miss Pons. The seal is a star in her own 
right. Her screen name is ‘The Duchess’ 
and she hails from a tank at the San Diego 
Exposition. Jerry is talented—plays - the 
bugle and flute—but temperamental. She 
took a great dislike to her stand-in, a blown- 
up rubber seal, and would not perform when 
it was on the set. Ronald, the rat who 
makes his debut in this picture, is also quite 
a personage. He received $7.50 a day for 
his services according to the contract, while 
his trainer earned $5. . . . Henry Fonda is 
the young man of a million ideas. He's an 
actor by accident, having decided on every- 
thing but a profession. Back in the Nebraska 
high school days Hank was a window-trim- 
mer, ice-man and soda-jerker. Then he took 
the Minnesota University's journalism course, 
with an eye on playwriting and the Great 
American Novel. On Saturday afternoons 
he councilled a Boy Scout troop, coached 
basketball in the evenings and taught Eng- 
lish at a Community Centre on the Sabbath. 
It wasn't a nervous breakdown, after all, but 
a financial one that forced him to accept a 
position with the Omaha Playhouse for a 
paltry sum. But it paved the way to Broad- 
way where he married Miss Margaret Sulla- 
van, was divorced by the same, and later 
made a hit in ‘The Farmer Takes a Wife." 


Sylvia Sidney and Alan Baxter 
in ‘Mary Burns, Fugitive.’ 


Randolph Scott and Margaret 
Sullavan in ‘So Red the Rose.” 


%*%% Crime and Punishment 
(Columbia) 


You might call this “The Return of 
Von Sternberg.” We don’t mean that Joe 
is just back from his ancestral home in 
Brooklyn; we mean that this is his first 
really good picture in some time. You 
may recall that his last several efforts 
turned out to be nothing more than a 
series of lovely photographs of Marlene 
Dietrich. His new picture is completely 
equipped with motivation, a story, and two 
examples of fine acting. The story 1s 
Dostoievsky’s, and is mainly concerned with 
the fear that grips a man who has com- 
mitted a murder. The two acting lessons 
are furnished by Peter Lorre, as the 
criminal, and Edward Arnold, as the police 
inspector, who do much to give the story 
a vitality it would lack in the hands of 
actors less expert than they. Briefly, the 
story is this: Lorre, brilliant university 
graduate, finds himself unemployed and 
penniless. Recognized as an authority on 
crime, and actuated by a desire for enough 
money to bring him food and shelter and 
to prevent his sister from marrying a 
wealthy middle-aged dolt whom he detests, 
he commits what he believes to be a per- 
fect murder, only to find himself driven 
almost mad by fear the minute suspicion 
is turned his way. It’s a grim unreeling 
most of the way, with very little comedy 
relief, but it should win Lorre many new 
fans in America. In lesser roles, Marian 
Marsh and Tala Birell are both capable. 


*x* Stars Over Broadway 


(Warner Bros.) 


Here’s a picture worth seeing just to 
hear. James Melton, screendom’s newest 
songster, proves he has what it takes in 
the vocal line. After his “Celeste Aida” 
you will forget that the young man can’t 
act. Pat O’Brien, in the role of a Broad- 
way agent, thinks anyone who can render 
operatic arias like that should be pretty 
good crooner material. So he takes our 
hero in hand and makes him a “Star Over 
Broadway” via the ether waves. Mr. 
O’Brien, incidentally, is proving more ver- 
satile with every picture. In this he is a 
cynical guy who never cracks a smile until 
the fade-out. Jane Froman does some 
very satisfactory warbling while Frank 
McHugh furnishes the laughs as a song- 
plugging pest. Marie Wilson, another 
newcomer to the fillums, promises to be a 
fine comedienne and Jean Muir is pleasant- 
ly pretty in the romantic lead. 


MODERN SCREEN 


%*%* Millions in the Air 


(Paramount) 


With Major Bowes’ radio amateur hour 
as its inspiration, “Millions in the Air” 
presents a fairly entertaining bit of diver- 
sion which ought to bring joy to the 
hearts of all loyal devotees of the gong. 
If memory isn’t fooling, this is the first 
motion picture built entirely around an 
amateur hour, so—who knows? — maybe 
we're in for a series of them. The ro- 
mance in this one is carried by Wendy 
Barrie, as the daughter of George Bar- 
bier, the program’s sponsor, and John 
Howard, a crooning milkman. They meet 
—the handsome young milkman and _ the 
sponsor’s daughter—and go on the hour 
with a song number. While their sing- 
ing is not Grade A it seems to appeal to 
the audience, which yells for more, and 
thus a romance is started. The real en- 
tertainment in this exhibit is furnished by 
Willie Howard, for years one of Broad- 
way’s favorite comedians, who makes an 
auspicious screen debut as a would-be 
opera star who has been strictly amateur 
for twenty-five years. His burning am- 
bition is to finish something—anything— 
from “Rigoletto” without accompaniment 
of the gong. There’ll be more of Mr. 
Howard in pictures. Eleanore Whitney 
is a cute and capable tap dancer, and 
others who furnish amusing bits are 
Robert Cummings and Inez Courtney. 


kkk* So Red the Rose 


(Paramount) 


The South, before and after the war, 
comes to life again under the able super- 
vision of King Vidor, and with consider- 
able help from Margaret Sullavan, whose 
performances are always interesting. “So 
Red the Rose” tells what the Civil War 
did to the South, not by exhibiting battle 
scenes, but by singling out one southern 
family and showing what it did to them. 
The Bedfords, headed by Walter Connolly 
and Janet Beecher, live a happy and peace- 
ful existence with their plantation and 
their daughter, Margaret Sullavan, a real 
flower of the old South who is in love 
with her cousin, Randolph Scott, who man- 
ages the plantation. The war breaks out, 
and the head of the house and his son go 
off to battle and to their death. When 
cousin Randolph the last to go, returns 
home at the end of the war he finds the 
Bedford mansion burned to the ground 
and the women of the family living in the 
old slaves’ quarters. ‘So Red the Rose” 


should appeal to everyone. 


Paul Muni and Josephine 
Hutchinson in “The Story of 
Louis Pasteur.” 


iF YOU ARE 


SKINNY 


WEAK, PALE 
RUNDOWN! 


Get 
Strength- 
Building 
IODINE 

into Blood 
and Glands! 


Science’s New 
Way to Build 
Up Weak, Nervous, 
Skinny Folks! 


Mast Add 5 Lbs. 
in 1 Week 
Or No Cost! 


If you are weak, skinny 
and rundown—if you go 
around always. tired, 
nervous, irritable, easily 
upset, the chances are 
your blood is thin, pale 
and watery and _ lacks 
the nourishment needed 
to build up your strength, 
endurance and the solid 
pounds of new flesh you 
need to feel right. Sci- 
ence has at last got right 
down to the real trouble 
with these conditions 
and explains a new, 
quick way to correct 
them. 

Food and medicines 
can’t help you much. The 
average person usually 
eats enough of the right 
kind of food to sustain the body. 
The real trouble is assimilation, 
the body’s process of converting 
digested food into firm flesh, pep 
and energy. ‘Tiny hidden glands 
control this body building process 
—glands which require a regular 
ration of NATURAL IODINE (not 
the ordinary toxic chemical iodine, 
but the iodine that is found in 
tiny quantities in spinach, lettuce, 
etc.). The simplest and quickest 
way to get this precious needed 
substance is Kelpamalt, the aston- 
ishing new mineral concentrate from 
the sea. Kelpamalt is 1300 times 
richer in iodine than oysters, hitherto 
considered the best source. With 
Kelpamalt’s iodine, you quickly nor- 
malize your weight and strength build- 
ing glands, promote assimilation, 
enrich the blood and build up a source 
of enduring strength, Kelpamalt, too, 
contains twelve other precious, vitally 
needed body minerals without which 
good digestion is impossible. 

Try Kelpamalt for a single week. 
Notice how much better you feel, how 
well you sleep, how your appetite im- 
proves, color comes back into your 
cheeks. And if it doesn’t add 5 lbs. 
of good solid flesh the first week, the 
trial is free. 100 jumbo — size 
Kelpamalt tablets—four to five 
times the size of ordinary tablets— 
cost but a few cents a day to use, 
Get Kelpamalt today. Kelpamalt 
costs but little at all good drug 
stores. If your dealer has not yet received his supply, 
send $1.00 for special introductory size bottle of 65 tablets 
to the address below. 


Kelpamalt Zzz 


SPECIAL FREE OFFER 


Write today for fascinating instructive 50-page book on How to 
Add Weight Quickly, Mineral Contents of Food and their effects 
on the human body. New facts about NATURAL IODINE. 
Standard weight and measurement charts. Daily menus for weight 
building. Absolutely free. No obligation. Kelpamalt Co., Dept. 
662, 27-33 West 20th St., New York City. 


Usteatoss >a 
ROBS VICTIMS OF \u, |” 
SKIN BEAUTY! S 


Exposure to winter—failure to 
remove cosmetics properly— 
harsh effects of alkali soaps — 
all do their part to 
bring on ASTEA- 
TOSIS—the medical 
nameforDRY SKIN! 


LANDER’S OLIVE 
OIL CREAM helps to 
prevent and correct 
this condition. Use 
it for your cleansing 
and nourishing 
cream—notice howit 
lubricates your skin 
as only olive oil can. 
10¢ at all dime stores. 


WHAT IS 
ASTEATOSIS? 


Asteatosis is the failure 
of sebaceous glands to 
feed oil to the skin. To 
treat this condition, 
which sometimes pro- 
duces serious skin dis- 
orders, physicians rec- 
ommend Olive Oil. At 
the first sign of Dry 
Skin apply Lander’s 
Pure Olive Oil 
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5" DANCE.» éh: 


Easy as A-B-C. Each course complete in illustrated 
booklet. Your choice of: 


BEGINNERS or ADVANCED TAP 
or BALLROOM COURSE 


(Includes Plain Waltz; Fox Trot; Tango; 
Carioca; Continental, etc) 


ALL 3 COURSES $2 


Sent prepaid or C.0.D. (in U.S.A.) plus postage. 


EACH 
with $2 order—your choice one pair 


F REE dancing taps or latest ““Top Hat” 
——— exhibition dance. Dept. 0. 5308 Almida 


BILLY TRUEHART 


HAiR /oveliet THAN 
EVER BEFORE 


Way, Houston Texas 


STAR-SHEEN Liquid Rinse and Tint 
is used and praised by thousands of 
womens STAR-SHEEN brings out 
natural color, fascinating high-lights. 
Creates a new, lustrous softness ... 
counter-acts dullness, brittleness. Safe, 
simple to use, Use STAR-SHEEN 


after every shampoo. 
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Preview Postscripts 


The sons and daughters of the Old South 
in this play really are from Dixie; Margaret 
Sullavon was born in Virginia, a direct de- 
scendant of Robert E. Lee. Randolph Scott is 
also a Virginian and a graduate of the Uni- 
versity of North Carolina. Harry Ellerbe is 
a native of Georgia and Elizabeth Patterson 
comes from Savannah, suh. An entire South- 
ern village and countryside was constructed 
for the setting. A plantation sprung up in 
Sherwood Forest, forty miles from Hollywood. 
Over a hundred carpenters and painters lived 
on the location for three weeks. Beside build- 
ing the large mansions, quarters had to be 
put up for five hundred slaves. The battle- 
field of Shiloh took more than two weeks to 
complete. All shrubs, flowers and vines were 
transported to Sherwood, planted and wa- 
tered for three months before they could 
appear a natural part of the scenery. In- 
terior scenes were shot on the studio sets. 
These contained some of the costliest ‘props’ 
ever to be assembled on a set. For neither 
expense nor effort was spared to find authen- 
tic antiques to re-create the spirit of the time. 
William G. Beymer, noted authority on the 
Civil War period, was sent through the South 
to collect antiques and check on all the props 
and costumes to be used. Randolph Scott 
found that all those “horse operas’ in which 
he was cast for his first few years in Holly- 
wood weren't all lost time. But he wishes he 
had learned to be as much at home with a 
gun as he is on a horse. While doing a 
quail hunting scene on location, Randy pulled 
the trigger of an old-fashioned rifle and the 
ancient firearm promptly exploded, hurling 
the copper percussion.cap into the flesh be- 
low his eye. First-aid treatment by the doctor, 
on location with the company, was ad- 
ministered and the ex-cowboy was advised 
to use only slingshots from then on. 


* Broadway Hostess 


(Warner Bros.) 


If Broadway were as uninteresting as 
some of the pictures about it, a whole- 
sale evacuation would seem to be in order. 
This little number is not completely bad, 
nor is it good. Its theme is that startling- 
ly new one which states that while Broad- 
way and Park Avenue are but a drink or 
two apart on the city map, there’s a social 
wall between them which is rarely scaled, 
and then only by guys with courage and 
persistence, such as, in our case, Lyle Tal- 
bot. Lyle is a Broadway boy who manages 
Winifred Shaw, a night club torch chanter. 
On Park Avenue we have Genevieve 
Tobin, who plays around with Lyle merely 
for the laughs. She’s not sincere, see, but 
guess who is? The Broadway chanteuse. 
But Lyle wants the daughter of Park 
Avenue, and he starts a campaign to 
dazzle her with his wealth by opening a 
swank gambling joint. The place prospers 
until he gets himself in a jam with Gene- 
vieve’s brother, a cad if ever we saw one 
—and we've seen one. From there on 
things are a bit too complicated to report, 
so let’s just say that Phil Regan sings 
well in a supporting role and Allen Jen- 
kins furnishes the so-called comedy relief. 


% One Way Ticket 
(Columbia) 


Perhaps you'd prefer a round-trip ticket 
on this one, for you may not want to stay 
long. Anyway, it’s all about Lloyd Nolan, 
who is caught robbing a bank of $47.98, 
or some such sum, which is the exact 
amount his father had-hoarded there when 


closed its doors 


the bank 
Lloyd gets a one-way ticket to the state 
penitentiary, where he captures the eye 


permanently. 


of Peggy Conklin. Peggy is not, as the 
country club set puts it, in stir—she hap- 
pens to be the daughter of the captain of 
the guards, who is Walter Connolly. All 
of which elevates Lloyd to the post of 
gardener for the Connollys and the Conk- 
lins, and goes to prove that stone walls 
do not a prison make, for when Peggy 
goes off to college whom do you suppose 
she finds in her trunk? Right. Lloyd 
takes it on the lam, and turns up later 
as gardener at Peggy's sorority house. 
When the authorities close on him he grabs 
Peggy and dashes away to a_ hideout. 
The law is not to be denied, however, 
and both Lloyd and Peggy are apprehend- 
ed. This time they both go to jail, promis- 
ing, of course, to wait for each other. 
Somehow there didn’t seem to be much 
choice in that decision. 


*k*kx*k* Mary Burns, Fugitive 


(Walter Wanger-Paramount) 


Ii you’re looking for excitement, this 
picture will provide plenty. Thrills and 
chills are packed into the plot, besides as 
absorbing a love story as you've seen in 
many a movie moon. You'll be glad to 
find Sylvia Sidney in a role that does her 
justice, even if the law doesn’t. She is 
Mary Burns who turns fugitive because 
of an unjust prison term given her for 
supposedly .-aiding U. S. A.’s. current 
Enemy No. 1. “Alan Baxter is the meanie 
who causes all the trouble for Mary and 
the G-Men. The characterization doesn’t 
allow this screen newcomer much sym- 
pathy, but it should reap him a goodly 
supply of fan mail. Melvyn Douglas does 
a good job of making a snow-blind ex- 
plorer romantic, while Pert Kelton and 
Brian Donlevy are too convincing for 
comfort as the toughest toughs ever to 
leer into a camera. The entire cast is 
competent and with a good yarn to boot 
this picture comes under the heading of 
excellent- entertainment. 


%%* In Person 
(RKO-Radio) 


Seems rather strange seeing Ginger 
Rogers without Fred Astaire these days, 
but it should help to prove that the Rogers 
gal is capable of stepping out on her own 
when she’s called upon to do so. In this 
one she is paired with George Brent, 
who, let us assure you right now, executes 
not one single dance step in the entire 
picture. George, in fact, is a sullen sort 
of guy who finds himself encumbered 
(the thought is Mr. Brent’s) with Ginger 
as his guest at a cabin in the mountains. 
Miss R. is a movie queen who is suffer- 
ing a nervous breakdown from an over 
dose of autograph fiends. In a disguise 
which is second only to a Karloff horror 
picture, she is ‘getting away from it all” 
in the. pleasant mountain surroundings. 
For Mr. Brent’s fans, it must be said 
that his intentions are nothing but honor- 
able. He doesn’t know Ginger is a Glamor 
Girl, and he has taken her to the mountain 
retreat only as a favor to his uncle. Yes, 
we said uncle. From there on things get 
complicated, as well they might, and in the 
process you are witness to a bright and 
diverting comedy and a couple of excel- 
lent Rogers’ song and dance numbers. 
Alan Mowbray, Grant Mitchell and Sam- 
uel Hinds do well with the supporting 
roles. 


BROWN BLONDES 
want GOLDEN nairz 


ae . 
Shampoo-rinse Washes Hair 
2 to 4 Shades Lighter 


WES girl with dull, brownish hair wouldn’t 
give a fortune to be the possessor of gloriously 
radiant, golden hair? Any girl, of course. But now, 
thanks to Blondex, the unique shampoo-rinse, the 
drabbest, most faded hair can be made to gleam 
with gold for just a few cents. If you want golden 
hair, try Blondex today. One shampoo with Blondex 
will wash your hair 2 to 4 shades lighter. And 


safely, too, for Blondex is not a harsh bleach or dye. 
Start today with Blondex. Bring back the golden 
beauty of childhood. Be a true, alluring golden 
blonde. Get Blondex at any drug or department store. 


Connie Bennett is leaving 
Hollywood for awhile to do a 
couple of pictures for GB in 


London. She will do “Every- 
thing Is Thunder” and “The 
Hawk.” 
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**&* Splendor 


(Samuel Goldwyn) 


If it may be said that Samuel Gold- 
wyn has a standard, it may also be said 
that “Splendor” is not up to it. Gold- 
wyn productions, as a rule, are known for 
their excellent stories as well as for their 
handsome settings. In this latest number, 
the inferior quality of the story seems 
more obvious against the commendable 
backgrounds Mr. Goldwyn has provided 
for it. What we’re trying to say is that 
“Splendor” is good, average entertain- 
ment, and perhaps we shouldn’t expect 
more than that, so let’s get on with the 
story. Briefly, it’s this: Joel McCrea, 
son of a proud and once wealthy family, 
marries Miriam Hopkins, much to the 
aforesaid family’s horror, for they expect- 
ed him to marry Ruth Weston, an heiress 
friend who could have paid off the Mc- 
Crea mortgage. Under the pressure from 
the family, and in an effort to get Joel 
on his feet financially, Miriam is forced 
into a situation with his cousin, Paul 
Cavanagh. Comes the denouement, and 
finally a happy understanding between the 
co-stars. Miss Hopkins has never been 
photographed more beautifully, and her 
presence adds considerably to the picture’s 
entertainment value. The rest of the cast 
is first-rate, with a special nod in the 
direction of Ruth Weston, who makes the 
heiress believable and human. 


kkk* The Story of Louis 


Pasteur 
(Warners) 


This is definitely not one of those “fair 
and Warner” pictures. It is tops in en- 
tertainment and marks an important step 
forward in the motion picture industry. 
The studio has given us here the biography 
of a great man. And when they prove 
how absorbing a drama can be built from 
the drab facts of a scientist’s life, a whole 
new field for screen material is opened. 
The story of Louis Pasteur’s love for 
humanity has more intense interest than 
any screen romance yet unreeled. Paul 
Muni’s_ characterization of Pasteur is 
beautifully done. The great kindliness 
and patience of the scientist is portrayed 
so understandingly by Muni that he makes 
him an unforgettable personality. Joseph- 
ine Hutchinson is well cast as the wife 
of Pasteur who comforted and believed 
in her husband when the world was scorn- 
ing his theories. They are driven from 
Paris by the King’s wrath after Pasteur 
discovers the cause of child-birth infec- 
tions which have resulted in innumerable 
deaths. Then Pasteur is scorned by the 
French Medical Academy for ‘his theory 
of vaccination and is subjected to the 
world’s ridicule over his cure for hydro- 
phobia. In the midst of his troubles, the 


scientist is stricken with paralysis. The 
plot’ is engrossing throughout, packed 
with suspense and dramatic situations. 


‘Anita Louise and Donald Woods are 
capable in minor roles, as is Fritz Leiber. 


Preview Postscripts 


This picture took only six weeks to shoot, 
but actual work took over two years. Re- 
search for the story was a long and involved 


procedure. All the instruments used in the 
laboratory scenes -were-. authentic ‘to the 
period:, The microscopes were genuine ones 


used in that day, and other instruments which 
could not be traced were made according to 
Pasteur's sketches of them. The palace set 
was the most elaborate constructed on the 
studio sets, although the amphitheatre and 
Pasteur home necessitated weeks of construc- 
tion. The French Provincial farmhouse was 
located after scouring the entire countryside. 
it took all of three weeks to perfect 
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PLE SIMON 


MET A PIEMAN 
AND ORDERED 1HREE OR FOUR; 
HE NOW EATS TUMS 

WHEN HEARTBURN COMES... 
DON’T SUFFER ANY MORE! 


Stop SAYING “NO” 
TO FAVORITE FOODS! 


ie isn’t only pie that disagrees with some 
people. Many say that even milk gives them 
a gassy stomach. The very best foods may 
bring on acid indigestion, sour stomach, gas, 
heartburn. Millions. have found that Tums 
bring quick relief. Munch 3 or 4 after meals or 
whenever smoking, hasty eating, last night’s 
party, or some other cause brings on acid indi- 
gestion. Tums contain no harsh alkalies, which 
physicians have said may increase the ten- 
dency toward acid indigestion. You will like 

eir minty taste. Only 10c at all drug stores. 


th 
TUMS FOR THE TUMMY _ 
i? i » ie 
TUMS ARE el WO 


ANTACID... ( 2x 
NOTALAXATIVE & — _# 


Beautiful five-color 1936 Calendar-Thermometer. Also 
FREE ® samples of Tums and NR. Send stamp for packing and 
= postage to A. H. Lewis Co., Dept. 2B-50, St. Louis, Mo. 


BUNIONS 


Torture Needless 

yy Pain stops almostinstantly. The swell- 
ing and inflammation is so quickly re- 

duced you can wear smaller, neater shoes 

with ease. Prove it on your own bunion. Just 

write and say, “‘I Want To Try Pedodyne.’”” No obligation. 


Pedodyne Co., 180 N. Wacker Dr., Dept.R-210, Chicago, IL 


First Aid 


TO DULL 
LIFELESS 


HAIR 
* 


Bring out its 
natural color! 


HANDY TO CARRY 


LOOK FOR 


THIS. GIRL 
“ON THE PACKAGE 


Lovely hair is your greatest beauty asset! Bring 
out its natural color—its lustre—its beauty with 
Sheila Color Rinse. Made in 12 individual colors. 
It’s harmless and may be washed out by shampoo- 
ing. For sale at all 10c stores —2 rinses for 10c. 


FREE package of Sheila Egg & Olive Oil Sham- 
poo. Send empty carton of Sheila Color Rinse 
and 3c stamp to cover postage and mailing to 
Sheila, Inc., Cleveland, Ohio. 


e COLOR RINSE 
WAVE POWDER 
© EGG & OLIVE OIL SHAMPOO 
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WHAT ?— 
NO FUSSY 
APPETITE? 


NOPE, 
ALKA-SELTZER 


SET ME RIGHT 


[EXLV 


eA PERS) 


IM ZI 


‘(VE GOT A 
COLD, 


YOU SHOULD 
HAVE TAKEN 


1 DONT FEEL || ALKA-SELTZER 
WELL,SIR 


AND How! iT’s A wow! 


09:06 ©4327? 19Z]]JOC-PYTV Uy 


combined with an Analgesic (sodium acetyl salicylate) 
gives prompt pleasant relief for Sour Stomach... 
Colds... Headaches, and other common Aches and 
Pains caused by excess acidity—(deficient alkalinity) 


NIE SNOL 


MUOMLIN - SEN 
AHOIN AvaUNnLvS 
JONVO NUVE 
TAVNOILWN FHL 


Jean Parker's back from En- 
gland where she made ‘The 
Ghost Goes West” with Robert 
Donat. 
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The “doubles” for famous. stars make an interesting group. The 
stand-in for Claudette Colbert is Pluma Noisom; for Crawford, Kasha 
Le Seuer; for Garbo, Chris Meeker and for Mae West, Virginia Rendell. 


Paul Muni's make-up. The pictures of Pasteur 
showed a fuller face and higher forehead 
than that of Muni. Finally a make-up was 
perfected which looked exactly like the pic- 
tures of the scientist, though it took three 
hours every day to get it on the Muni face. 


** Another Face 
(RKO-Radio) 


This was originally titled “It Hap- 
pened in Hollywood’—and such a series 
of situations could have happened in no 
other place. It’s as hilariously improbable 
as the town itself and just as worth see- 
ing. The yarn concerns an ex-killer 
(Brian Donlevy) who has his pugilistic 
nose remodeled. With the new stream- 
lined profile he heads for Hollywood and 
is an over-night sensation. It looks like 
this novel form of hideout from Uncle 
Sam’s sleuths is going to work for several 
reels before the dashing Donlevy gets 
tripped up. Molly Lamont, a new English 
actress, gives an excellent performance as 
the tripper-upper and Phyllis Brooks is 
good as the romantic blonde. Wallace 
Ford, the publicity-mad press agent, and 
Alan Hale, as the distraught “quickie” 
producer, furnish a year’s quota of laughs. 
There is no lack of suspense, either, up to 
the climax when our hero holds G-Men 
and studio officials at the point of a gun 
after they have set an elaborate trap for 
him. Sure, it’s drammer in large doses 
and completely silly in spots, but this 
celluloider is worth the price of admission 
any day. The good performances of the 
various members of the cast will surprise 
you considering that there isn’t a promi- 
nent name in the entire list. 


Preview Postscripts 


This was a phenomenal picture, for most of 
it was shot without sets of any kind. The im- 
portant scenes were taken at the studio gates, 
outside the sound sets, on the cat-walks 
(those high beams across the studio stages) 
and in odd corners of the lot. So if you 
want the low-down on the interiors of the 
studios you'll get the real thing here. To 
the luck of the Irish is what Brian Donlevy at- 
tributes his speedy rise in the cinema. Though 
he was born in Wisconsin, Brian's parents 
came from the Emerald Isle, and belong to 
the Donlevy whiskey tribe. He was enrolled 
by his hopeful parents in a military academy, 
but learning didn't take, so Brian ran away 
at sixteen and joined the army. After de- 
veloping that jaw in military combat, Mr. 
Donlevy offered the Arrow Collar people the 
chance to photograph it. He was the best 
known Arrow Collar lad in the country. Jack 
Mulhall and Neil Hamilton were working in 
the same business in those days. ... Wallace 
Ford has never been to school a day in his 
life. He was an orphan at nine and adopted 
by a Manitoba farmer. But tilling the good 
earth didn't appeal to Wallace so he hopped 
a freight train to St. Joseph a year later 
and began looking around for a means of 
livelihood. Theodore Roberts’ Stock Com- 
pany was in that town and Master Ford was 
given a job ushering. He finally worked up 
to be doorman, stage hand and at last got 
onto the stage itself. Now hes a member 
of the Lambs’ Club in good standing and is 
famed as Hollywood's super story teller. No 
dialects excluded, including Ethiopian. Eric 
Rhodes, attention Mr. Ripley, is a Phi Beta 
Kappa. You can check with the University 
of Oklahoma on that. 
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The All-Copper, Sponge - Cushioned 
Pot Cleaner. Yes, ma'am. I do quickly Yyou 

and thoroughly all the work eee 
you’ve looked upon as drudgery’’ for 
years. Those pots, pans and oven glass, 
for instance. Why rub and scrub when I 


remove grease, grime and o¢ 


oven-burn instantly. It 
doesn’t bother me to be 
in ‘‘hot water’’— and 
think how it saves your 
hands! I don’t shred, 
splinter or rust either. 
I’m just an honest, work- 
aday girl and I’ll do a 
month’s work for 10c. é 

METAL TEXTILE CORP., Orange, N. J. 


t you. BE FIRST. 
Tyrone, Pa. 


BACKACHES wrens 


Thousands who suffered miserable backaches, pains 
in shoulders or hips, now put on Alleock’s Porous 
Plaster and find warm, soothing relief. Muscle 
pains caused by rheumatism, neuritis, arthritis, 
Sciatica, lumbago and strains, all respond instantly 
to the glow of warmth that makes you feel good 
right away. Allcock’s Plaster brings blood to the 
painful spot ... treats backache where it is. All- 
cock’s lasts long, comes off easily. Only Allcock’s is 
the original porous plaster . . . guaranteed to 
bring instant relief, or money back. 5 million 


users. 25¢ at druggists, or write BAF = "9 
“Allcock, Ossining, N, Y.” ALLCOCK’S 


The Jan Kiepura stories continue to drift in. 
The Polish tenor, while making his first 
American picture, “Give Us This Night,” 
with Gladys Swarthout, had the boys at 
Paramount pretty much on edge with his 
temperament. Perhaps you've heard that he 
never speaks for two hours before he is to 
sing, and that he once made Bing Crosby 
put out a pipe in his presence. The best 
Kiepura tale, however, concerns Jack Oakie 
and his man Henderson. The Hendersons 
claim to fame in Hollywood is that Cracker 
acts as combination stooge and valet for 
Gary Cooper, and Cracker No. 2: fills the 
same position for Jack Oakie. During the 
making of ‘Collegiate,”’ Jack sent his man 
to the wardrobe to bring back the clothes he 
was to wear for the day’s scenes. Two 
hours later Cracker No. 2 returned empty- 
handed and announced: “I can’t get a 
thing, Jack. Everybody over there is run- 
ning around getting clothes for a guy named 
John Shapiro!” 


Here’s more foreign news. Mlle. Simone 
Simon, who arrived in these. hills only a 
few months ago with no knowledge of 
English, is learning, but not rapidly. The 
other evening at a night club the. little 
lady was shocked to note a lengthy split 
in the seam of her gown which revealed 
considerable Gallic anatomy.. She hasten- 
ed to-a dressing room attendant who sewed 
it up, after which the Mlle., full of grati- 
tude, smiled and said: “I beg your par- 
don very much.” At that, the gal is mak- 
ing better progress than Anna Sten, but 
Sten was handicapped—she learned Eng- 
lish from Sam Goldwyn! 


Ea 


Binnie Barnes is one of Hollywood's most | 


consistent party throwers—and you'd be, 
too, if you had a swell little home in the 
hills such as Binnie possesses. A big affair 
recently honored Sophie Tucker, the last— 


@® Tender little 
throats should be 
heeled the ‘‘moist- 
throat”? way with 
Pertussin, which 
stimulates the flow 
of natural fluids, 
loosens phlegm and 
soothes the throat. 
Contains no harsh 
or injurious drugs. 
not upset the stomach or spoil the 
tite. It checks coughs quicklyand safely. 
ors have prescribed it for 30 years. 


SES 


r 1,000,000 doctors’ prescriptions for 
ssin were filled in one year, according to 
tiption Ingredient Survey issued by 
ican Pharmaceutical Association. 


ERTUSSIN 


MOIST-THROAT” METHOD OF 


‘OUGH RELIEF 


cvcva & Kade, Inc., 440 Washington St., N.Y. C. 
I want a Free trial bottle of Pertussin—quick! 


Name 


Address _ 


BECOME AN EXPERT 


ACCOUNTANT 


Executive Accountants and C. P. A.’s earn $3,000 to $15,000 a year. 
Thousands of firms need them. Only 12,000 Certified Public Account- 
ants in the U.S. Wetrain youthoroly athome in spare time for C.P.A. 
examinations or executive accounting positions. Previous experience 
unnecessary. Personal training undersupervision of staff of C.P.A’s, 
including members of the American Institute of Accountants. Write 
for free book, ‘‘Accountancy, the Profession thet Pays.’’ 


LaSalle Extension University, Dept.2318H, Chicage 
The School That Has Trained Over 1,200 C. P. A.’S 
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MOUTH WASH 
Large SIZE 20° 


4 ez. SIZE 7 Os 


AT LEADING 5¢e and10c CHAIN STORES 


Fested and ; APProveg \ 


sams 3954 


‘Good Housekeeping J 


\. So, ° 


Bureau RY 
SAS y 
HOUSEKEEPING MACEZ 
SEKEERING 


You don’t have to scrub and sco) 
smelly disinfectants to insure a cle! 
toilet. Sani-Flush is made especiall 
this job for you. It is quick, thoro; 
harmless. It is odorless. It makes 1 
glisten like new .. . kills germs... 
the hidden trap that no amount ¢ 
bing can reach. 

Just sprinkle a little Sani-Flush im” «.. 
toilet. (Directions are on the can.) Flush 
it, and the job is done. You don’t rub or 
scrub. Don’t touch it with your hands. Rust 
and stains go. Odors vanish. The toilet is 
safe! Sanitary! Sani-Flush is also effective 
for cleaning automobile radiators (directions 
on can). Sold by grocery, drug, hardware, 
and five-and-ten-cent stores—25 and 10 cent 
sizes. The Hygienic Products ZR 
Company, Canton, Ohio. 


Sani-Flush \ 


WOULD YOU 
LIKE TO KNOW 


How a murderess was trapped 
merely because she got a per- 
manent wave... .? 
The truth about a love affair so 
powerful that it led to mur- 
derinunrie, 
The story of the jilted suitor whose 
jealousy led him to commit a most 
shocking crime .. .? 

Then, read the February 


INSIDE 
DETECTIVE 


"America's Most Interesting 
Fact-Detective Magazine" 
Now on Sale Everywhere... 


10c 
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A more down-to-eartn 

barroom banquet tossed by Pinky Tomlin 
and Coy Poe. Looking around for an ex- 
cuse to celebrate, they found a swell one 
when they learned that their original 
screen musical, “The Arkansas Traveler,” 
had been sold to 20th Century-Fox. It was 
one of those typically cornfed gatherings 
where all the gals were given rural cos- 
tumes and the men folks were stopped 
at the door and adorned with whiskers. 
Among the neighbors, who carried on 
until almost milkin’ time, were Ginger 
Rogers and Lew Ayres, who seldom go 
partying, Tom Brown with Phyllis Fraser 
(Ginger’s cousin), Toby Wing and Bob 
Hoover, and that retired old millionaire, 
Jackie Coogan, with Betty Grable. Music 
was provided by a one-man band, which 
gave everybody a chance to get up and 
shake the hay out of their hair. 


You probably didn’t know that Joan Ben- 
nett has an extra large yen to become an 
interior decorator, but hubby Gene Markey 
knows it, and with regrets. When Gene 
arrives home late from the studio he usually 
expects to find all the furniture in his room 
completely switched around. He doesn't 
mind that so much, but what really gets him 
is to find that his own private den has sud- 
denly become the kiddies’ playroom, and 
that his bedroom, since he last saw it, has 
been converted into a nursery. Joan really 
does some tasty decorating, according to 
Gene, but he wishes she’d furnish maps be- 
fore she swings into action. 


Funny how rumors spread in Holly- 
wood. A couple of months ago, gay Sat- 
urday night affairs were hushed by the 
report that Claudette Colbert had been 
killed in an auto accident on the way to 
Palm Springs. The fact that there was 
no authentic source for the rumor doesn’t 
mean a thing out here, for one of the 


os Or ar 

we'll gladly 
Saar eer - 5s she portly Mr, A. says 
he’s played so many detective roles that he 
looks exactly like one—from the top of his 
head to the flat of his feet, you might say. 
To prove it he says he once followed a rough 
looking geni along the Bowery in New York, 
getting pointers for a detective play he was 
about to go into. After an hour of amateur 
sleuthing, the guy, according to Eddie, sud- 
denly turned around and said, “All right, 
brother, take me to the station. I guess you 


got me.” 
| i oe | 


Want to know what a chorus girl 
thinks about, or aren’t you caring? Well, 
a questionnaire submitted to over forty 
charmers on “The Great Ziegfeld” set re- 
veals that their favorite living person is 
Franklin D. Roosevelt, with Marconi a 
rather surprising second. Their favorite 
author is Dickens, by a nose, with Somer- 
set Maugham at his heels. Even Leslie 
Howard drew a vote in this department— 
someone must have been reading his mail. 
Asked what they would do with a million 
dollars, one lovely lady replied: “Try and 
keep it.’ Others would buy yachts, take 
piano lessons, endow hospital rooms, and 
several would simply relax and spend it. 
About the only thing the girls agreed up- 
on was that Bill Powell is their favorite 
actor. There’s a bit of a bribe connected 
with that admission, however, for every 
afternoon during production Bill kept the 
shapely misses well stocked with hot dogs 
and ice cream cones. 


Despite indignant denials from both sides, 
the big romance of the month is that of 
Sybil Jason and Dickie Moore. Moore, one 
of Hollywood’s most eligible bachelors, still 
single despite his seven years, was working 
in “Anthony Adverse’ when the brazen 
Jasen spied him. She liked his looks, asked 
him to lunch, and he accepted. Since then 
they've been seen together on several oc- 
casions, aid those in the know predict wed- 


ding bells, unless some streamlined siren 
like Shirley Temple steps into the picture. 


Speaking of the Temple miss, that 
young lady is doing mighty well for her- 
self these days. During 1936, what with 
her studio contract and roy alties from 
commercial products, Shirley’s income will 
approximate $5,000 per week, which is 
enough, according to reports, to keep 
even a movie queen in kindergarten. With 
her father a bank employee and her mother 
one of the shrewdest business managers 
in Hollywood, it is safe to assume that 
most of Shirley’s shekels are being tucked 
away for what is referred to, outside of 
California, as a rainy day. 
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At the preview of “The Story of Louis 
Pasteur,” practically everyone connected 
with this good picture was on hand to share 
the bows and applause except the guy who 
deserved most of them. Paul Muni was de- 
cidedly missing. Even Mrs. Muni didn’t 
know where the wandering husband was, 
although she intimated he had been spend- 
ing a good deal of his time in the Chinese 
quarter of Los MAngeles—just walking 
around getting in the mood for his role in 
“The Good Earth.” Either Mr. M. is a thor- 


ough, painstaking sort of guy, or Mrs. M. is 
the best press agent in town. 


Add to the Powell-Blondell romance 
notes: Joan recently sold her house on 
Lookout Mountain, where she and George 
Barnes staged their “ideal marriage,” 
which was received so well by the critics 
but flopped after a brief run. Now Joan 
has herself a home at Toluca Lake, not 
far from the menage of Dick Powell. You 
might say it’s just around the crooner, 
but you probably wouldn't. 


A stage star’s understudy gets a break 
once in a while in movie versions of Broad- 
way musicals, but you never hear of a 
movie hero’s stand-in except in an occasional 
fan story when he is allowed to tell the 
interviewer what a great guy the star is. 
So try cnd act surprised when we tell you 
that Bill Powell’s stand-in will actually be 
seen in a picture. For five years, W. W. 
Dearborn, who is a chiropractor in his off 
moments, has faced the lights for Powell. 
In “The Great Ziegfeld,” in which Bill has 
the title role, you'll see his chiropractor- 
stand-in portraying Daniel Frohman. 
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Can you imagine a crooner on horse- 
back? You'll be seeing one in Para- 
mount’s “Rhythm on the Range,” which 
will have Bing Crosby doing “his husky 
baritone stuff astride a spirited nag. It’s 
a western with music, and it is to be hoped 
that it doesn’t give the regular western 
stars ideas—or the horses, either, for that 
matter. The nags are no strangers to 
Bing, who has a string of them burning 
up the turf at Santa Anita right now, so 
we look for a very swell picture. Be- 
sides, a horse opera now and then ought 
to take off some of the crooner’s excess 
avoirdupois. 


One of the most rabid autograph hounds 
in Hollywood is Fred Keating, the guy who 
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gave up magic for the movies. Fred doesn't 
get his signatures from the stars, though. 
He gets them from his fans. When he re- 
ceived his first request for an autographed 
Picture he offered an even trade—a photo 
for a photo. Right now the Keating den con- 
tains what is probably the only collection 
of fan pictures in the world. And some of 
them, it is our duty to report, are pretty 
weird. 


Talked to Nelson Eddy on the “Rose 
Marie” set shortly before its completion, 
and found him in a high state of uncer- 
tainty. Seems he had been asked to sing 
on one of Grace Moore’s radio programs. 
Miss Moore, who does her chanting for a 
preduct which keeps one’s larynx in shape, 
was ill with—heaven forbid!—a_ sore 
throat. “Do you think I ought to do it?” 
asked Mr. E. “They’ve offered me $3,- 
000, and I certainly could use it.” So he 
sang for Gracie, and do you know why 
he needed that three grand? Well, he 
bought himself an electric organ. 


Ii you saw Lily Pons sing her “Lakme” 
number in “I Dream Too Much,” you'll prob- 
ably remember that the costume revealed 
an ample portion of Mlle. Pons. Well, it 
seems the little lady was posing, in costume, 
for an advertisement when the photographer 
politely informed her that the president of 
the firm was something of a strict old gent, 
and would mademoiselle mind—well, cov- 
ering up a bit. Lily complied, but not with- 
out comment. In her very best American, 
she announced, as she flung a robe about 
her: “You can tell.Meestaire President for 
me—noots!” 


Playing a circuit of famous Hollywood 
homes right now is an extremely amusing 
film, called “Blow-Ups.” -It ‘consists: of 
shots, with sound, of a number of our 
better-known stars, taken a moment after 
they’ve blown up their lines or forgotten 
a piece of business in a scene. Most of 
the epithets unfurled are strictly for 
private consumption, especially. the vivid 
exclamations of one of your favorite por- 
trayers of. sophisticated roles. That gal 
knows. more words than the Truck 
Drivers’ Union! 


Ever since Carole Lombard rented the 
Fun House at Venice and tossed a party 
that had everycne rubbing liniment on their 
spines for weeks, Hollywood hostesses have 
been frantic for novel (Hollywood — for 
“screwy ) party ideas. Sooo, when Grace 
Bradley came forth with the announcement 
that she was to sponsor a hay-ride party 
and barn dance, there was much tearing of 
blondined locks along the Boulevard. One 
star even offered Grace a check for $500 for 
the idea, but Grace turned her down and 
the Bradley bucolic goings-on are now part 
of Hollywood history. 


Dropped in on the ‘Follow the Fleet” 
set and watched Ginger Rogers deliver a 
song number to a gang of sailors and their 
sweethearts. It was a dance hall scene, 
with the steppers picked from a_ local 
dime-a-struggle emporium, and their fancy 
ballroom manners furnish a lot of amuse- 
ment for Fred- Astaire, who was watch- 
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ing them from the sidelines. Ginger’s 
stand-in, by the way, is Marie Osborne, 
who is about Ginger’s age and bears an 
amazing resemblance to the Rogers gal. 
She was once Baby Marie Osborne, one 
of the best known child stars of the old 
silent days. At that time Ginger’s only 
claim to fame was that her mother, Leila 
Rogers, wrote the scripts for the Osborne 
epics. 


The rage at Palm Springs this year is the 
Racquet Club, and every week-end its pool 
and bar are cluttered with film favorites. 
All of which brings considerable joy to 
Ralph Bellamy and Charlie Farrell, who 
own the place. The boys must be taking 
their work seriously, for we saw them in the 
Brown Derby the other day in a huddle with 
the management over an_ ice-encrusted 
Planter’s Punch. The B. D. was busy ex- 
plaining and demonstrating their specialty, 
and Messrs. Farrell and Bellamy, between 
sips, industriously jotted down directions for 
making them. 
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Now that Joel McCrea is once more a 
proud pap, this little item can be told. A 
few days before he started work on 
“These Three” with Miriam Hopkins and 
Merle Oberon, his studio wanted him for 
a series of special poses with the two gals. 
The morning of the appointment arrived, 
as did a frantic call from McCrea to the 
studio. “Look,” yelled Joel, “I can’t pos- 
sibly pose today. I’ve just had a baby, 
I’ve been up all night, and I look terrible!” 
Before the studio man could learn that it 
was a boy, and that it was really Frances 
Dee who had it, Mr. McC. had hung up. 
What price fatherhood? 


It's always pleasant to ballyhoo an on- 
coming youngster. In this case it’s blonde 
Marie Wilson, who furnishes the only bright 
moments in ‘Miss Pacific Fleet,"” and who 
is destined to go places. As the ga-ga 
young lady. who wanders about the screen 
looking for a sailor named Smith, Miss Wil- 
son’s performance is just about tops in the 
dead pan department. Our spies tell us 
that she is a local product, hailing from a 


How do you like Harlow’s new 


brownette locks? She's. with 

Edith Fellows at the opening 

of Max Factor’s new salon. 
And isn’t that some hat? 
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nearby small town, and that her natural 
shyness makes this type of role quite simple 
for her. And that’s probably the first time 
bashfulness ever paid in Hollywood. 


Now that “Anthony Adverse” has final- 
ly gone before the cameras, probably the 
busiest guy on the set is George E. Stone. 
Mr. S. plays the role of “The Cat,’ and 
he is only too glad to buttonhole anyone 
within buttonholing range and impart the 
information that his make-up requires 
three and a half hours every morning, and 
that its application requires the assistance 
of two men. The worst part of it is, says 
George, that the finished product doesn’t 
look at all like the original. That's what 
worried him the other day on the set 
when a fair weather friend told him he 
was looking great. 


Gertrude Michael has recovered from her 
unfortunate automobile accident and she’s 
devoting most of her spare moments to Dr. 
Wallace Neighbor, the medico who pulled 
her through. Some say it’s gratitude, but 
there are those who call it love. 


Michael Bartlett’s most cherished pos- 
session these days is a concert grand piano, 
the gift of Theodore Steinway. The piano 
is installed in Bartlett’s Bel Air home, and 
the reason he’s so fond of it is that Stein- 
way has presented only one other piano in 
these parts, and that one went to Lawrence 


Tibbett. 
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And Paula Stone, one of the town’s love- 
lier red-heads, has just put her signature 
on a long-term contract with Warner Broth- 
ers. Daughter of Fred Stone, and one of the 
most beau-brummeled gals in Hollywood, 
Paula drew her first movie pay-check sev- 
eral years ago as an extra in the Will 
Rogers picture, “They Had to See Paris.” 
Incidentally, over the fireplace in the Stone 
home hangs an oil painting of Rogers which 
is the most lifelike portrait of Will we've 
ever seen. 


Gals, if you want to know how Grace 
Moore keeps that figure, here’s her secret. 
She says tennis does it. When asked how 
many sets a day she indulges in, she re- 
plied that she never plays the game—she 
just watches it.. Her husband, Valentin 
Parera, does the tennis playing for the 
family, and Grace is his gallery when- 
ever she’s not working. How watching 
tennis keeps a gal’s figure Miss M. doesn’t 
seem to know, but she insists it’s worth 
a try. ; 


A lot of youse guys will no doubt be 
pleased to learn that George Bancroft has 
returned to the screen. In fact, “Hell Ship 
Morgen” will probably be at your local 
theatre any minute now. Remember when 
George was all the rage in the days when 
he was the screen’s Number One portrayer 
of ke-men roles? Back in them days they 
used to say that Mrs. B. woke George 
every morning by waving half an orange 
under the Bancroft nostrils. Now that 
George is back playing tough guys once 
more, they're saying the orange doesn’t 
-work—any more. He’s so tough he insists 
on half a lemon. ; 
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OH, JANE ! ITS A PERFECTLY 
MARVELOUS SHADE, AND $O 
SMOOTH .BOB CAN HOLD HANDS }] 
ALL HE PLEASES TODAY. 
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C-H-I-C. I'M GOING TO 
GET SOME TOMORROW 
Z MY NAILS LOOK LOVELY 
: DON'T THEY ? 


7 CHIC SHADES 


In Cream or 
Transparent Polish 
COLORLESS - NATURAL a 
ROSE-CORAL- RUBY . 
DEEP - SUNTONE 
Also 

CHIC CUTICLE REMOVER 
CHIC POLISH REMOVER (Plain) ¥ 
CHIC POLISH REMOVER (Oily) ie 


MANICURE AIDS 


Sy 


“ed 
©) 
= 
UO 
O 
(a) 
a 
= 
fe) 
> 
Y 


\ 


Couieright i 


